ON FREE PUBLIC VIEW 
AT THE AMERICAN ART GALLERIES 

MADISON SQUARE SOUTH, NEW YORK 

Beginning Wednesday, December 6th, 1911 



AN EXTENSIVE COLLECTION OF 

Engravings, Etchings, 
Photogravures and Lithographs 

FANCY FRAMES AND OTHER OBJECTS 

BELONGING TO THE ESTATE OF THE LATE 

HERMANN SCHAUS 



UNRESTRICTED PUBLIC SALE BY ORDER OF EXECUTORS 

AT THE AMERICAN ART GALLERIES 

On the Afternoons and Evenings of December 
11th, 12th, 13th and 14th, 1911 
BEGINNING AT 2.30 AND 8 O'CLOCK 



CATALOGUE 

OF 

valuable 
Engravings, Etchings 

(including a rare set by and after 
the work of meissonier) 

PHOTOGRAVURES AND LITHOGRAPHS 
BRONZES AND FANCY FRAMES 

COMPRISING THE EXTENSIVE STOCK OF 

The William Schaus Abt Galleries 

TO BE SOLD IN QUANTITIES TO SUIT PRIVATE BUYERS 
AND THE TRADE 

AT UNRESTRICTED PURLIC SALE 

BY ORDER OF MRS. SOPHIE J. SCHAUS AND ADOLPHE SCHAUS 
EXECUTORS OF THE LATE 

. HERMANN SCHAUS 

AT THE AMERICAN ART GALLERIES 

MADISON SQUARE SOUTH, NEW YORK 

ON THE DATES HEREIN STATED 

THE SALE WILL BE CONDUCTED BY 
MR. THOMAS E. KIRBY, OF 

THE AMERICAN ART ASSOCIATION 

6 EAST 23d STREET, MADISON SQUARE SOUTH 
NEW YORK 



Press of The Lent & Graff Company 
137-189 East 25th Street, New York. 



CONDITIONS OF SALE 

1. The highest Bidder to be the Buyer, and if any dispute arises between 
two or more Bidders, the Lot so in dispute shall be immediately put up again 
and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is merely 
a nominal or fractional advance, and therefore, in his judgment, likely to affect 
the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to pay down 
a cash deposit, or the whole of the Purchase-money, if required, in default of 
which the Lot or Lots so purchased to be immediately put up again and re- 
sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk within 
twenty-four hours from the conclusion of the Sale, unless otherwise specified 
by the Auctioneer or Managers previous to or at the time of Sale, and the 
remainder of the Purchase-money to be absolutely paid, or otherwise settled 
for to the satisfaction of the Auctioneer, on or before delivery; in default of 
which the undersigned will not hold themselves responsible if the lots be lost, 
stolen, damaged, or destroyed, but they will be left at the sole risk of the 
purchaser. 

5. While the undersigned will not hold themselves responsible for the 
correctness of the description, genuineness, or authenticity of, or any fault 
or defect in, any Lot, and make no Warranty whatever, they will, upon re- 
ceiving previous to date of Sale trustworthy expert opinion in writing that 
any Painting or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; failing in which, 
the object or objects in question will be sold subject to the declaration of 
the aforesaid expert, he being liable to the Owner or Owners thereof for 
damage or injury occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the settle- 
ment of the Purchases, no Lot can, on any account, be removed during the Sale. 

7. Upon failure to comply with the above conditions, the money de- 
posited in part payment shall be forfeited; all Lots uncleared within one day 
from conclusion of Sale (unless otherwise specified as above) shall be re-sold 
by public or private sale, without further notice, and the deficiency (if any) 
attending such re-sale shall be made good by the defaulter at this Sale, together 
with all charges attending the same. This Condition is without prejudice to 
the right of the Auctioneer to enforce the contract made at this Sale, without 
such re-sale, if he thinks fit. 

8. The Undersigned are in no manner connected with the business of the 
cartage or packing and shipping of purchases, and although they will afford 
to purchasers every facility for employing careful carriers and packers, they 
will not hold themselves responsible for the acts and charges of the parties 
engaged for such services. 

The AMERICAN ART ASSOCIATION, Managers. 

THOMAS E. KIRBY, Auctioneer. 



CATALOGUE 



ORDER OF SALE 



MONDAY AFTERNOON, DECEMBER 11th, beginning at 

2.30 o'clock 
CATALOGUE Nos. 1 to 275 INCLUSIVE 

MONDAY EVENING, DECEMBER 11th, beginning at 

8 o'clock 

CATALOGUE Nos. 276 to 568 INCLUSIVE 

TUESDAY AFTERNOON, DECEMBER 12th, beginning at 

2.30 o'clock 
CATALOGUE Nos. 569 to 843 INCLUSIVE 

TUESDAY EVENING, DECEMBER 12th, beginning at 

8 o'clock 

CATALOGUE Nos. 844 to 1133 INCLUSIVE 

WEDNESDAY AFTERNOON, DECEMBER 13th, beginning 

at 2.30 o'clock 
CATALOGUE Nos. 1134 to 1326 INCLUSIVE 

WEDNESDAY EVENING, DECEMBER 13th, beginning 

AT 8 O'CLOCK 

CATALOGUE Nos. 1327 to 1612 INCLUSIVE 

THURSDAY AFTERNOON, December 14th, BEGINNING 

AT 2.30 o'clock 
CATALOGUE Nos. 1613 to 1887 INCLUSIVE 

THURSDAY EVENING, DECEMBER 14th, beginning 

AT 8 O'CLOCK 

CATALOGUE Nos. 1888 to 2169 INCLUSIVE 



OLD AND MODERN LINE AND 
MEZZOTINT ENGRAVINGS 



AENEAS, P. d'^Ji 



An obscure German engraver of portraits in mezzotint. 

1 — N. Blancardus 

Mezzotint. 

6 v 

ALLAIS, J. A. J^Arirz? 

2 — Van Dyck Painting His First Picture x- 

After L. Ducis. Second state. Apell, No. 3. (j 

& ^ Line engraving. 

3 — La Joconde 

After Da Vinci. Apell, No. 5. 

Line engraving.. 

AMSLER, S. ^ ^ 

4 — Joseph Interpreting His Dream 

After P. v. Cornelius. Second state. Apell, No. 1. 

Line engraving.. 

ANDERLONI, FAUSTINO ' 

5 — The Holy Family 

After N. Poussin. Second state, before the dedication. On 
India paper. Apell, No. 2. 

_ Line enqravinq.. 

r ft iA.f V 

6 — The Assumption oe the Virgin J V u r {^\^ajl> 

After Guido Reni. Fourth state. Apell, No. 6. 

Three impressions — one on India paper, two on plain paper. 

Line engraving.. 

7 — The Same 
Fifth state. 



0 0 



Line engraving. 




13- 

& 6 




ANDERLONI, PIETRO 

-Moses Defending the Daughters of Jethro at the 
Well 

After N. Poussin. Fourth^state, open letters. Fine early 
impression. Apell, No. 1. 

r>w^ v\r. 

-The Same 
'Fifth state. 

Four impressions. 

-The Judgment of Solomon 

After Raphael. Fifth state, open letters. Apell, No. 2. 

Line engraving. 

-The Same rf i a J) - -L. 

Sixth state. / s ^ , L\aAJ-^ 

-Adoration of the Angels 

After Titian. Third state, on India paper. Fine early 
impressions. Apell, No. 4. 

Line engraving. Two impressions. 

-Madonna de Passeggio 

After Raphael. Third state, before the letters. Apell, No. 6 

Line engraving. 

-Christ and the Adultress 

After Titian. Third state. Fine old impression. Apell, 
No. 12. 

Line engraving. 

-The Same 

Fourth state, with three dots following the name of Tanner. 
The Same 

Fourth state, with only one dot following the name of Tan- 
ner. Fine old impressions. 

Tuxk impressions. 



17- 



18- 




ANSELIN, J. L. 

-MOLIERE LlSANT SON TARTUFE CHEZ NlNON DE L'EnCLOS 

Lettered impression. Apell, No. 6. 

Line engraving. 
Three impressions. 



-The Same 
Third state. 



19- 



APPLETON, THOMAS .G. 

-Dreamers < J°, L . j/^ 

After Albert Moore. Artist's proof. 

Mezzotint. Two impressions. 



20 — Right Hon. Mrs. G»aham9 / 7<^ - V\r aJIJa^i^^U- 
_-> 6 — v After Gainsborough. Artist's proof. 

^ Mezzotint. 

21 — Mrs. Abington as Roxalana Q f^) jxjj^, /, J) J ' 

, _-i After Reynolds. Artist's proof. ~W 
J--^ u . U ■) Mezzotint. 

22 — Fair Rosamond 

After W. Woutner. Proof signed by both artists. 
6~~V Mezzotint. Two impressions. 

23 — Lady Walescourt u u 

,t After Sir Thomas Lawrence. Artist's proof. 
y- ° Mezzotint. 

24— The Same _ , fitmM^ 
Plain impression. /j 

/ - 9t> ATKINSON, T. L. 



25 — Lady of the Lake 



botn artists. 



After Waller. Proof signed by be __ 

1 /) ft O •/ 

/ ■ v Mixed manner. 

-MlNETTA 

After Anderson. Proof signed by both artists. Plain im- 
pression. 

Mezzotint. Two impressions. 

AUDOUIN, P. 

27— The Muses (D J j^AjJ^ 
After E. Le Sueur. Second state. Proof before letters. 

Line engraving. 

A o 6 BAL, J. 

28 — Cupid on a Visit 

\ After J. L. Hamon. Proof before letters, on India paper. 

Line engraving. 

BALLIN, J. 

/29 — The Baptism 

After Louis Knaus. Artist's proof, on India paper 

s 





Line engraving. 

2^30 — The Same 

31— The Same 

BANKEL, J. 

32 — Spring Sunday 
After R. Beyschlag. Proof before the letters, on India 
paper. Apell, No. 1. 




-The Mailcoach 

After J. Watter. Artist's proof, on India paper. Apell, 
No. 2. 

Line engraving. Two impressions. 

BARTHELMESS, N. 

34 — Deb, Feiertag 

After A. Siegert. Second state. Apell, No. 2. 

CI I Line engraving. 

35— Our Darlings 0 J^VuJ!^ 
After L. Knaus. Proof signed by both artists. Second 
state. Apell, No. 7. 

Line engraving . Tivo impressions. 

BATLEY, H. W. 

36 — Queen Victoria and Albert 

Artist's proof. 

Mixed manner. 

BAUSE, J. F. 

37 — The Good Housewife 

After Gerard Dow. Proof before all letters. Apell, No. 25. 

/~k Lifte engraving. 

38 ROSETTA (J[s . , 

After Netscher. Second state. Apell, No. £6. 

Line engraving. 

39 — Gustav Adolph, King of Sweden 

After Fittler. Third state. Apell, No. 53. 

Line engraving . 

40 — Peter I. 
After Le Roy. Third state. Apell, No. 66. 

Line engraving. 

BEAUGRAND, A. 

41 — St. Augustine and His Mother, St. Monique 

After Ary Scheffer. First state, before the letters, on India 
paper. Apell No. 2. 

Line engraving. 

BEAUVARLET, j3. F. 

42 — Telemaque on the Island otS-^S^x^so' 
After Jean Raoux. First state, proof before /fll letters. 
Apell, No. 24. 

Line engraving. 

43 — The Same 
Second state. 



/. 61) 




44 — Les Couseuses 
After Guido Reni. First state, before all letters. Apell, 

No. n. _/r ..' s . J? 

v Line engraving. 

45 — The Same 
Second state. 



BEIN, J. 

6 — St. Apolline 

After Raphael. Presentation proof before all letters, not 
described, on India paper. Apell, No. 3. 

Line engraving. 



BENUCCI, V 

\47 — The Three Fates 

After Michael Angelo. Plain impression. Apell, No. 3 



BERNARDI, J 



^yi^J^pe engraving. 



48 — St. Cecilia 

After Ary Scheffer. First state. Margin torn and re- 
v paired. Apell, No. 5. 

Line engraving. 

BERTINOT, G. N. 

'49 — La Belle Jardiniere 

After Raphael. Print on India paper. Apell, No. %. 

Line engraving. 

50 — The Same 
Plain impression. 

Line engraving. Two impressions. 

51 — Marguerite 
After H. Merle. Proof before letters, on India paper. 
Apell, No. 6. 

Line engraving. 

52 — The Same 

Plain impression, with inscription. \A J , J/^ lLaa~o 

I 53 — Le Reveil 

After Ch. F. Jalabert. Proof before all letters, on India 
paper. Apell, No. 7. 

Line engraving. 

-L 'Amour Fraternel 

After W. Bouguereau. Proof before letters, on India 
paper. 

Line engraving. 



/ 




BERVIC, C. C. 

55 — The Education of Achilles 

After J. B. Regnault. Fourth state. Apell, No. 3. 

Line engraving. 



56 — Laocoon 

Second state, before the letters, on India paper. Apell, 

(sL ^ -t-^JLjt™ 6 engravin9 ' 

57 — L'Innocence 

— - After Merimee. Second state. Apell, No. 8. 

Line engraving. 

BESTLAND, C. 

58 — The Royal Academicians 
After Singleton. 

Stipple. 

BETTAZZI, R. 

59 — La Flora 

^p, o o After Titian. First state, before the letters. Apell, No. 4. 

Line engraving . 

60 — The Same 
Second state, on India paper. 

BETTELINI, P. 

61 — St. John the Evangelist 
After Domenichino. Second state, before all letters, with 

the coat of arms. Apell, No. 19. 

fi f£) /? Line engraving. 

62 — Weeping Magdalen \d~ ^j- K » ~f~~ J 

After B. Schidone. Fourth state. ApeliyNo^rf^^ 

Line engraving. 

i— The Same 

Plain impression. 





BIONDI, V. 

64 — St. Cecilia 

After Carlo Dolci. Remarque proof, with the jewels un- 
finished, on India paper. Apell, No. 6. Very fine. 

Line engraving. 



BIOT, G.Cl- -f^J^ 



65 — Triumph of Galatea 

After Raphael. Second state, on India paper. Apell, 
No. 2. 

Line engraving. 



/, i/ 0 



T6 — The Same 

Third state, on India paper. 

67 — The Mirror 
After J. Cermak. Proof before the letters, on India paper. 
Apell, No. 3. fO J i) n 

V L • & '-C^Zt\ 6n 9 mmn 9- 

68 — Aglae 
After Cabanel. Plain impression. 

Line engraving. 

BLANCHARD, Jr., A 

/ /69 — Repose in Egypt 

After Bouchot. First state, signed, on India paper. Apell, 
No. 1. 

Line engraving. 

cK^tQ — The Finding op the Saviour in the Temple 

After Holman Hunt. Second state, before the letters, on 
India paper. Apell, No. 3.^) 

tTl— The Same ^ 
Third state, on India paper. 

2 — Head op Christ 

After Delaroche. Third state. Apell, No. 4. 

Line engraving. 

73 — Faust and Marguerite 
After Ary Scheffer. Proof before the letters, on India 
paper. Apell, No. 13. -^J^4^(j^ ^ 

74 — Virgin and the Angels Weeping Over Christ 

After Francia. Proof before all letters, on India paper. 

Line engraving. 

5 — The Same, 9 

Proof before the letters, with the engraved names of the 
artists, on India paper. 

76— Tasso VlA^fc VItaJJa^'^^L 
After Gionetti. Signed artist's proof, onTndia paper. 

Line engraving . Two impressions. 

77 — Child and Dog 
After H. Merle. Remarque proof, signed, on India paper. 
Only 200 impressions. 

Line engraving. Five impressions. 

7^8— The Same 
Second state. 

Five impressions. 





60 



79 — Jeunesse de Voltaire 

After Steuben. Plain impression. 



Line engraving. 



80— 



81- 

/82- 



83- 




BLANCHARD, Sayiy . Q 

■La Descents de Croix 

After Rubens. Third state, on India paper. Apell, No/ j 

Z/iwe engraving. 

BLOOTELING, A 

-Admiral Kortenaer r y^l/\A~ 
After Van der Heist. Second state. Heller^page 

Line engraving. 

BLOT, M. 

-Marcus Sextus 

After P. Guerin. Third state. Apell, Mb. 10. 

_ — 1/ 0 Line engraving. 

-Children oe Louis XVI Y J Ur-ir^ 

After Louise E. Le Brun. Third state. Apell, Jtfo. 19. 

Lpie engraving. 

BOLSWERT, S. a 



-St. Peter Denying Christ 
After G. Seghers. 



Line engraving. 



85- 



BONALDI, G. A. 
-L' Amour Maternel 

After Correggio. Plain impression. Apell, No.' 1. 



Line engraving. 



86- 
87- 




BOSQ, 

-L'Horoscope de Sixte V (YouthVof Pope Pius) 

After Schuetz. Proof before the letters, on India paper. 

Line engraving. Two impressions. 

-The Same 

Proof before the letters, on plain paper. 

Two impressions. 

BRIDGWATER, HENRY SCOTT 




At the Angel Inn 

After Margetson. Proof signed by both artists. 



Clytie 



After Lord Leighton, his last work. Artist's proof 



Mezzotint. 



Mezzotint. 



90— The Same 




191 — Mrs. Grove 

After Romney. Artist's proof. 

Mezzotint. 

\— Phyliss 

After Luke Fildes. Proof signed by both artists. 

Mezzotint. Three impressions. 

\93 — The Shepherdess (x , ^~t^C4^xJL__ 

After Luke Fildes. Proof signed by both artists. 

Mezzotint. 

)4 — Thorn Amidst the Roses 

After J. Sant. Proof signed by both artists. 

Mezzotint. 

BRIDOUX, A. F. E. 

5 — Laura 

After S. Memmi. First state, before all letters and with 
white tablet. Apell, No. 8. 

Line engraving. Two impressions. 

96 — The Same a */)/}' 
Second state, cut down. /lAs ■ r ^ aJJCA^K/^A^ 

BULTEMEYER, H. 

97 — St. Stephen's Cathedral at Vienna 
^— After F. Schmidt. Impression on India paper. Apell, 

No. 2. 

Line engraving. 

BUONAFEDE, G. 

98 — La Speranza 
Second state. Apell, No. 11. 

Line engraving. 

j 99 — The Same 

°\ 100— The Same ^J^VVl- 

/,J-&101 — II Violinista 

After Raphael. First state, before all letters, on India 
V, paper. Apell, No. 12. 

Line engraving. 

BURGER, J. 

(102 — The Vestal Virgin 

After Angelica Kauffmann. Second state. Signed artist's 

A*/ 





,0 0 



103 — Der Erdenpilger 

After K. Baumeister. Plain impression. 

Line engraving. 

V BURNE-JONES, PHILIP 

104 — Rudyard Kipling 

Artist's proof, signed by Kipling and Burne-Jones. On 

Japanese paper. * , 

1/ A — -p £ A \D JTwo impressions. 

105— The Same ^ ^T^UtVl^ IT LoC&C 

Two impressions. 

CALAMATTE, L. 

106 — Francoise de Rimini 
After Ary Scheffer. Second state, before the letters, on 
India paper. Apell, No. 4. 

Line engraving. 

107— The Same 

Third state, on India paper. 

108— The Same 

Fourth state. Plain impression 





109 — GuizoT 

After Paul Delaroche. Second state, on India paper. Fine 
impression. Apell, No. 13. 

WLine engraving. 
— Le Comte Mole 

After Ingres. Third state, on India paper. Apell, No. 19. 

Line engraving. Two impressions. 

CAMP ANA, P. 

^Tll HUTIN 

After himself. 

Line engraving. 

CANTINI, G. 

112 — Madonna 

After Fra Bartolomeo./'-Apell, No. 4. 

CARON, A. 

113 — La Famille d'Orleans 
After Cosway. 

Etching. 



L14 — First Meeting of Faust and Marguerite 

Remarque proof, with unfinished chimney top. Not de- 
scribed. Apell, No. 3. 

/^~) (J Line-engraving . 

The Same \J i . S^JLcJdX^ 

First state, signed and numbered. 

U6 — Duchesse de Berry and Children 

After F. Gerard. First state, before the letters, on India 
paper. Very fine. Apell, No. 5. 

Line engraving. 

CARONNI, P. 

17 — Vision of Ezekiel 

After Raphael. Third state, before the letters. Apell, 
No. 3. 

Line engraving. Two impressions. 

118— The Same 
Fourth state, with letters. 

CHATILLON, H. G. 

119 — St. Michel and the Dragon f l) 
^ First state, Apell, No. 3. V ' 

2_^.<frj) Line engraving. Two impressions. . 

CIPRIANI, G. 

120 — Galileo Galilei 
After J. Sustermans. Apell, No. 9. 

Line engraving. 

CLAESSENS, L. A. 





121 — Les Amours 

After J. Steen. 



— La Femme Hydropique 

J/A After Gerard Dow. Third state. Apell, No. 7. 

C 7 ^ Line engraving. 

CLERCK, J. F. 

'123 — La Femme de Rembrandt 
After Rembrandt. 

. . Mezzo tint. 



CLOUSTON 

1,124 — The Little Fortune Teller 
Artist's proof. 



/i _ n a ■ -jyiezzonm. 



Mezzotint. 



CONTARDI, A. 

125 — The Charge to Peter 
After Pussin. 

Stipple. 

CQRMACM M. J 

3- &0 126— Amelia (/~^ J$ J^MjJL 

After John Opie. Artist's proof. 

Mezzotint. 

COUSINS, S J) 'f~ 

127— The Earl of Aberdeen ^° (/-! WaXL; 

After Sir Thomas Lawrence. Second state. Whitman, 
No. 2. 

Mezzotint. 




128— The Same 



Fourth state. Slightly ta^rfQ^ MM>L 
D i^o j 129 — Lady Caroline Montagu^ as 'Wintek" JJ\ 

After Reynolds. Proof before the letters^ IWhitman, No. 
US. 

Mixed manner. Two impressions. 

'—The Same ^ 

Lettered impression. ^yi^i A / / STiyvV 1 ^ 

' r £/ / >-^MJZWo impressions. 

St) /131 — Napoleon I 

After R. Lefevre. Second state, on India paper. Whit- 
man, No. 115. 

Mezzotint. Two impressions. 

132 — Mater Ptjrissima 
After F. Goodall. Proof before the letters. Whitman, 
No. 193. 

Mixed manner. Two impressions. 

133— The Same 
Lettered impression. 

134 — A Midsummer Night's Dream 
After Sir E. Landseer. Proof before the letters. Whit- 
man, No. 201. 

I J @T \P f) /} M ined manner. 

135— The Same \> V ~ ^/^U^X^Q^L 
Lettered impression. 

L36 — Cherry Ripe 

After Millais. Proof before the letters. Whitman, No. 
213. 

Mixed manner. 



MivQd manner. 



/137 — The Order op Release 

After Sir J. E. Millais. Proof before the letters. Whit- 
man, No. 217. 

Mixed manner. Two impressions. 

138 — The Picture of Health 
After Sir J. E. Millais. Proof signed by both artists. 
Whitman, No. 219. A 

139— The Princes in the Toweb^' ~^ ^° -<^-^LtC{^^^ 
After Sir J. E. Millais. Proof before letters. Whitman, 
No. 221. 

Mixed manner. 

140 — The Same 
Lettered impression. 

—No! 

After Sir J. E. Millais. Proof signed by both artists. 




Whitman, No. 223. 



Mezzotint. 



I 142— The Same 

°\. Proof, before the letters. Sls^ 1/1 aJL^A^^WA^. 

\ r If L- ■ r Two impressions. 

\ • 



Mixed manner. 



143— Yes ! 

After Sir J. E. Millais. Proof signed by both artists. 
Whitman, No. 224. 

144 — The Same 

— ' Proof before the letters. 

145 — Imprisoned 

After Briton Riviere. Proof signed by both artists. Whit- 
man, No. 229. 

Mixed manner. 

146— The Same 

Two impressions. 

DAVIS, HERBERT 

147 — Petrach, Chaucer and Froissart 
After J. Doyle. Proof before the letters. 

DE MARCENAY, A. 

148 — Le Chevalier Bayard 

Line engraving. 




DEININGER, J. F. 

149 — Reading in the Park 

After Ramberg. Proof before all letters, on India paper. 
Apell, No. 1. 

Line engraving. Two impressions. 

DERTINGER, E. 

150 — Ottilie 

After W. v. Kaulbach. Proof before the letters. Apell, 
No. 8. 

Line engraving. 

DESNOYERS, L. A^B. 




151 — La Belle Jardiniere \JX ^ JL^-^JiJl^_ 
After Raphael. Fourth state'. Apell, No. 4. 

Line engraving. 

52 — La Vierge au Linge 

After Raphael. Third state. Apell, No. 5. 

Line engraving . 

153 — La Vierge aitx Rochers 
After Da Vinci. Fourth state, with Desnoyers stamp. 

Fine old impression. Apell, No. 6. 

Line engraving. Two impressions. 

154 — La Vierge ait Poisson 

After Raphael. Second state. April, No. 7. 

/" ^ [j A Line engraving. 

155— The Same ^ J ^^ y y U ^~ 
' ' Third state. 

Four impressions. 

f 156 — La Madonna di S. Sisto 

After Raphael. Plain impression. Apell, No. 13. 

Line engraving. 

157 — St. Catherine 

After Raphael. Third state, and with the stamp. Apell, 
-2 No. 15. fl> C J /I 0 ~f— 

O V ^ t^LAxC^_^ Line engraving. 

\158 — La Madeleine 

After Correggio. Plain impression. Apell, No. 16. 

Line engraving. 

— Ste. Marguerite 

After Raphael. Third state. Apell, No. 17. 

Line engraving. Two impressions. 



n 160 — The Same 




wo impressions. 




do 



161 — The Same 

Plain impression. 

— Les Muses et les Pieeides 

After Perino del Vaga. Third state, with open letters, on 
India paper. Apell, No. 18. 

\J Line engraving. 

—The Same (/if _ ^d-tJ-MjA^ 

Third state, with shaded letters. 

64 — Phedre et Hippolyte 
After P. Guerin. First state, in open letters. 

Line engraving. 

MEN, C. M. F. 

65 — La Sainte Famille 

After Raphael. Third state, on India paper. Apell, No. 1. 

Line engraving. 

166 — Les Sibylles 
After Raphael. Proof before the letters, on India paper. 
Apell, No. 5. /? y, j 

\^ -f- M Lin - e 

167 — Le Tasse a St. Onofeio ^ 

^— After R. Fleury. Only state. Apell, No. 8. 

Line engraving. Two impressions. 

DINGER, F. 

168 — An dee Klosteepfoete 
After A. Siegert. Second state, on India paper. Apell, 
No. 5. 

Line engraving. Tivo impressions. 

169 — The Same 
Before the letters, on plain paper. 

Three impressions. 

170 — After the Combat 
After C. Kroner. Proof before the letters, on India paper. 

doo , g .t.^ r- KTSZtesL 

171 — Natuee 

After Sir Thomas Lawrence. Second state, before the let- 
ters, on India paper. Apell, No. 14. 

Line engraving. 

DREVET, PIERRE-IMBERT 

172 — Louis, Due d'Oeleans, Son of the Regent (/[ , 
First state, before inscription on base. Firmin-Didot, No. 
21. Fine old impression. 

Line engraving. 

/ ^ 0 0 





DROEHMER, H. 

L73 — His Mother's Joy 

After Amberg. Proof before the letters. On India paper. 

Mixed manner. 

DROEHMER, P. 

174 — The Flute 

After R. Beyschlag. Proof before the letters, with en- 
graver's name. Proof before the letters, with names of both 
artists. 

Line engraving. Two impressions. 

175 — Longing 

Proof before the letters, with engraver's name. Proof 
before the letters, with names of^both artists. 

engyaving. Two impressions. 



(2. 

EARLOM, R 




176 — David and Abishaig 

After Van der Werf. Proof before the title. 

EDELINCK, G. 



Mezzotint. 



^77 — Mouton, Chas. Musician to Louis XIV 

After De Troy. Third state. Damaged and mounted. 
Le Blanc, 275. 

Line engraving. 

EDWARDS, J. 

178 — Hogarth at Calais 
On India paper. 

EGAN, J. 

179 — Kemble as Hamlet 
After Sir Thomas Lawren 

'ezzotint. 



Line engraving. 




EICHENS, E. 

180 — Homer and the Greeks 
After Kaulbach. First state, on India paper. Apell, No. 
11. 

Line engraving. 

181 — The Tower oe Babel 
After Kaulbach. First state, on India paper. Apell, 
No. 12. 

Line engraving. 



[82— The Same 

Plain impression. 

183 — The Destruction of Jerusalem 

After Kaulbach. Second state, on India paper. Apell, 
No. 13. 

Line engraving. 

184 — The Crusaders 

After Kaulbach. First state, on India paper. Apell, No. 
14. 

Line engraving. Two impressions. 

85 — The Same 

Plain impression. 

Two impressions-, 

t86 — Era of Reformation 

After Kaulbach. First state, on India paper. Apell, $lo. 
15. 

Line engraving. 

87 — The Battle of the Huns 
Engraved by L. Jacoby. After Kaulbach. Completing 

the series. First state, on India paper. Apell, No. 4. 

Line engraving. 

EICHENS, H. 

88 — Christian Martyr 

After Delaroche. Proof before the letters, on India paper. 

Mixed manner. 

EILERS, G. 

189 — Tribute Money 

After Titian. Second state, before the letters on India 
paper. Apell, No. 1. 

Line engraving. 

190— The Same 

Fourth state, on India paper<7~^ 

il91 — Portrait of Joerg Gyze ^~ 

After Holbein. Impression on India paper. Apell, No. 7. 

Line engraving. 

192 — Prof. Menzel 
Remarque proof. 

Etching. 

EVERY, 6. H. 

193 — Miss Bateman 
After E. Collins. Proof signed by Miss Bateman. 

Mixed manner. 




L94 — For the SauntE 

After Millais. Proof signed by both artists. The India 
paper has been damaged and remounted. 



Mixed manner. 



195 — Girl and Dog 
\ After Heywood Hardy. Proof signed by both artists 

\ r\/ Miped > 



Miaed manner. 



196— Lilacs v 
After Sir J. E. Millais. Proof signed by both artists. 

Mezzotint. Two impressions. 

ESTEVE, R. 

197 — Moses Striking the Rock 
After Murillo. Second state, before the letters, on India 
paper. f~\ ^ /j 

Line engraving. 




FAED, JAS. 

198 — Shakespeare and His Contemporaries 
After John Faed. Proof before the letters. 

Mixed manner. 

FAITHORNE, WM. 

199 — Sir Thos. Fairfax 

After R. Walker. Cut close. Le Blanc, No. 23. 

Line engraving. 

FAUCHERY, A. 

200 — Offering of the Sick 

After Schnetz. Artist's proof, opn India paper. 

Line engraving. 

FELSIlS 

201 — Hagar and Ismael 
After Ch. Kohler. Plain impression. Apell, No. 1. 

Line engraving. 

, 202 — The Placing of Moses on the Water 

After C. Kohler. First state, remarque proof, with the 
white bubbles on the water. Apell, No. 2. 

Line engraving. 

I— St. Cecilia 

After H. Hofmann. First state, before all letters. Signed 
artist's proof, on India paper-*-. Apell, No. 15. 

\ C^p | fj ]/l V '■/ Line engraving. 

d 1204— The Same kJ > ^ v ' ^ (mZC 

\^ Nine impressions. 




205 — Flight of St. Catherine *^l/\f*L ■ 

After H. Miicke. Second state. Remarque proof, withy the 

white ribbon. Very rare. Apell, No. 16. 

Line engraving. Two impressions. 

°\ 206— The Same 

Between second and third states, before the letters and coat 
' J~D °f arms - Very fine impression. 

\ 

V^07— The Same 

Before the letters, on India paper. 

8 — Flight of St. Catherine 

The small plate. After H. Miicke. Second state, before 
the letters. Apell, No. 17. 

Line engraving. 

209 — St. Genevieve 
After E. Steinbriick. Second state, before the letters and 

the shading of the border. Very fine. Apell, No. 19. 

Line engraving. 

210— Julia 

After Ch. Kohler. Plain impression. Apell, No. 23. 

Line engraving/1 Two impressions. 

11— Love and Poetry S/-/^ 






After Kaulbach. First state, remarque proof, ]$j$h the 

white knots on the lyre. Very fine. Apell, No. 

Line engraving. Two impressions. 

1212— The Same 

Second state, before the letters. Very fine. 

/213 — Poetry 

After Raphael. First state, remarque proof, before the 

strings on the lyre. Very fine. Apell, No. 29. 

Line engraving. 

214— The Same 
\ Third state, with the inscription. 

J21S — Christ on the Mountain ^ ■ }^ <{%JltXj-- 1 ^^ 

After Carlo Dolci. First state, before all letters, on India 

paper. Another impression on plain paper. Apell, No. 7. 

Line engraving. Two impressions. 

16 — The Same 
Third state. 

17 — Girls at the Well 
After E. Bendemann. Third state, before the letters. Apell, 
No. 24. 

Line engraving. Two impressions. 



/■n 




FINNIE, JOHN 

18 — "By Thirty Hills, I Hurry Down, or Slip Between the 
Ridges" 

Signed artist's proof. Limited to 125 impressions. Plate 
destroyed. 

Original mezzotint. Three impressions. 
219 — Capel Curig, North Wales 

Signed artist's proof, on Japan paper. Limited to 125 
impressions. Plate destroyed. 

7/7 , 0 /priginal mezzotint. 



—Leafy Trees and Sparkling^rook 7 ^^ 1 ^^ 

Signed artist's proof, on Japan paper. Limited to 125 
impressions. Plate destroyed. 

Original mezzotint. Two impressions. 

—The Windmill 

Signed artist's proof on Japan paper. Limited to 125 im- 
pressions. Plate destroyed. 

Original mezzotint. Four impressions. 

FIORONI, A. 1 

/7 222— The Holy Family 

After Raphael. Second state, before the letters. Apell, 
No. 1. 

Line engraving. 

FLAMENG, LEOPOLD 

223 — Les Secrets de l'Amour 

After Jourdan. Second state, before all letters, on India 
paper. Apell, No. 9. 

Line engraving. 

FOLO, GIOVANNI 



224 — The Massacre op the Innocents 
Third state. Apell, No 



Line engraving. 



FOLO, PlETRO 

225 — The Marriage op the Virgin 

After Raphael. Second state, in open letters. Apell, 
No. 1. 

Line engraving. 

FORSTER, F. 

6 — La Vierge au Basreliep 

After Da Vinci. First state, presentation proof, signed. 
Very fine and rare. Apell, No. 1. 

Line engraving. 




Z27— The Same 
Third state. 

228 — La Vierge de la Maison d'Orleans 

After Raphael. Third state. Apell, No. 2. 

Line engraving. 

229 — La Vierge a ea Legends 

After Raphael. Third state, before the letters. Apell, 
No. 3. 

Line engraving. 

230— St. Cecilia 
After Delaroche. Second state, before the letters, on India 
paper. Apell, No. 8. 

Line engraving. 

231 — Les Trois Graces 

After Raphael. Fourth state. Apell, No. 12. 

Line engraving. Two impressions. 

32— The Same Cj ) A P. , 

Plain impression. 



233 — Albrecht Durer 

After himself. Third state, plain impression. Apell, No. 
19. 

Line engraving. 

^34- — Dido and Aeneas 

After Guerin. Third state. Open letters, on India paper. 

Another impression on plain paper. Apell, No. 13. 

Line engraving. Two impressions. 

FRANCK, J. 

/235 — La Vierge du Parmesan et les Bandits 
/ After Van Eycken. First state, before all letters. Signed. 

Apell, No. 3. 

Line engraving. 

FRANCOIS, A. 

^236 — Marie Antoinette 

1 '\h~6 ^ r00 ^ signed, on India paper. 

'f Line engraving. Fourteen impressions. 

&37— The Same 

V First state, signed. Damaged impression. 

288-Th, t 

Jrrooi beiore all letters, not signed, on India paper. ^— 

3 <rs 



239— The Same 

/ ^ Proof before all letters, not signed, on Lndia paper. Mar- 
gin torn at top. 

240— The Same ^l/Vi,' ^ J^Jyljl^l/^L 
' - 6 -6 Second state, before the letters, signed by the artist. 

. A Four irrfpfessdonSi 

241 — Napoleon Crossing the 
After Delaroche. Proof 1^ore~au letters, ojf India paper. 



H~ 6 0 Apell, No. 8. 

I Line engraving. 

[*2A8L — Mignon et Son Pere 

After Ary Scheffer. Proof before all letters, on India 
paper. Apell, No. 9. 

Line engraving. 

243 — Marguerite a l'Eglise 
After Ary Scheffer. Second state, before the letters. Apell, 
No. 10. ' 1/7/1 

■^JJ -A/ f) u feine engraving. 

244— The Same *V ^JuZLc^L 
Third state, on India paper. 

245 — Michael Angelo 

\^__ After himself. First state, signed artist's proof. Apell, 
No. 12. 

Line engraving. 

"246— Titian 

After himself. Second state, before the letters. Apell, 
No. 13. WKT 



247— F. M. De la Rovere, Due D'Urbin 

After Raphael. Impression on India paper. 

Line engraving. Two impressions. 

; ^ 248 — La Vierge aux Anges 

After Bouguereau. Signed artist's proof. 

Line engraving . 

FRANCOIS JULES 

249 — Christ in the Garden of Olives 

After Delaroche. Proof before all letters, on India paper. 
Apell, No. 1. 

OC Line engraving. Ttoo impressions. 



•250-The Same T V 4 fU £ a/T 



Proof before the letters. ^ ^^v-<_^ 



251 — The Virgin at the Foot of the Cross 

After Delaroche. Proof before all letters, on India paper. 
Apell, No. 2. 

Line engraving. Two impressions 



>2— The Same 

Proof before the letters 

253 — Hebe 

After Ary Scheffer. Proof before all letters. Apell, No. 3. 

Line engraving. 

254— The Same 
Plain impression. 



255 — Les Enfants d'Edouard 
After Delaroche. Second state, before the letters, on India 
paper. Apell, No. 4. ^ / M flf J J 

256— Pelerins if) 
After Delaroche. Plain impression. Apell, No. 6. V\J 

Line engraving. 

257 — Le Galant Militaire 

After Terburgh. Second state, before the letters. Apell, 
^- No. 7. 

Line engraving. 

GANDOLFI, M. 

^58 — Virgin and Child with St. John 

After Guido Reni. First state, before the letters. Very 
rare. Apell, No. 6. n , ' 

GARAVAGLIA, G. 

§59 — Agar and Ishmael 

After F. Baroccio. First state, before all letters. Apell, 
No. 1. 

Line engraving. 

—The Same 

Fourth state, plain impression. 

261 — Jacob and Rachel 
After Appiani. Second state, in open letters. Apell, 
No. 2. ^ 

/"O/O 1/L- , '/ // jine engraving. 

262— Madonna della Sedia '^O^jsW^A^ 
Q After Raphael. Fifth state, before the retouch. Apell, 

No. 8. 

Line engraving. Two impressions. 

J63 — Dante Alighieri 

After G. Bossi. Second state, open letters. Apell, No. 16. 

Line engraving. 




264 — St. Magdalen 
After Carlo Dolci. Third state, before the letters, and 
before the address. Apell, No. 13. 

Line engraving. 

265— The Same 
Fourth state. 

266 — Beatrice Cenci 

After Guido Reni. Second state, open letter proof. Apell, 
No. 15. 

Line engraving. Two impressions. 



3- & 




GARNIER, F. 

267 — Raphael and Fornarina 

After Picot. Proof before the letters, on India paper. 
Apell, No. 4. 

Line engraving. 

268— The Same \jX 
Plain impression. 

GELEE, A. F. 

269 — Daphne and Chloe 

After Hersent. Proof before the letters. Apell, No. 4. 

Line engraving. 

270 — La Justice Divine Poursuivant ee Crime 

After Prud'hon. Proof before the letters. Apell, No. 7. 

Line engraving. 

GERARD, P. 

271 — Les Deux Pigeons 

After L. Benouville. Proof before all letters, on India 
paper. Apell, No. 1. 

Line engraving. Two impressions. 

272— The Same 

Proof before the letters, with artist's name. 

GEYER, C. . • 

273 — On the Lake 
After Ramberg. Proof before all letters, on India paper. 
Apell, No. 7. 

Line engraving. 

274 — Homage 

After Beyschlag. Signed artist's proof, on India paper, 
Apell, No. 10. 

Line engraving. 

1^ 





275 — Difficult Decision 

After B. Beyschlag. Signed artist's proof, on India paper. 
Apell, No. 11. 

— N Line engraving. 

276 — Invocation 

After Franquelin. Proof, before the letters. 

Line engraving. 

GIRARD, A. F. 

277 — Abduction of Rebecca 
Impression cut down and remounted on India paper. Apell, 
No. 2. 

Line engraving. 

78 — Le Cardinal de Richelieu 

After Paul Delaroche. Proof) before all letters. Le Plana 

279 — Le Cardinal de Mazarin Mourant 

After Paul Delaroche. Proof before all letters. Le Blanc, 
No. 7. 

Mezzotint. 

GIRARDET, A. 

'280 — Rape of the Sabines 

After N. Poussin. Proof before the letters. Apell, No. 5. 

Line engraving. 

281 — Les Girondistes 

After Paul Delaroche. Proof before the letters, on 




l £ 




paper. , 

<0j 1 mezzo tin 

282 — Beatrice Cenci Going to Execution 

After Delaroche. Proof before all letters, orfflndia paper. 
' v Mixed manner. 

GIRARDET, PAUL 

A 283 — The Mountebank 

After L. . Knaus. Proof before the letters, on India paper. 

Line engraving. Two impressions^ 

284-The Same ^(jUx^yU^Ul nJUr. 

Impression before letters, on plain paper. p — 

/5~-°\ 285 — The Golden Wedding 

After L. Knaus. Proof, signed by Knaus, on India paper. 

Mixed manner. 

286— The Same 

Proof before the letters. On India paper. 



GLEDITSCH, PAUL 



£67— Helena Forman, Ruben's Wife 

After Rubens. Proof before the letters. Apell, No. 15. 

Line engraving. 

GMELIN, W. F. 

288 — Aci and Galatea 

After Claude Lorrain. Second state, open letters. Apell, 

No 4. 

Line engraving. 

GODEFROY, J. 

289 — Cupid and Psyche 

After Gerard. Third state, before the letters. Apell, 

No. 3. , 

Stipple. 

290 — The Dream of Ossian 
After Gerard. Proof before the letters. Apell, No. 5. 

Line and stipple. Three impressions. 

291 — The Same 
Lettered impression. 

\292 — The Death of Hippolytus 

V_ After C. Vernet. Proof before all letters. Heller, page 
272. 

Line and stipple 

GOLDFRIEDRICH, E. A. 

^93 — The Three Marys 

After C. Peschel. Second state, before the letters, and with 
border. Apell, No. 1. 

Line engraving. 

GRAVES, R., AND J. STEPHENSON 

294 — Hon. Frances Duncombe 

After Gainsborough. Proof before all letters, on India 
paper. 



jine engraving. 

GRAVES, R. 
95 — Mrs. Graham 

After Gainsborough. Proof before all letters, on India 
paper. 

Line engraving. 



^96— The Slide 

After T. Webster. Proof signed by both artists, on India 
paper. 

Line engraving. Two impressions. One damaged. 



GREENHEAD, H. T. 

297 — Beauty and the Arts (Caroline Viscountess Clifden and 
Lady Elizabeth Spencer) 
After George Romney. Artist's proof. 

Mezzotint. 

^298— The Same 

Two impressions. 

299 — The Marchioness oe Camden 
After Reynolds. Artist's proof. 

300 — Miss Close 
After Romney. Artist's ^proof. 



Mezzotint. 



Mezzotint. 



301 — Miss Stanton 4 0 

K After John Hoppner. JlLrtist's proof 

HABELMANN, P. 



302 — The Children's Festival 

After L. Knaus. Proof before, the-detters. 



Mezzotint. 



o ,303 — The Same 

Plain impression, on India pkper. 



Three impressions. 




HALDENWANG, C. 

4 — Landscape with Dancing Couple 

After Claude Lorrain. Second state. Apell, No. 13. 

Line engraving. 

HAYES, E. LESLIE 



305- — Marchioness of Thomond 

After Lawrence. Artist's proof/ only state. 




Mezzotint. Three impressions. 



HEATH, J. 

306 — The Death op Lord Nelson 

After Benjamin West. Apell, No. 9. 



Line engraving . 



HENDERSON, WILL 



ezzotint. 



307 — Divine Inspiration 
After A. Diot. Artist's proof. 

308 — Mrs. Baker 

, After Gainsborough. Artist's proof. Only state/ 

V ° Mezzotint. Two 'impressions. 





HENRIQUEL-DUPONT, L. P. 

309— Mariage Mystique de St. Catherine d'Alexandrie 

After Correggio. Plain impression. Apell, No. 6. 

f \ () a Line engraving. 

310— Gustave Wasa l/l <1 ^A^C 

After L. Hersent. Third state, with the spelling of the 

name "Vasa" instead of "Wasa." Apell, No. 7. 

Line engraving. 

311 — Lord Strafford, on the Way to His Execution 
After Delaroche. Third state, on India paper. Apell, 
No. 9. T . . 

Line engraving . 



HERKOMER^I. 

7° [A 

312 — Caller Herrin 



After Sir J. E. Millais. Proof, signed by both artists. 

Mixed manner. Two impressions. 

c2.^|313 — The Same 

Proof before the letters. 



HESS, C. E. 

314 — The Day of Judgment 
After Rubens. First state, before all fetters. Apell, No. 9. 

V /? Line engraving. 

315- The Quack Doctor ^^MTfj 
After Gerard Dow. Open letter proof, before the dedica- 
tion line. Apell, No. 11. (J 

V_ 0 ^ Line engraving. 

\ 316— The Same 

With shaded letters and dedication line. 




HESTER, WALLACE 

317 — Duchess of Bedford 0C - ' W. 

After Hoppner. Artist's proof. 




Mezzotint. 



HIRST, NORMAN 

318 — Lady Paulett Q, ' (j2_^J^^^y^ 
Artist's proof. u' 

' L y- C 0 Mezzotint. Two impressions. 

HODGETT'S, J. . a a- 

319- Chas. Maurice, Prince o?^™^^^^^^ . 
•) After A. Scheffer. Proof before all letters. 

U- ° Mezzotint. 

HOFFMANN, A. 

i& — Joseph Welcoming His Brothers 

After P. von Cornelius. Second state, before all letters, 
and with the border. Apell, No. 2. 

Line engraving. 

HOLL, FRANCIS 

1 321 — The Link of Love 

After G. Hicks. First state, signed by both artists. 

Line engraving Three impressions. 

HOLLAR, 

3&2 — Charles II. 

After Van Dyck. Second state. Le Blanc, No. 238. 

Etching. 

Pierre Aretino 

After Titian. Le Blanc, No. 243. 

Etching. 

24 — Duchess of Surrey 
After Holbein. 

Etching. 

^ HOUSTON, R. 

/325 — Henry Bullinger, Reformer 

Originally engraved by J. Faber and retouched by Hous- 
ton. Chaloner Smith, Vol. 1, page 292, No. 58. 

Mezzotint. 




HUOT, A.L9- J- VJ -Chs^USL^ 

o 1 326 — Le Matin 

After Jules Lefevre. Signed artist's proof on India paper. 

Three impressions. 

327— The Same 

Proof before the letters, on India paper. 

Two impressions. 




-Le Soir 

After Jules Lefevre. Signed artist's proof, on India paper. 

Four impressions. 

-The Same 

Proof before the letters, on Jndia^aper. 
-Love Letter w 

After Toulmouche. Signed artist's proof, on India paper. 

Line engraving. Three impressions. 

-The Same 

Proof before the letters, on India paper. 

Two impressions. 

JACOBY, L. 

-St. John 

After A. Tiarini. Plain impression. Apell, No. 3. 

Line engraving. 

JACQUET, ACHILLE 

-Flora 

After A. Cabanel. Remarque proof, signed by both artists, 
on India paper. 

Line engraving. Three impressions. 

-The Same 

Signed artist's proof, on India paper. 

Line engraving. One impression damaged. Twenty impressions. 

-PlETA 

After W. Bouguereau. Lettered inapression on India paper. 

Line engraving. 




333- 



334- 



£35- 



336 — Psyche 

After A. Cabanel. ^ Proof before the letters. 

Line engraving. 

— Orphelia 

After Cabanel. Proof signed by both artists, on Japan 
paper. 

Line engraving. 

JACQUET JULES 

338 — Aurora 

After J. Lefevre. Remarque proof on Japan paper, signed 
by both artists. - ^ 

I ) i/ Line engraving. 

339— The Same /fTl^^' t- ^^L^/VL 
Lettered impression^ on India paper. 

540— The Same 

Plain impression. 




341 — Galatea 

After N. Diaz. Lettered impression, on In^ia paper. 

\ P) I) ' ( *J Liifie engraving. 

*W— A Gift to the Gods f H^^- ^ ^Ht^ii. 

After Herbert Schmalz. Proof, signed by both artists, on 
India paper. 

O 0 Line engraving. Two impressions. 

[343 — Her First Offering 
^ — After Herbert Schmalz. Proof, signed by both artists, on 
India paper. 

x Line engraving. Four impressions. 

/344 — Invo CATION 

After Le Roux. Signed artist's proof, on India paper. 

Line engraving. Five impressions. 

345 — Mme. Recamier 

After J. L. David. Proof before the letters^ 



346 — The Offering 



After Le Roux. Signed artist's proof, on India paper 




Line engraving. Four impressions. 



}¥t — Portia 

After Cabanel. Proof, signed by both artists, on Japan 
paper. 

Line engraving. The margin of one is rubbed. Two impressions. 

JAZET, A. 

/348 — Chasse aux Lions 
After H. Vernet. 



Mixed manner. 



349 — Chasse aux Sangliers 
'After H. Vernet. 

350 — Mort de Napoleon 
. After Steuben. 




Mixed manner. 




JESI, S. 

351 — Madonna Tempi 

After Raphael. Fourth state. Apell, No. 2. 

Line engraving. 

352 — Benvenuto Cellini 

After G. Vasari. First state, on India paper. Apell, 
No. 8. <v> 



J ■ 

353— The Same 
Third state. 



JOSEY, R. 

354 — Thomas Carlyle 

After Whistler. Proof before letters, on India paper. 

Mezzotint. 

355 — Helen of Troy 

Cr\ After Lord Leighton. Proof signed by Leighton, on India 



so 



paper. 



Mixed manner. 



356 — Hope Nursing /Love 
After Sir Joshua Reynolds. Signed artist's proof on India 

paper. //^) 0° • il /) Mixed manner. 

357 — Cardinal Manning ^ \^ 

ff After Edwin Long. Proof signed by both artists/^on India 
paper. 

Mixed manner. Two impressions. 




358 — Mrs. Siddons as the Tragic 

After Sir Joshua Reynolds/^ Signed artist's proof "on 

Whatman paper. [/ „ . _ 

a Mezzotint. Two impressions. 

KELLER, FRANZ 

x 359 — The Guardian Angel 

After J. von Fiihrich. Second state, on India paper. 
Apell, No. 3. 

Line engraving. 

KELLER, JOSEPH 

360 — Les Saintes Femmes au Tombeau du Christ 
After Ary Scheffer. Proof before all letters, on India 
paper. Apell, No. 7. 

Line engraving. 

361 — La Disputa 
After Raphael. Fifth state. Apell, No. 14. 

^pLine engraving. Two impressions. 

KLAUBER, J. S. 

,362— Wife of F. Mieris 

After F. Mieris. First state, before all letters and the 
coat of arms. Apell, No. 8. 

Line engraving. 

KLUGE, M. E. 

363. — Venus and Aeneas 

After Carracci. First state, before all letters. Apell, 
No. 3. * ' 

Line engraving. 




KNIGHT, C. 

564 — A Dancing Bear 

After H. Bunbury. Printed in red. 

, Staple. 

?65 — Cornfield {] 
Artist's proof. 

Original Mezzotint. 

KNOLLE, FR. 

366 — The Tribute Money 

After Titian. First state, before all letters, on India paper. 
Apell, No. 5. 

Line engraving. 

67— The Same 

Second state, before the letters, on India paper. 

Line engraving. Two impressions* 

368— Othello ^dhJUUl/^ljL^c/ 

After T. Hildebrandt. Second state, before the letters.. 
Apell, No. 9. h 

Line engraving. Three impressions.. 

69 — The Same 

Third state, with inscription. 

Two impressions* 

;370 — Othello 

^ . After T. Hildebrandt. Second state, before the letters. 

Apell, No. 9. 
Magdalene 

After Correggio. Apell, No. 7. 

Line engraving. Two pieces. 

KOHLSCHEIN, J. 

371— St. Cecilia (1 
After Raphael. Second stated proof before all letters,. 

6-v signed. Apell, No. 4. 

f] n j* Line engraving.. 

372— The Same J- V ' /^"A^CO 
Fourth state, with letters, on India paper. 

$.6 0 

KRACKER, J. 

373 — The Last Banquet of Wallens^etn and "Generals 
After J. Scholtz. First state, belore all letters, on India 

*) -pjtaper. Apell, No. 10. 

Line engraving. Two impressions.. 




8^ 





KUCHLER, C. 

374 — Friedrich von Schiller 

After Reinhardt. Proof on India paper. 

-Baptism /TFV'VVV VOJ^lWjA^. 

After Bayard. Remarque proof, signed by both artists, 

on India paper. Only 50 impressions in this state. 

Line engraving. 



378- 

J379- 

' 0 ^380- 



-The Same 
-The Same 



381- 




60 



382- 



383- 




-The Same 

Proof, signed by both artists, on India paper; only 75 im- 
pressions in this state. 

-The Same 

-The Same 

-Beauty and the Bea^-^^/j/t/i^v^. 
After A. Weis. Proof/signed by both artists. 

Line engraving. 
Daughter of Eve h '' 

After L. Falero. Remarque proof, signed, on Japan paper. 

/"Tiijie engraving. Seven impressions. 

Diana KJ v V Q -C^/u^A*^^^— 

After Nattier. Remarque proof, signed, on vellum. 

]) Ulyf n A fT* en9ravin9 ' 

Faust and Marguerite ol^, \ / I/ ^JC^v\^ZA_^ 
After G. Ferrier. Remarque proof, signed, on India paper. 

(~\ [J f*} kO Line engraving. 

The Same SlTV^^ * O^X^^^ 

Proof, signed by both artists, on India paper. 

-Une Guinguette h 'I 

After E. Bayard. Signed artist's proof, on India paper. 

Line engraving. 

JOUR DE BONHEUR 

After Lobrichon. Signed artist's proof, on India paper. 

Line engraving. Two impressions. 
The Last Days of Herculaneum 

After Le Roux. Remarque proof, signed by both artists, 
on India paper. 

1 Line engraving. 

The Same S]fr- v ' 




390 — The Market Place 
After E. Bayard. Signed artistes proof, on India paper. 

Proof before all letters, not signed. 

\ne engraving, y^f^po impressions. 

391— The Same 
6 Signed artist's proof, on India/ paper. 

W-The Same 

Proof before the letters. 

/ <• u 

393 — Le Marriage 

<j After Bayard. Remarque proof, signed by both artists, on 
0~ Q V India paper. 

Line engraving. 

394— The Same ' ' 
^ ^ ^ Proof, signed by both artists. 

395— Mignon ^ J°(p, YV^utL 

I v Q After J. Lefevre. Signed artist's proof, on India paper. 

' (£dne engraving. ^¥avo impressions. 

396 — La Source ^fiH/i/l/V^ CO jrC^nS^d^ 
<£. .'^After E. IT 

397 — Souvenir 
After C. Chaplin. Proof, signed by both artists, on India 

cj2_ ^"Zpaper. 

Line engraving . 

LANGER, TH. 

)8 — Summer — Autumn 

After H. Wislicenus. Second state, on India paper. Apell, 
No. 29 and 30. 

Two pair. 

Christ on the Cross 
Plain impression. Apell, No. 7. 

Line engraving. Five pieces. 



.6\o 



LARMESSIN, Jr., NICOLAS DE. 



399 — Les Oyes de Frere Philippe 

After N. Lancret. Le Blanc, No. 39*. 

(j *\ ^ ^Line engraving. 

LAUGIER, G. N. 

400 — Le Ravissement de St. Paul 
After N. Poussin. Third state, on India paper. Apell, 
No. 9. 

Line engraving. Two impressions. 




' 401 — Pygmalion Amotjeeux de sa Stattje 

After Giradet-Trioson. Proof before the letters, on India 
paper. Apell, No. 10. 

Line engraving. 

402— The Same 
With the title, on (India paper. r~\ n 

>w?^ iv^<W^ 0 impressions - 

403— The Same A f V " 
With all letters, d^nAndia paper. 

Two impressions. 

404 — Daphne and Chloe 

After Hersent. Proof, before the letters. Apell, No. 12. 

Line engraving. 

405 — Hero and Leander '/ 
A After C. F. Delorme. Apell, No. 13. 

Line engraving. 

406 — Death of Sappho 
4fter Gros. Before the letters. Apell, No. 15. 

Line engraving . 

M. '—The Same 

Plain impressions. 

Two pieces. 

408 — Leonid as 
After David. Second state, on India paper. Apell No. 16. 

Line engraving. 

409 — Frederick, Duke of Urbino 
After Raphael. First state, before all letters. Apell, No. 
22. 

Line engraving. 

410 — Peter Paul Rubens 
After himself. First state, before the letters, on India 
paper. Apell, No. 25. 

Line engraving. 

LECOMTE, F. L. 

411 — Le Chien du . Regiment 
After H. Vernet. Apell, No. 1. 




Line and stipple. 



LEENHOFF/7T, 

412— Love Triumphant ' (As ~ £ 
After Perrault. Signed artist's proof, dtf Japan paper. 

/' Stipple and etching. 

LEFEVRE, A. 

413 — Count M. Foy 

After H. Vernet. Second state, on India paper. Apell, 
No. 10, 

Line engraving. 



14 — Jeunesse de Rousseau 
After Steuben. Plain impression. 

Line engraving. 

15 — Battle oe Aboukie 
After Gros. Proof before the letters, on India paper. 

C~rf) /^fcjne engraving. 

J V LEMAITRE, a9f/"^' ^ A^^UL 

(416 — Death of Roland 

After Michallon. First state, before the letters. 

Line engraving. 

LEMON, H. 

'417 — Harvey Demonstrating to Charles I. His Theory of 
the Circulation of the Blood 

After R. Hannah. Proof before the letter^ on ^ndia paper. 
Apell, No. 4. (U^L ' 

—The Same (J 

LEROUX, J. M. 




Line engraving. 




19 — Madonna Della Scala 
After Correggio. Second state, on India paper. Apell, 
No. 1. 

Line engraving. 

20 — Magdalene ^ 
After Gennari. Proof befpre thej^ttejg. Ap elL, N o. 9. 

V=>- *T< <Hs sf 1 engryoing. 

21 — St. Theresa 

After Gerard. Proof before the letters. Apell, No. 10. 

Line engraving. 

Ii22 — Leda 

After Da Vinci. First state, on India paper. Apell, No. 

11. f] ' 

U n /Jbfine engraving. 

423— Thalia V 0 4^Lifl^y^C 
£r-$ After Raphael. First statqj/with the white tablet. Apell, 

No. 12. 

Line engraving. 

424 — The Same 

. Five impressions. 

LEVASSEUR, J. CH. 

425 — Le Testament Dechire 

After J. B. Greuze. Cut close at top and sides and mounted 
down. Le Blanc, No. 57. 

Line engraving. 



LEVASSEUR, J. G. 
426 — Spuing — Autumn 



After H. Merle. Proof before all letters, on India paper. 

Line engraving . Two impressions. 

^427 — The Fair Angles, 

After Palmaroli. Signed artist's proof, on India paper. 

Line engraving. 



/-<H) 



<r-0 






428 — The Same 

iree impressions. 

—The Same 

Proof before the fetters, not signed. Proof with publica- 
tion line. 

Three impressions. 

LEVY, G. 

— G. Edelinck 

After Rigaud. First state, before the letters, on India 
paper. Apell, No. 9. 

Line engraving. 

431 — Rembrandt 

After himself. Second state, before the letters, on India 
paper. Apell, No. 15.^ ^ /~n 

y [/ | ' Line engraving. 

432 — Melody /j ' /J ■ V J-\^x^iyVC^ 
After Herbert. Remarque proof on satin. 

433— The Same 
Remarque proof on Japan paper. 



Line engraving. 



LEWIS, C. G. 

^434 — The Waterloo Heroes Assembled at Apsley House 

Mixed manner. 

LIGHTFOOT, PETER 

435 — Madonna Colonna 

After Raphael. P^oof before the~ietters, on India paper. 

( cJ i/ Line engraving. 

436 — Sabrina "J U C/T/W ^ ^ 

After W. E. Fros{y Proof before the letters, on India paper. 

Line engraving. 

LIGNON, E. F. 

437 — La Vierge Au Poisson 

After Raphael. First state, before the letters, and with 
the artist's stamp. Apell, No. 1. 

Line engraving. 




/438 — La Madeleine Penitente 

After Guido Reni. Proof before any letters. Apell, No. 7. 

Line engraving. 

'—Talma 

After Picot. First state, before the letters. Apell, No. 30. 

— \ Lime engraving. 

LONGHI, G. 

440 — The Marriage of the Virgin 

After Raphael. Sixth state. Apell, No. 3. 

Line engraving. 

4?41 — La Madonna del Lago 

After Da Vinci. Fifth state. Apell, No. 6. 

Line engraving. 

442 — Holt Family with Elizabeth and St. John 
After Raphael. First state, before the letters, with the 
name of the engraver. Apell, No. 7. 

fj , Line etfgraving/j j 

443 — La Maddalena del Correggio /T^t/l/K' •4^^iy^ /i ^\^_ 
Third state, with slight imperfection/ on the arm. Apell, 

0 No. 14. W 

Line engraving. 

444 — The Same 
Fourth state, with the retouch. 

Line engraving. 

445 — "Le Delizie Materne" (Lady Burghers and Son) 
After Sir Thomas Lawrence. Second state, in open letters. 
Apell, No. 22. _ 

f ' /(j J<ij)^&^^graving . 

^4ipk6 — St. John the Baptist (Engraved by G. Marri and finished 
by Longhi) fj 
After Carracci. Proof, before the letters. Apelr/ No. 7. 
^ — ' See Marri. 

Line engraving. 

LOUIS, ARISTIDE 
^47 — Mignon Aspirant au Ciel 

'atrie 
bate, befon 

<5- \rt) paper. Apell, Nos. 4 and 5 




Mignon Regrettant la Patrie Yt V^ 1 

After Ary Scheffer. First state, before any letters, on India 




Line engraving. Two pieces. 

48 — Mignon Regrettant la Patrie 

After Ary Scheffer. Third state, on India paper. Apell, 
No. 4. 

Line engraving. 



/ 449 — Stratford 
00 U50— 
451- 



LUCAS, A. 

After Constable. Proof before all letters, on India paper. 

Mixed mariner. 




LUCAS, DAVID 



f 0 



s 



A Series op Plates Illustrating Constable's English 
Landscapes. A very fine set. 
East Bergholt, Suffolk. Fr,ont-kpiece. /Q 
Hampstead Heath. [f? ]/\^ r \j\y0lVvi_ 

Jacques and the Wounded^Stag. A 
Dell in Woods of Helmington Park, Suffolk. V 
Cornfield near Brighton. 
Suffolk Water Mill near Colchester. 
Sir Richard Steel's Cottage, Hampstead Road. 
Hampstead Heath, Harrow in the Distance. 
View on the Orwell, near Ipswich. 
The Suffolk Wind Mill. 
Autumnal Sun Set. 

Mound of the City of Old Sarum, Evening. 
Stoke by N'eyland, Suffolk. 
Weymouth Bay, Dorset. 
A Summer Evening. 
Flatford, Suffolk. 

Porch of the Church at East Bergholt, Suffolk. 
Yarmouth Pier, Norfolk. 
Tale of the Mill. 

Summer Afternoon, After a Shower. 

Willy Lott's House, with the painter's father. 

Cottage in Cornfield. 

The Glebe Farm. 

l\ n Mezzofmts. TtiDenty -three pieces. 
452 — Hadleigh Castle / y!~h^\J/ $ ^P-^i^^J 

Proof before letters. 



-0 0 



After Constable. 



Mixed manner. 



LUDY, F. A. 



453 — The Placing and Finding op Moses 

After C. G. Pfannschmidt. Early proofs. 

Line engravings. 

LUEDERITZ, G. 



Four pieces. 



454 — Das Trauerende Konigspaar 

After C. F. Lessing. First state, with the mispelling of 
the word "traurende" instead of "trauerende." On India 



6 0 




paper. Apell, No. 5. 



Line engraving. 



455 — The Same 
Second state. 



LUTZ, PETER 

456 — Madonna and the Four Saints 

After Bagnacavallo. Proof before all letters. The India 
paper has been damaged and remounted. Apell, No. 5. 

Line engraving. 

MANDEL, ED. 

457 — La Madonna Colonna 
After Raphael. Lettered impression on plain paper. Apell, 
No. 2. 

Line engraving. 

458— — La Madonna Della Sedia (/[,. ' Jytyj^ojl 
After Raphael. First state, remarque proof, with the white 

o spot on the cross. Signed, on India paper. Very fine and 
rare. Apell, No. 3. 

Line engraving . 

459— The Same 

* — Second state, signed artist's proof, on India paper. Very 
fine. 



460 — Madonna Panshanger 
After Raphael. Proof before the letters, on India paper. 
Apell, No. 4. 

461 — La Madonna di San Sisto 



After Raphael. Proof before all letters, on India paper. 
Very fine. Apell, No. 5. 

Line engraving. 

462 — Lorelei 

After C. Begas. Second state, before the letters, on India 
paper. Apell, No. 15. 

Line engraving. 

463— The Same 

Second state, before the letters, on India paper. 

464 — The Same 
Lettered impression. The margin is damaged, and print 
slight!, foxed. U- ^mJuI 

465 — The Italian Herd Boy 
After L. Pollack. Fourth state, with inscription. Apell, 
No. 17. 

Line engraving. Two impressions. 
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466 — La Vedova 
After L. Robert. Fourth state, on plain paper. Apell, No. 

467— La Belle di Tizian^^^^^ 
After Titian. First state, remarqufe proof, with Titian's 

portrait, on India paper. Very fine. Apell, No. 21. 

Line engraving, 

468— The Same 
Fourth state, on India paper. 

469 — The Same 
Fourth state, on plain papers?) fl om ■ 

f /L (l JLSLA aZ™° im "P ressions ~ 

After Van Dyck. Second state, before the letters, on India 
paper. Apell, No. 33. 

Line engraving. 

471 — The Same 
Lettered impression, on India paper. 

472 — Raphael, at the Age oe 15. 
After Raphael. Second state, before the letters, on India 

*\ paper. Apell, No. 36. 

V j\Line erjlgravind. Two impressions 



3*73— The Same 

Second state, before the letters, on India paper. 

Three impressions. 

474 — The Same 

n — Proof before the letters, on plain paper. 

Four impressions. 

MARCHETTI, D. 

475 — Madonna oe the Throne 
After Perugino. Before the letters, on plain paper. Apell, 
No. 2. 

Line engraving. 

MARCHETTI, PIETRO 

476 — Madonna and Child 
After Overbeck. First-Estate, before the letters, on India 
paper. Apell, No. 3. ( ^ Q / 

VU^M ^J\JLf-^^^_^{JJ,ne engraving. 

MARCUGyCI, J. 
(77 — Charge to Peter 

After Perugino. Lettered impression, on plain paper. 
Apell, No. 2. _ * 

Line engraving. 




478 — Apollo and the Muses on Mount Parnassus 

After Raphael. Second state, on India paper. Apell, No. 6. 

7 f~ ) Line engraving. 

479— Poesia xf* I /wM^cC 
After Raphael. Before the letters, on India paper. Apell, 
No. 13. 

Line engraving. 

I— The Same 

Lettered impression, on India paper. 

MARTINET, A. 

481 — Marie dans le Desert 

After Delaroche. Third state, before the letters, on India 
paper. Apell, No. 3. ^ engmving , 

f 82— The Same v3' -^IJ^lXL^(_ 

Third state, before the letters, on India paper. 

1— The Same 

Fifth state, on India paper. 

484 — La Vierge aux Palmiers 

After Raphael. Proof before the letters, on India paper. 
Apell, No. 8. 

Line engraving. 

85 — Last Moments of Count Egmont 

After L. Gallait. Third state, before the letters^— Apell, 

No- is. rff (aWmX 

{J l/ULIhnev engraving. 

'486— The Same 

^- Third state, before the letters. Three impressions . 

4^87 — Counts Egmont and Horn 

After L. Gallait. Second state, before the letters. Apell, 
No. 16. 

Line engraving. 

488 — Rembrandt 
After himself. Proof with script letters, on India paper. 
Apell, No. 24. 

^ JJ Line engravin 

489 — Pauline Viardot [/ C-t^M-^ 
After Ary Scheffer. Proof before the letters, on India paper. 

MARTINI, M. 

490 — II Violinista — Portrait of Raphael 
First state, remarque proof, before all letters. Very fine. 

Apell, No. 6. T . 

" ' Line engraving. 



491— The Same 

Third state, before the letters, on India paper. 

492— The Same 

Third state, on plain paper. 



MASQUE^ER, C. Lv? * 



493: — Entombment oe Christ 

After Raphael. First ^tate, before the letters, with the 
etched names of the artists. On India paper. 

Line engraving. 

The Same 

First state, before the letters, with the etched names of the 
artists. On plain paper. 

MASSARD, J. B. 

495 — Death oe Socrates 

After L. David. First state, before all letters. Apell, No. 15. 

C\ A / fjLine engraving. 

496— The Same /[TWSV^m) J^ft/l 
Second state, before the letters, and with artists' names 

Two impressions. 

497— The Same 

^p 7 Lettered impression. 

498 — La Mere bien Aimee 

After Greuze. Only state. Apell, No. 18. 

Line engraving. 

MASSARD, R. IT. 

/ < 499 — Hippocrates Refusing the Presents of Ortaxerxes 
After Girodet-Trioson. First state. Apell, No. 13. 

Line engraving. 

500— The Same 
First state. 

501— The Rape OE THE SABINES 
After L. David. First state, before the Letters. Apell, No. 



JJ - j-"*y±u. jl'ju'&l siate, Deiore tne ^e^ters. 
I K02 — TW S.m, f 



502— The Same 
First state, before the letters. 

503 — Atala 



^e^en^avm< 



After Girodet-Trioson. First state, before the letters, on 
India paper. Apell, No. 16. 



Line 



engraving. 



504— The Same 

First state, before the letters, on plain paper, both 
mounted down. 

1 ^yj impressions. 

\ 505— The Same Jj) . f - 

Second state, with open letters. ^ L -^ " I J^^y^JL, 

0 MELLAN, CLAUDE 

— Carolus Crequtius 
Le Blanc, 203. 



MERCURI, P. 

507 — Ste. Amelie, Reine de Hongrie 
After Delaroche. Fourth state. Apell, No. 1. 

Line engraving. 

508 — Execution of Lady Jane Grey 
After Delaroche. Second state, before the letters, on plain 
paper. Apell, No. 2. 

Line engraving. 

509— The Same 
Second state, before the letters. f) O [ 

^10 — Columbus 

L After a contemporary painting. Second state, before the 
letters, on India paper. Apell, No. 4. 
Line engraving. Two impressions. 
-Tasso 

Proof on India paper. Apell, No. 6. 

Line engraving. 

MERZ, h. 

/ 512 — "There Shall Be Joy in Heaven, etc." 

After G. Koenig. Proof before the letters, on plain paper. 
Apell, No. 7. 

Line engraving. 

513 — The Last Judgment 
After Cornelius. Lettered impression^ Apell, No.^-&. 

AfSrKaulbach. Apell, No. 15. >f^^ l/Uj^l/^C 

Line engraving. Two pieces. 

514 — The Destruction of Jerusalem 
After Kaulbach. Second state, before all letters, on India 
paper. Apell, No. 10. 

Line engraving. 

!515 — The Same 

Second state, before all letters, on India paper. 



516 — The Same 

Fourth state, with letters. Numbered impression on plain 
paper. 



METZMACHER, P. 

517 — Philippe de Champagne 

After Edelinck. Proo| before j^ie letters, on India paper. 

fj Line engraving. 

518 — Ophelia ^A^TlAyj UJ\XX/^ x -^<. 

After N. Paton. Proof before the letters, on ibidia paper. 

Line engraving. 

MEUNIER, J. B. 

519 — Chasing the Rats 

After A. Madou. Proof before the letters, on India paper. 

Line engraving. 

520— The Same 

Proof before the letters, on India paper. 

Three impressions. 

MEYER] H.f) ( J 



— Ineanta Marguerita -<j- xl'- v J^ 1 * 

After Velasquez. Second state, before the letters, on India 
paper. Apell, No. 3. 
The Same 

Lettered impression, on plain paper. 

Line engraving. Two pieces. 

MICHALEK, L. 

522 ; — Franz Joseph 

Signed artist's proof, on India paper. 

Line engraving. 



MIDDIMAN, S., and JOHN PYE 

523 — High Street, Oxford 

pen lettes^roof, on India paper. 
( kJ/ Line engraving. 

GNERET, a. 

524 — Peter the Great 

After Steuben. Proof before the letters, on India paper. 
Apell, No. 1. 

Line engraving. 




525 — Charles XII. at the Siege op Copenhagen 

After Schnetz. Proof before the dedication. Apell, No. 2. 
The Same 
Plain impression. 

Line engraving . Two pieces. 



MILLER, FRED 

n otk 526— The Mill 

Signed artist's proof, on India paper. 

527 — Restful Eve 

Signed artist's proof, on India paper. 




Mezzotint. 



Mixed manner. 



7P £;A^JudL 
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MILLER, JOHN D. 

528— Doves 

After Greuze. Signed artist's proof, on India paper. 

Mezzotint. Two impressions. 

529 — Invocation 

After Sir F. Leighton. Proof signed by both artists, on 
India paper. 

Mezzotint. 

530— The Same 
Lettered impression. 

531— Sylvia 

After Frank Dicksee. Proof, signed by both artists, on 
India paper. 

Mezzotint. Three impressions. 

532— The Same 

V Plain impression, on India paper. 

MOHN, E. 

533 — Unknown Portrait 
After Velasquez. First state, before the letters. Apell, 
No. 3. 

Line engraving. 




MOREL, A. 

34 — Serment des Horaces 

After L. David. Lettered impression. Apejl, No. 15. 

MORGHEN, RAPHAEL" 




535 — Aurora with Apollo and the Hours 

After Guido Reni. Fifth state. Halsey, No. 16. 

Line engraving. 



r 



536 — Diana and Her Nymphs 

After Domenichino. Third state. Halsey, No. 50. 

Line engraving. 

537 — La Madonna del Sacco 
After Del Sarto. Fourth state. H$sey, No. 99. 



538 — La Madonna delle Sedia^ ^ ^ 
s y After Raphael. Second state, before all letters. Halsey, 

No. 101. 
The Same 
Fifth state. 

Line engraving. Two impressions. 

539 — Madonna di Tiziano — "Parce Somnum Rumpeie" 

After Titian. Third state, in open letters. Halsey, No. 104. 

Line engraving. 

540— The Same 

Fifth state, with Artaria's Address. 
The Repentent Magdalen 

After Murillo. Fifth state^ Halsey, No. 109. 

Litre engraving. Four pieces. 

541 — Apollo and the Muses (Parnassus) 
After R. Mengs. Second state. Good old impression, but 
foxed. Halsey, No. 137. 

Line engraving . 

542— The Same 
Second state. 

Two impressions. 

— The Same 
Third state. 

544 — The Transfiguration on Mount Tabor 
From a drawing by Antonio dell' Era. After Raphael. 
Second state, before the letters. Halsey, No. 167. 

C~\ f Line engraving. 

545— The Same >T^ 

From a drawing (by Stefano Tofanelli. After Raphael. 
Second state. Subscription proof, signed in pen and ink by 
Morghen, and with his dry stamp. Fine old impression. 
Halsey, No. 168. 

Line engraving. 

546— The Same 

V — - Without Morghen's autograph and stamp. 

Two impressions. 



547 — Justice V [^OiAJ 
After Raphael. Third state. Halsey, No. 83. 
Philosophy \ 
After Raphael. Third state. Halsey, No. 142. 

3 O o Theology 

After Raphael. Third state. Halsey, No. 162. 

POETEY 

After Raphael. Third state. Halsey, No. 147. 
Good old impressions. 

. Line engravings. Four pieces. 

548— The Same Set )1j4A^VW^t V- ^tiX^L 
_ 0 Fourth states, retouched. 

engravings. Four pieces. 

549— The Same Set '^]/) / f-? 
Fourth state, retouched. * t^xCC 1 ^ ' 

/ ^ O Four pieces. 

550 — Madonna di Sassoferratta 
After Sassoferratta. Second state, before the letters, and 
with the white stamp V. B. Halsey, No. 103. 

o2 & ° Poetry n 

After Carlo Dolci. Fifth state. Halsey, No. 147. ^ J/ ! J , 

LaFornarina XJ JZi- \j /wnAAA- 

After Raphael. Fourth state. Halsey, No. 64. 
The Same 
Fourth state. 

Line engravings. Four pieces. 

551 — Poetry 

After Carlo Dolci. Third state, with Morghen's stamp. 
Halsey, No. 147. 
Leonardo Da Vinci 

After himself. Fourth state. Halsey, No. 178. H 
^2,t$~~Z/ Ludovico Ariosto yjf [/ \ ^ 

After Ermini. Fifth state. Halsey, No. 13. 
Niccolo Macchiavelli 

After A. Bronzino. Second state, before the letters. Halsey, 
No. 91. 

Line engravings. Four pieces. 

552 — Poetry 
After Carlo Dolci. Fifth state. Halsey, No. 147. 

_ TORGUATO TASSO Q 

°L-i>~® After Ermini. Fourth state. Halsey, No. 161. Lf~f\ n /, / 
Giovanni Boccaccio 




After Gozzini. Third state. Halsey, No. 23V 
Ludovico Ariosto 

After Ermini. Third state. Halsey, No. 13. 

Line engravings. Four pieces. 



553— Poetry 
After Carlo Dolci Thir^ptate? Hals^JNoy^. 
Dante Alighiebi \ptV^~>yOf 0 4~0tfl/^\ 
After Tofanelli. Fourth^state. Halsey, No, 46. 

c-. Francesca Petrarca 

oC ■ ^ After Tofanelli. Fourth state. Halsey, No. 141. 
ToRaUATO Tasso 

After Ermini. Fourth state. Halsey, No. 161. 

Line engravings. Tour pieces. 

MULLER,J. F. W. ~. fj 

554 — Madonna di San Sisto ^t^vVxJJ ^ 



A 



^oo After Raphael. Fourth stite. Apell, No. 3. 

[y /Line-engraving. 

555 — St. John the Evangelist -iL 7[j^LJ^^U^L^(_ 
After Domenichino. Proof before all letters, on India paper. 

(jf~ ° The India paper is rubbed and has a small stain. Apell, 

No. 4. ' ^ 

„i\ f J Line engraving. 

556— The Same Jj(a^U0 \ A>//^- 
Fourth state, with the year 18t)8. Apell, No. 4. Fine un- 
ci 4^ pression. 

Line engraving. 

NANTEULL, r. 



Co 




557— Mole 

Le Blanc, 174. ^~~)/~\ a _ 

< i/ 1 ^0^)L / \f — jjrxA * n 9 ravin 9- 

OGBORNE, J. 

,558 — The Power of Love 

After Angelica Kauffman. Printed in red. 

Stipple. 

PAUQUET, P. H., and finished by J. Mecou. 

559 — Revue du General Bonaparte 

Premier Consul. After Isabey. Open letter proof. Creased 
in center. Apell, No. 1. ^ 

Line engraving. 

V 




PANNIER, M. L. 

560 — The Marriage of the Virgin 

After Raphael. Third state, on plain paper. Apell, No. 2. 

Nehemias, engraved by A. Petrak. 

After Fuhrich. Lettered impression, on India paper. Apell, 
No. 3. 



Christ Bearing the Cross, engraved by F. A. Pflugfelder. 
After Overbeck. Apell, No. 3. 

The Hermit, engraved by G. Planer. 
After Koninex. Apell, No. 7. 

Line engraving. Four pieces. 

PAVON, IGNAZIO 

/ 561 — The Transfiguration 

After Raphael. Open letter proof. 

Line engraving. 



',0 0 



PELEE, PIERREp, O 

562 — Le President Duranti ^T^/l/l/*-'' v'J 

After Delaroche. Lettered impression, without the artist's 
name. Apell, No. 6. (_/ 

Line engraving, 

—The Same 

Lettered impression, with the artists' names. 

PERFETTI, A. 

— The Repose in Egypt 

After N. Poussin. Proof before all letters, on India paper 
Apell, No. 2. 

Line engraving. 

565 — The Same 
Proof before all letters, on plain paper. 

566 — Sibilla Persica 
After Guido Reni. Second state, open letters, on India 

paper. Third state, on plain paper. Apell, No. 12. 

Line engraving. Two impressions. 

567 — Sibilla Persica 
After Guercino. Third state, on India paper. Third state, 
on plain paper. Apell, No. 11. 
Sibilla Cumaea 

After Domenichino. Fourth state, on plain ' papir. Apellf""' 
La Bella di Tiziano 

After Titian. Fourth state, on plain pape«( Apell, No. 13 

Line engraving. Four pieces. 

PICART, S. 

\68 — Concert de Mtjsique 

ifter Domenichino. Modern impression. 

Line engraving. 




1/1 
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PORPORATI, C. A. 

569 — Death of Abel 
After Van der Werff. First state, slightly damaged. Apell, 
No. 1. 

Line engraving. 

570— The Same of (J 
Second state. \J\/\JLsO 

i>71 — Le Coucher 

After J. Vanloo. Late impression. Apell, No. 12. 

Line engraving . 

PLANER, G. 

/ 572 — Rubens' Sons 

After Rubens. Proof before the letters. Apell, No. 10. 

Line engraving . 

POSSELWHITE, J. 



J.<i~i 573 — Thomas Grenville /[ ,~ 

After Richmond. Proof on Indja paper. (j 



Stipple. 



PRADIER, C. S. 



574 — La Vierge aux Ruines 

After Raphael. Open letter proof, on India paper. Apell, 
No. 1. 

Line engraving. 

575 — La Vierge aux Ruines 

After Raphael. Open letter proof. Damaged. Apell, 
No. 1. 

Raphael and Fornarina 

After Raphael. Open letter proof. Apell, No. 7. 

Like engravij(gT^ Twqj pieces. 

576 — Raphael and Fornarina \lr\/\S)/^ V V Ap^--*7is^~^L^ 
After Raphael. Proof before the letters. Apell, No. 7. 

\J Line engraving. 

577 — The Same 
Open letter proof. 

578 — Charge to Peter 
After Ingres. First state, before the letters, on India paper. 
Apell, No. 3. 




{jLine engj 



579 — Marcellus v OcX-^ 4J^ 

After Ingres. Signed proof, slightly foxed. 

\J Line engraving. 

10 — The Same 

Not signed; slightly foxed. 




PREVOST, Z. 

581 — St. Vincent de Paule, Preaching Before the Court of 
Louis XIII, for Abandoned Children 

After Delaroche. First state, before the letters. Apell, 
No. 3. 

() Line engraving. 

582— Corinne /J* VSU/<~ 

After Girard. Proof befo^ the letters. //Apell, No. 4. 

Line engraving. 

583— The Same 
Proof before the letters, on India paper. 

A 584 — Les Noces de Cana 

\_ After P. Veronese. Third state, on plain paper. 

Line engraving. 

PRUDHOMME, H. 

/ 585 — Les Enfants d' Edouard 

After Delaroche. Second state, proof before the letters. 
Stained. Apell, No. 1. 

Line engraving. 

586 — Scene de la Sainte-Barthelemy 
After Delaroche. Open letter proof. Apell, No. 2. 
The Same J. '/Ia* 
Inscription in shaded letters. Mounted down. 

*/ine engraving.l / Two pieces. 

587 — Children of Louis XVI. 
After R. Fleury. Second state, before the letters, on India 
paper. Apell, No. 4. 

Line engraving. 

RAAB, D. 

/588 — In Meditation 

After W. Lindenschmit. Proof before all letters. Proof 
with artists' names. 

Line engraving. Two pieces. 

RAAB, J. L. 

589— W. von Kaulbach jl~(L>Ld* V 
After F. Kaulbach. Second state, before the letters, on 

plain paper. Third state, on India paper. 

Line engraving. Two impressions. 

RAHL, C. H. 

590 — St. Marguerite 

After Raphael. Lettered impression. Apell, No. 15. 

Line engraving. 



RAINALDI, F. 

591 — Jupiter and Europa 

After Paul Veronese. Lettered impression. Apell, No. 5. 

Line engraving. 

REGNAULT, T. <>■> 




592 — Christ Bearing the Cross x r ' 
Proof before all letters, on India paper. 

Line engraving. 

REYHER, R. 

593 — Maria Mancini 
After P. Mignard. First state. Artist's proof, on India 
paper. Very fine impression. Apell, No. 11. 

Line engraving. 

' 594— The Same 

First state. Artists' proof, on India paper. 

595— The Same ' JuMjJL 
o j _j-^a._ 4.i,„ i„4~i (rA^v^ t„j;„ „„„ :„ „U„ 



C/0 



Second state, before the letters. India paper is slightly 

rubbed. 

596 — The Same 

Third state, on India paper. 

\5j)7— The same 

Third state, on plain paper. 

' r f f Five impressions. 

j 598 — Raphael 

I After himself. First state, before all letters, on India paper. 

Apell, No. 14. ^Y]/ 

- f ) Line engraving. Two impressions. 

599— The Same 
Second state, before the letters, on India paper. 

600 — Fr. v. Schiller 

After Reyher. First state, before all letters, on India paper. 

Apell, No. 15. _ T . m 

x h^~~ Line engraving. Iwo tmpresswns. 

-The Same ^^^C / ^^XtC^vu^ 

Second state, before the leters, on India paper. 

602 — Countess Potocka f/T J^!sJ^t/C, 
Second state, before the letters, on India paper. 

RICCIANI, A. 

603 — Judith with the Head op Holofern^s- ^^XxLA^^A— - 
After Benvenuti. Second state, with c(pen letters. /) Apell, 
No. 1. v 

Line engraving. 




REYNOLDS, S. W. 

604— Wreck op the Medusa fa kQ^iyu^yU^^ 
After Gericault. Before the letters. The India paper is 

slightly damaged and remounted. 
6 a The Thunderstorm 

After Delaroche. Before the letters, on India paper. 
Rubbed. 

Mezzotint. Two pieces. 

RICHOMME, J. T. 

605 — Adam and Eve 

After Raphael. Fourth state. Apell, No. 1. 

Line engraving. 

606 — Holy Family 

After Raphael. Second state, before the letters. Apell,, 
No. 5. p n 

J/ Lifie. 4frgrav$g. J 

607— The Triumph op Galatpa /l/V^ \J 0> ^AC^1/^V_. 

After Raphael. Fourth state, on India paper. Apell, No. 9. 

Line engraving. Five impressions. 

608— The Same 

^- Fourth state, on plain paper. 

Three impressions. 

609 — Daphnis et Chloe 

After Gerard. Second state. Apell, No. 13. 

Line engraving. Two impressions. 

61 0 — Andromaque 

After Guerin. First state, before all letters, on India paper. 
Apell, No. 15. a ^ ' j 

I (J Line^engramng . 

611— The Same ^tV^s^ V'O ^Ol/vw(^ 
First state, before all letters, on (plain paper. Slightly foxed. 

612— The Same 

Second state, on India paper. 

/-—^ 4 RIVERA, G. 

613 — Cleopatra 

After Guido Reni. Second state, before the letters. With 
coat of arms. Apell, No. 6. 

(\ Line engraving. 

ROBINSON, J. H. A 

614 — The Wolp and the Lamb 

V_ After Mulready. Lettered impression on India paper. 

Line engraving. 





ROGER, B. 

615 — Love and Innocence 

After Prud'hon. f\ 

g y\ , ROSASPINA^F. 

V.6J.6 — St. John the Evangelist 

After Correggio. First state, before all letters. Apell, 
No. 9. 

Line engraving. 

RUHIERRE, E. J. 

617 — F. J. Gale 

After Benoist. Open letter piroOf. /Apell, Nor- 1 ?. 

618 — Henry IV. or France, in the Miller's House 



Line engraving. 



RYALL, H. T. 




619 — English Gamekeeper's Daughter 

After R. Ansdell. Proof beforeJ;he letters, on India paper. 

/ c 0 \1 1/^'/^ " ^i xea[ manner - 

Domestic Employment 

Engraved by W. W. Ryland. Printed in rei: 

Stipple. Tioo pieces. 

SAILLIAR, L. 

^6W— Lady Van Dyck 
After Van Dyck. 

Stipple. 

SAINT-EVE, J. M. 

621 — La Vierge au Donataire 

After Raphael. Lettered impression. Apell. No. 1. 
Portrait of Count Krasinski 

After Ary Scheffer. Proof before the letters, on India paper. 

-y/^ ^ Line ^engraving. Two pieces. 

SANDERS, GEO. 

v 622 — Valley Farm 

After John Constable. Proof before all letters. 

Mezzotint. 



SCHAFFER, E. E. 

623 — Introduction of Art into Germany, by Christianity 
Germania Q, VVL^f^H^- 

, I $ b Italia sf 
/f~~. From a fresco by P. Veit. IVst state, before all letters and 

the border. Apell, Nos. 21-23. 

Line engraving. Three pieces. 

624— The Same _ wXy^ 
Lettered impressions. xj— 

/ <S~^ ^ (l Three pieces. 

625— Erlkonig M. „ >"^ L 
After P. Neher. Lettered impressiaii, on India paper. 

u ~ ,*-Q Apell, No. 17. 

Die Gefangennahme Pabst Paschalis II. engraved by 
X. Steifensand. 

Lettered impression. * Apell, No. 15. 
A Fire During Harvest 

After Becker. Proof before all letters. Lower margin is 
repaired. Apell, No. 18. 

Line engraving. Three pieces. 

SCHIAVONI, N. 



626 — The Entombment of Christ J^i/\JM- V "/V-T/VV<X 
J, 6r-v After Titian. First state, before all letters. Apell, No. 1. 

sMixed manner. 

627 — The Assumption of the Virgin ' f O ' l^Jsi^xA^SU^ZJ^ 
Y_^-0 After Titian. Fourth state. Apell, No. 2. 



Mixed manner. 



SCHULER, C. L. 



628 — Christ on the Cross 

After Lebrun. First state, before the letters. Apell, No. 6. 

Line engraving. 



.0 0 



SCOTT, J 

LOUGH 

Artist's proof. 



629 — Mrs. Gainsborough IAs Cm / O , 

/IT' VJ' \Aj /z^uyu^t 

Mezzotint. Two impressions. 

SEIDEL, G. 

630 — Cupid and Psyche 

After Kloeber. First state, before the letters, on India 

paper. Lettered impression, on India paper. 

Line engraving. Two pieces. 




SEMMLER, A. 

631 — Madonna with the Carnation 
After Raphael. First state, before all letters. Apell, No. %. 

632 — Madonna and Child /) 

After Murillo. Second state^before the letters and coat of 

arms, on India paper. Apell, No. 3. 

Line engraving, 

SHARPE, C. W. ' f) ' 

633— Hamlet YY '\J d' NUwA/IMAAJ^ 
After D. Maclise. Proof before the letters, on India paper. 

,d O Line engraving 

SHARP, WM. 

634< — The Doctors of the Church t 

After Guido Reni. Second state, before the letters. Fine 

impression. Apell, No. 6. /~\ 

| J a A. I Line engraving. 

S ^ R35-THE Same J V ' V f * I U'^A^ 

Second state. Fine impression, but somewhat foxedy 

6— Niobe 

(The landscape engraved by Saml. Smith) 
After R. Wilson. Second state. Apell, No. 11. 

r\s\ A/j Line engraving. 

0 0 I 637— Diogenes ' ^ ^C^C V IT aX^^vvO^ 

> — - After Salcator Rosa. Second state, before the letters, 
Apell, No. 13. Fine impression, full margins. 

Line engraving. 

/ 638 — Charles II. Landing on the Beach at Dover 
(The landscape etched by Woollett.) 
After B. West. Third state, with open letters. Damaged 
and mounted down. Apell, No./21. 

I Line engraving. 

°< 639— The Same \^ /^JU^A/L^ 

\ Lettered impression. A 

I 640 — Portrait of Wm. Sharp 

After G. F. Joseph. Second state. Apell, No. 45. 

Line engraving. 

SHORT, FRANK 

641 — The Mouth of the Thame's7 / 7/ZA' UiiujL/* ~~h' ^'-^ 

After J. M. W. Turner. Signed artist's proof. Only 250 
^ impressions. Plate destroyed. 
/ $ ' Mezzotint. 




642 — Solway Fishers 
Artist's proof on vellum. Limited to 100 impressions. 
Plate destroyed. 

Original mezzotint and etching. 

643 HlNGHAM-NoRFOLK 

After J. Crome. Artist's proof on Japan paper. Limited 
to 175 impressions. 

Mezzotint. I / Three impressions. 

1644 — A Sussex Down L/U' * / D 

\ After J. M. W. Turner. Artist's proof on Japan paper. 

Limited to 250 impressions. 

Mezzotint. 

SIMMONS, W. 

645 — Triumph of Christianity v\^(s\S 
After Gustave Dore. Signed artist's proof Jafv India paper. 

/' b*~V fl Mixed manner. 

SIXDENIERS, A. V. 

646 — Death of Marceau 

After L. Bouchot. Proof before letters. Heller, page 679. 

~/\ / — Mixed ^manner. 

SLOCOMBE, EDWARD ' ^' ^^VV^/U^L 

i/O \ 647 — Little Nell 

After Florence Graham. Signed artist's proof. 

Mezzotint. 




SONNENLEITER, J. r\ . S~) 

I I 

648 — The Elopers 



After E. Kurzbauer. Proof before all Liters, on India paper. 
^ 0' 0 Proof before the title, on India paper. ^ Apell, No. 5. 
Little Kittens 

After Knaus. Proof before the letters on India paper. 

Line engraving. Three pieces. 

649— Franz Josef I. $ , ^X^cAjJ^ 
Proof on India paper. 

1-jL £-~{J Line engraving. 

STANG, R. ^ 

650 — The Marriage oe the Virgin sj 2 - 
<J\ After Raphael. First state, remarque proof, signed, on 

India paper. Apell, No. 1. V 

Line engraving. 

651 — The Last Supper 
~~ After Da Vinci. Remarque proof, signed, on India paper. 

Line engraving. 



6 52— Fellah Woman lXA^U ■ Ca/V-vV-C/O 

After C. Landelle. Proof before all letters, on India paper. 

O i? 6 Line engraving. 

STEINLA, M. 

f 653 — La Madonna di S. Sisto 

After Raphael. Fifth state, before the retouch. Apell, 
No. 2. 

Line engraving. 

j~-^o o 654 — The Same C\ q 

^ Impression with the retouch. \Jz l/i^U^ALH — 

\655 — Madonna and Child \J 

After Holbein. Lettered impression. Apell, No. 5. 
Madonna 

After Vecchio. Lettered impression. Apell, No. 9. 

Line engraving. Two pieces. 

STEPHENSON, J. 

656 — Tennyson 
After G. F. Watts. Proof before the letters, on India, paper. 

« /\ Line /enqravinq . 

STERNBERG, F. ^ 

657 — Pauline 

^ — - After G. P. Jacomb-Hood. Signed artist's proof. Only 
250 impressions. 

Mezzotint. Two impressions. 

STRANGE, R. 

^658 — Joseph and Potiphau's Wipe 

After Guido Reni. Second state. Apell, No. 3. 

s^-Line engraving. 

q/ 659 — The Annunciation 7° (/ . r Y\r - l OfZ/? 

After Guido Reni. First state, before all letters, //slightly 
-2 j rubbed. Apell, No. 6. U 

oL ' Line engraving. 

[mO— The Same 

Second state. 
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61 — Mary Magdalen 

After Guido Reni. Second Ltate. The impression has a 
number of worm holes, and is mounted down. Apell, No. 17. 
• i~M Line engraving 

6|32— Venus 

After Titian. Second state. Apell, No. 20. 

Line engraving 



\ 



663— Danae 

After Titian. Second state. Apell, No. 28. T . 

1 Line engraving. 

664 — Fortuna 
After Guido Reni. Second state. Apell, No. 29. 

— j f~~~~*Tjine engraving. 

665— Death of Dido T V ' Vf . £A^l_ 

After Guei-cino. Third state. Apell, No. 31. fj 

Lv^e engraving. 

\Q66 — Cleopatra 

After Guido Reni. Second state, mounted down. Apell, 

No. 34. r . 

Line engraving. 

'^667 — Justice 

Meekness 

After Raphael. Second state. Apell, Nos. 37-38. 

r\ Line engraving. Two pieces. 

t 2>5i1568— Meekness 
Justice 

After Raphael. Second state. Apell, Nos. 37-38. 

Line engraving. Two pieces. 

/669— ' 'Imprimis Venerare Deos" 

Two children, one of whom is holding a slate. After B. 

Shidone. Apell, No. 41. r . 

r ' Line engraving. 

I 

670 — Charles I. and the Duke oe Hamilton 
After Van Dyck. Second state. Creased in center. Apell, 

671— The Same (J (J 
Third state, lettered impression. 

TARDIEU, P. A. 



672 — Ruth and Boaz 

After Hersent. Proof before the letters. Apell, No. 3. 

Line engraving. 

THOMPSON, GEO. £ £). .yL f? 

673 — A Literary Party at Sir Joshua Reynolds 






Lettered impression. Mixed manner 

TOSCHI, P. 

674 — Madonna della Scodella 

After Correggio. First state; remarque proof, with the 
white flower, before all letters, on India paper. Very fine 
impression. Apell, No. 1. Line mgraving . 



0 



675 — The Same 

Fifth state, on plain paper. 



676 — Madonna della Scalar 

After Correggio. Third state ; before the letters. Apell, 
No. 3. 

Line engraving. 

£77 — Lo Spasimo di Sicilia (Christ bearing the Cross) 

After Raphael. Sixth state ; on India paper. Apell, No. 5. 

Line engraving . 

678 — La Discesa della Croce (The Descent from the Cross) 
Fifth state. Apell, No. 6. 

Line engraving. 




679 — Madonna of the Veil 
After Raphael. Lettered impression. Ap^l, No. 4. 
Madonna della Tenda 

After Raphael. Fourth state. Apell, No. 2. 

Line engravings. Two pieces. 

Correggio's Frescos in the Church San Giovanni 
evangelista 

See Louis Thies's catalogue of the Gray collection of en- 
gravings. 

680 — The Coronation of the Virgin 
Lettered impression. 

Line engraving. 

681 — Group of Cherubs and Angels 

With one head in the middle below. First state; signed 
remarque proof, on India pa(per. "Only S^-impre^sions in 
this state. Slightly foxed. ( r V 

/» ^ Hbine engraving. 

682— The Same 

Lettered impression, on India paper. 

683 — The Same, and Second Group, One Having a Violin 
Second state ; before the letters, signed, on plain paper. 

CTwo pieces. 



684 — Joannes Evangelista 

Lettered impression, on India paper. 
San Luca Evangelista e San Ambrogio 
Lettered impression, on plain paper. 

Line engraving. Two pieces. 




685 — Correggio's Frescos in the Camera di San Paolo, in 
Parma 

Diana in the Chariot 

Lettered impression, on India paper, with To^chi's initials. 

\686 — The Lunettes of the Arbor 

Tav. IX. Three children, one holding a wreath. No. 2. 
I , Lettered impression, on India paper. 

Tav. XIV. Two children, one is carrying a stone on his 
head. No. 7. Lettered impression, on plain paper. 
Tav. X. Two children ; below, Fortuna with a cornucopia. 

No. 3. Lettered impression, on plain paper. 

Line engravings. Three pieces. 

687 — Tav. IX. Three children, one holding a wreath. 

Tav. XII. Two children, below the Three Graces. 
Tav. XV. Two children, one holding a mask. 
Tav. XVII. Two children, below the figure of Asta. 
Tav. XXI. Two children, and a dog. Proofs before the 
letters, on plain paper. 

Line engraving. Five pieces. 

^'^688 — Correggio's Fresco in the 

Tav. XXXIX San Tommaso Apostolo. Lettered impres- 
sion, on plain paper. 

Line engraving. 

689 — Frescos of Parmegianio in San Giovanni 

Due Diaconi : San Lorenzo and San Vincenzo. Lettered 
impression, on plain paper. 

Line engraving. 

-Correggio's Frescos in the Church San Giovanni Evan- 
gelista 

Tav. XXIV. Coronation of the Virgin. /Q , f) 

XXVI. Moses. _ \P ■ ^Wl^/l/lL.. 

XXVII. San Giovanni Vangelista e San Agostino. 

XXVIII. San Matteo Evangelista e San Gerolamo. 

XXIX. San Marco Evangelista e San Gregorio. 

XXX. San Luca Evangelista e San Ambrogio. 

XXXIII. St. Peter holding the keys. 

XXXIV. Terzo Gruppo di Apostoli. 

XXXV. Quarto Gruppo di Apostoli. 

Line engraving . Nine pieces. 

691 — Twenty-five Lettered Impressions on Plain Paper 
After Correggio's Frescos. 

^--Twenty- fiv 





1 



TROSSIN, 

692 — "Good Morning" . , 
After C. Becker. First state; (before the let$rs. Apell, No. 

"> 7. Three impressions. 

The Same 

Second state, before the letters, and with artists' names. 

Line engraving. Four pieces. 

TRAVALLONI, L. 

693 — Galileo Galilei 
After Sustermann. First state; before the letters. Apell, 
No. 3. 




[/ 7 ^ Line engraving. 

H5' 



II ^ ^| TURNER, J. M. W. jjj 

"94 — Venice 

Engraved by T. A. Prior, signed artists' proof on India 
paper. 

Dido Leaving Carthage 

Engraved by S. Bradshaw. Proof on India paper. 

^JAne engraving. Two pieces. 

695— Tivoli (r3- AlZ^a^Wv^' J oC 

Engraved by E. Goodall. First state ; before the Tetters, on 
, „ India paper. Apell, No. 5. 
Zurich 

Engraved by T. A. Prior. First state; signed artist's 
proof, on India paper. 

Line engraving. Two pieces. 



696 — Heidelberg v C' 
Engraved by T. A. Prior. Proof on India pape^ 

<y V~ 0 6 The Fighting Temeraire 

Signed artist's proof on India paper. 

Line engraving. Tioo pieces. 

697 — Apollo and the Sibyl ^Xo , 'V' 
Engraved by T. A. Prior. Proof on India papei 

y v Approach to Venice 
Proof on India paper. 

Line engraving. Two pieces. 

698— Tivoli 

Engraved by E. Goodall. L&fcjtered impression. Apell, 

No. 15. j v yy\ pa/uj^ 

Z>3~ '° ° The Temple op Jupiter Q O 

Engraved by John Pye. Open letter proof. (/Apell, No. 2. 

Line engraving. Two pieces. 




roof before the letters/I 



699 — Ehrenbreitstein 

Engraved by John Pye. Proof before tlie letters/jon India 

0 - * paper. Proof before the letters, on plain paperU' 

Line engraving. Two impressions. 

700 — St. Marks Place, Venice ia h ,., 
Engraved by G. Hollis. Proof before the letters, on India 

Ja fi <J paper. 
^ The Same 

Lettered impression. 

Line engraving. Two impressions. 

701 — A Sun Rising in the Mist 
Engraved by T. A. Prior. ' * / tA 

/ 1 , 0 0 Modern Italy 

Engraved by Wm. Miller. Lettered impressions. 

Line engraving. Two pieces. 

VAN DALEN, C. 

702 — Boccaccio f7) 




No margin, cut close. 

J^s? J Line engraving. 

VARIN, A. AND E. 

703 — Le Jour du Bapteme ^jf-SljUO' {/ /n^/VMl^ 

After Brion. First state ; before all letters, on India paper. 
Second state ; before the letters, on India paper. Third 
&L~,? 6 state; lettered, on India paper. Third state; lettered, on 
plain paper. Apell, No. 3. 
Je suis Grand-papa! 

After Weisz. Proof before the letters, on India paper. 
Apell, No. 4. 

Line engraving. Five pieces. 

'704 — Le Printemps 

After P. A. Cot. First state ; before all letters, on India 

paper. Apell, No. 6. rv _ 

yf . si/t^siSMAiLine engraving. 

\705— The Same 0 (J 

Second state ; before the letters, on India paper. 




706 — The Wedding Eve 

After Knaus. Proof before all letters, ^on Indiajaaper. 

e engraving 





VENDRAMIN^J 

707 — Vision of St. Catherine 

After P. Veronese. First state ; before the letters. Apell, 
No. 1. 

Line engraving.. 



VERZWYVEL, M. 

708 — L'ange dtj Bien et l'ange du Mal 
After G. Wappers. First state ; before the letters and pub- 
lication line. On India paper. Somewhat foxed. Apell, 
No. 1. 

Line engraving. Three impressions. 

709— The Same 
Before the letters and with the publication line, on India 
paper. Somewhat foxed, /^f) M * 

\^10— The Same (T Pour impre ^ ions . 

>a VOGEL, J. F. 

I 711 — Card Players 
(j. After L. Knaus. First s^ate; before the letters. Apell, 




■0 6 



Line engraving. 

J712, — Henry VIII and Anne Bj^leyn 

After Piloty. Proof before the letters, on India paper. 

Line engraving. 

VOLPATO, g. 

/' 713 — Parnassus 

After Raphael. First state; before all letters. Apell, No. 

\t14-TheSame ^ lOlM/st&W 

Third state ; before the retouchy A 

715 — Aurora 

After Guercino. Third state ; with the dedication line. On 

old paper. T . 

1 r Line engraving. 

716— The Same 
Third state; with dedication line. On old paper; water- 

7 — The Same 

Third state ; with the dry stamp of Regia Calcografia. 

WAGENMANN, A. 
718 — Family Scene V 

After Bauerle. / Vi / 1/ U^u4£/l^ 

Sakontala, engraved by F.^Wagner. 
n V 6 After A. Riedel. Apell, No. 12. U 
CX- " Noah 

After M. Oppenheim. Proof on India paper. 

Line engraving. Three pieces. 





WATSON, J. 

719 — James Paine and His Son 

After Reynolds. C. Smith, No. 111. 



720 — The Dishabille 
^ After Metzu. 



Q Mezzotint. 



Mezzotint. 

WATT, J. H. 




/721 — May Day in the Reign of Queen Elizabeth 

After Leslie. Proof before tke letters, ori India paper, 
ol^ Apell, No. 5. Q^f^vV 1 —^^ 

/ £L'\rfk% — The Procession of the Flitch of Bacon 

I After Stothard. Proof before the letters, on India paper. 
^ Apell, No. 7. 

Line engraving. 

WATT, W. H. 

723 — The Manuscript of Sterne 
After Leslie. First state ; before the letters, on India paper. 
Apell, No. 2. 

Line engraving. Two impressions. 

l/r) WEBB, JOHN COTHER. 

724— Won 

After Alfred Ward. Proof signed by both artists, printed 
^ — in red. 

Mezzotint. 

WEBER, F. V 3 /O O / 

725— Sacred and Profane Love (/" Yri/yiJjU 
After Titian. First state ; before all letters, on India paper. 
Apell, No. 6. 

Line engraving. 

f 726— The Same 

Second state ; before the letters, on India paper. 




\ 727— The Same ^lYY^L ■ * J .'"T^< fK, 

6, Third state; on India paper. Third state; on plain paper. 

& Two impressions. 

1 728 — Italian Woman at the Well 

After Keyser. Lettered impressions. Apell, No. 8. 

Line engraving. Two impressions. 



729 VlOLANTA 

After Bordone. Remarque proof, before all letters ; on 

India paper. Very fine-_o 

S \ Ij] f J -Line engraving. 

\$Q— The Same [M/lU^j - V /Via^CO 

Proof before the letters, on India paper. Very fine. 

Line engraving. 

731 — Ammekbach 
After Holbein. Proof before the letters. Apell, No. 16. 

Line engraving. 

732 — Hans Holbein 
After himself. Proof on India paper. Apell, No. 19. 
Giulio Romano 

^ f After himself. Proof before the letters, on India paper. 
5T S Apell, No. 20. A 

^ Line engraving. Two pieces. 

\733— La belle Visconti /T -f^/AlUX^ 

After Raphael. Impression on India; paper. Impression 

on plain paper. 

Elizabeth 

After Winterhalter. Signed presentation proof, on India 
paper. 

Line engraving. Three impressions. 

WEHRSCHMH3T, D. A. 

734 — Love Letter /^M/VV'L-- C^^^-^^^H^^ 

After Luke Fildes. Proof/signed by both artists, on India 

paper. Mezzotint. Three impressions. 

WEHRSCHMIDT, E. 

^73 5 — Lady Hamilton 

Artist's proof. .. . „ 

r Mezzotint. Two impressions. 

WHITE, R. 

736 — William Bates 
After Kneller. 

J. Sadeler, engraved by C. Waumans. 
Jacob Matham, engraved by A. Van der Does. 
>j~tf Three pieces. 

WILKIE, SIB> DAVID 

737— The School i^l/V^U V 
Engraved by John Burnet^/ First state ; proof before the 
letters, on India paper. Apell, No. 25. 

Line engraving. 



738— The Same 
Lettered impression. 

739 — Distraining for Rent 
Engraved by A. Raimbach. First state ; with open letters, 
on India paper. Apell, No. 7. ( ) 

° Q "Yy^uiA/i o Line en 9 ravin 9- 

V 740— The Same fj X^l^ 

Second state. fl 

74)1 — Blind-man's Buff 

Engraved by A. Raimbach. Second state; open letters, on 
India paper. Apell, No. 8. 

Line engraving. 

742— The Same 

Third state; on India paper. Third state; oil plain paper. 

■^-j^^^ In-,, »/,; p n-a.iii/iis. 




743— The Rent Day 




Engraved by A. Raimbach. Third state; on pi 
V_ Apell, No. 6. 

Blind-man's Buff 
Engraved by A. Raimbach. Third state; on plain paper. 
Apell, No. 8. 

Line engraving. Two pieces. 

/744 — Village Politicians 

/ Engraved by A. Raimbach. Third state; on plain paper. 

Apell, No. 5. 

The Highlander's Return 

Engraved by W. Finden. Lettered impression, on India 

paper. Apell, No. 2. T . ™ 

r r ~ ' Line engraving. Two pieces. 

745 — The Errand Boy 

Engraved by A. Raimbach. Open letter proof, on India 
paper. Apell, No. 12. 



Duncan Gray 



n 



to . / 



Engraved by F. Engleheart. Proof before the letters, on 
plain paper. Apell, No. 2. 

Line engraving. Two pieces. 



WILLE, J. G. 

746 — Agar presentee a Abraham par Sara 

After C. W. E. Dietrich. Sixth state; damaged. Apell, 

No. 1. Le Blanc, 1. T . . 

sp sLine engraving. 

V>^ C [747 — Les Offres Reciprocues \S>- j " "9 /t^^C^Xt^ 3 ^-- 

After C. W. E. Dietrich. Sixth state. Apell, No. 7. Le 
Blanc, 53. 



Line engraving. 



/ 748 — Le Concert de Famille 

After G. Schalken. Third state. Apell, No. 8. Le 
Blanc, 54. 




Line engraving. 



q ^j2ine engraving. 

t — Instruction Paternelle (J ^flA^i^^ 

After G. Terburg. Fourth state. The two right corners 

are torn. Apell, No. 9. Le Blanc, 55. 

Line engraving. 

/750 — Bons Amis 

After A. Van Ostade. Third state ; lower margin and part 
of inscription cut away. Apfell, No. 10. Le Blanc, 56. 

H~'? 1 75,1 — La Tricoteuse Hollandai^ 

After Fr. Miens. Third state. Apell, VNo. 18. Le Blanc, 
64. 

Line engraving. 

752 — L'Observateur Distrait 
After F. Miens. Third state. Apell, No. 19. Le Blanc, 
65. 

Line engraving. 

753 — Le Petit Physicien 
After C. Netscher, Second state. Apell, No. 20. Le 
Blanc, 66. r, J 





ne engraving. 

754 — Louis, Dauphin de France (Son of Louis XT 
After D. Klein. Second state. Apell, No. 62. Le Blanc, 
106. 

Line engraving. 

WILLMANN, E. 

755 — Springtime 
After L. Knaus. Apell, No. 1. 
Autumn 

After Van Camp. PirfJbf before the letter-s, on India paper. 

^^J^J/ iA Line kngmvinaj. Two pieces. 

756— Springtime f I J /^W<L 
After L. Knaus. Proor before the letters, on India paper. 

Line engraving. Eleven impressions. 

757 — Spring 
Summer 

q si—d Autumn / /' - 

Winter 

After Marak. Lettered impressions, on India paper. 

Four pieces. 



WOLLETT, WM. 

758 — Ciceeo at His Villa 

After R. Wilson. Second state; open letter proof. Heller, 
page 839. 



Lfajte engraving. 



759— Solitude ' V J" /^WU^H 

Q After R. Wilson. Second state. Heller, page 840. 

Line engraving. 

v 760 — Evening 

After Swanniveldt. Open letters. 

Line engraving. 



ETCHINGS 



ALLBON^CHAS. F. 



761 — Picking Lilies 

Original etching. Signe(3/ proof on vellum 



762— The Same 
S-* a On vellum. 



r— 



763— The Same 
-jra On vellum. 

764— The Same 
o On vellum. 



Tjn^v^ ressions. 
Ten impressions. 



Ten impressions. 



Twelve impressions. 



ETCHINGS, ENGRAVINGS AND PHOTOGRAVURES 
AFTER THE WORKS OF 

L. ALMA-TADEMA q Q / ^ iM/lM y^j^_ 

765 — Portrait of Lawrence Alma-TadIsma, R. aT^ 
After John Collier. Engraved by T. L. Atkinson. Proof 

f signed by both artists, on India paper. 

(/ -t Mixed manner. 

BLANCHARD, A. 

766 — A Bacchante 
Lettered proof on India paper. Print, on India paper. 

~ rLine engraving. Two impressions. 

|767-The Same V) ' Tl/U^/^ 

Plain prints. ^ 

Tivo impressions. 

768 — A Dedication to Bacchus 

Proof signed by both artists, on India paper. 

/"^ r\ Line engraving. 

^'1769— The Same ^ ' ^ MJ/l/vL/L^^^X 

Proof before the letters, on India paper. 

Two impressions. 




770 — In the Time of Constantine 



d ^° 1771- 



772- 



Proof, signed by both artists, on India paper. 

^/^/Tj/i/f sij-j Line engraving. 



-The Parting Kiss / 
Lettered proof, on India paper. (/ 



<i" a \ 773— 1 



-The Picture Gallery \ K u 
Proof before the letters, on India paper. 

The Same 
Lettered, proof, on India paper. 



Line engraving. 
Line engraving. 



-The Same 

Print, on India paper.^/^ 1 ^ j^jji^/l. 

-The Same 
Plain print. 





-The Sculpture Gallery 
Proof signed by both artis 

-The Same 
1 — The Same 




\ Fjjve impressions. 
idia paper. Apell, No. 



Line engraving. 




783- 



784- 



Proof before the letters, <mi India p«tper. 

-The Same J<AJL£ Vm^uCC 

Lettered proof, on India paper. 

Two impressions. 

-The Same 

Print, on India pap^fT" 

-The Same y 

Plain print. \j 

Eight impressions. 

-Winter 

Proof signed by both artists, on India paper. 

w K } /yiAjsMJL. Line engraving - 

-Summer — Autumn — Winter / 
Plain prints. W . 

A Roman Emperor 

Etched by Paul Raj on. Two impressions. Plain prints. 

Six pieces. 

LOWENSTAM, L. ^ 

-An Apodyterium (T^-C^i V/l^l^^Ci^ 

Lettered impression on India paper. 

Four impressions. 



785— The Same 

On plain paper. 

786 — A Favorite Author 

Lettered impression on India paper. 



v a 



787— The Same 

-The Same 

789— The Same 

On Whatman's paper. 



u 



Two impressions. 



Six impressions. 



sions. 



Six impressions. 



Nine impressions. 




^ _& ti \790— Welcome Footsteps 

Remarque proof signed by both artists on Japan paper. 



791— The Same 



jf. o o\n 



92— The Same 




Four impressions. 
Four impressions. 




PHOTOGRAVURES 

^ 4ju 



-Roses, Love's Delight / 
Artist's proof on India paper. 



-Caracalla 

Artist's proof. (/ 0^AJ^Ajl^~^ 
— The Same v 



^^797 



(798- 

o « 
(799- 



Tioo impressions. 



-Roman Baths 
Artist's proof on Japan^paper. 

-Ihe Same 

Artist's proof on Indi&zpaper. 

RAJON, P. 

-Roman Emperor 

Proof signed by both artists, on India paper. 



Ten impressions. 



-The Same 



V 




Tioo impressions. 




ANGLEY, H. J. 

800— Wrexham Brood ^ - f3 ■ ^M^yK^C 
Original etching. Signed artist's proof, on Japan paper. 

ARENDSEN, B. J. 

801— Anna Six 
After Rembrandt. Signed artist's proof on vellum. 

'802— The Same 

f 4 Signed artist ' s proof on ^ lx %^^^tt^^ 

803— The Same /j 
Signed artist's proof on vellkun. 

BALL, W. 

804 — Sunny Day 
Signed artist's proof on Japan paper. 

V ... Ot/uajjui 

i 805 — Sutton Courtney f /T 

— ' Original etching. Signed artist's proof on Japaji paper. 

BATLEY, H. 

806 — Sussex Pastoral 
After Gandy. Remarqueproof, sjgned by both artists, on 

i A v """ % U-tf^JuuL 

807— The Same 

BEHAM, H. S. 

808 — The Apostles 
Only eleven impressions. 




a & 



Only eleven impressions. O/O 1A /? ' 

Sibyls, by George Pencz. K / aJCOl^^IA^ 

Medea ' 
St. Elena, by Virgil Solis. 
Virgin and Child, by J. Sadeler. 

Five "pieces. 

BIRD, CHARLES./] 

809 — St. Joseph's Chapel /j /f 

Original etching. Signed artist's pioof on Japan (paper. 



BOON, 



810 — Freiburg 
After Maris. Remarque proof, signed, on (Japan paper. 

o 8 High Water 

After Poggenbeck. Remarque proof, signed, on Japan 
paper. 

Three pieces. 

BOTJLARD, A. 

811— The Review y^lA/V^ V * 
0 o After F. Flameng. Repiarque proof, signed by both artists, 

on vellum. 

812— The Same 



01, 



813— The Same 



f) 



814 — Vive L'Empereur! 
U I - After F. Flameng. Remarque proof, signed by botfr; artists, 
on vellum. 



Forty-six impressions. 



, 8 14 A— The Same 

Lid-" 

815 — My Old Regiment M 

t, y After Detaille. Sigi^ed artist's [p/roof on vellum. 

816 — -The Same 
On vellum. 



817— The Same 
-> jT^ o 0n vellum - 



818— The Same 
On vellum. 




Four impressions. 




Five impressions. 



ed by botn artists, on Japa 



BOULIAN, 

819 — Weeping Nymph x r 
After Henner. Proof, signed 

J J' 0 paper. 

BOUTELIE, L. 

820 — "For Such Is the Kingdom of 
After Goodall. Proof, signed by bojih artists, oi/vellum. 

* Twownpressions 

BRACQUEMOND, J. F. 

821— Duck and Turtle -ft . J j^M^, 
On Japan paper. 

1 6-0 



an 



822— Nouveau Ne > lOSW-fr 
0 q After Millet. Remarque proofC signed, on vellum. 

823 — The Same l^'y -(f3- s\si/\4svWs4^L^ 
Remarque proof, signed, on vellum. Mounted for framing. 

BURGESS, W. W. 

824 GoRNSHALL MlLL 

Iffley Mill 'l 

/ <*< Original etchings. Signed artist's proof on vellum. 

Two pieces. 

825 GoRNSHALL MlLL . 

/ v e Original etching. Signed proof on vellum. 

Four impressions. 



826— Iffey Miee J . / "i ^hj^Mk ifJLMs-l^ 
Original etching. Signed proof on vellum. \J\ ^ 

P ^ TUre^j impressions. 

CALLOT, J. 

827 — Various. Also by Hollar and other?; C 

/ ^-~ Eleven pieces. 

CHAMPOLLION, e. 




828 — Choosing the Model "^C (/Xua^C^ 

J After Fortuny. Proof on Whatman's paper. 



829— The Minuet ,>O^U4^_ 
£ v ^ After G. Jacquet. Proof, signed, on Japan /paper. 



830— The Same T/ ^ .^C ^y^J^^ 
j— # O On Japan paper. 

O Thr%erimpffssions. 

831— The Same -Jf* J^(jJr-0^ C t 

On Japan paper. / 

u " / Five impressions. 



_ 832-The Same ff ^ V c / 

[7^0 On Japan paper. y Y 

0 r\ a Six imp'iressiofis. 

833 — Catching Cray Fish / 7 / "> / l - 



After L. Doucet. Remarque proof, signed by both artis^sf 

"*) _ on vellum. 

«* (TV 

u CHATTOCK, R. S. ~ 

yy* Hv 

834, — Village With Water Mill ^ 

After Hobbema. Remarque proof, signed, on J apan paper. 



835- 



CHIQUET, E. « J 

-La Mandolinto * '>>! ■ W^^ri~lM^ 

Remarque proof, signed, on vellum. (J 'J 



836- 



3* a 



837- 



£ ¥0 



838- 
839- 

840- 

//'* 
841- 

842- 

/<f-". 

843- 
£ ** . 

844- 

845- 

o ■ •»« 

846- 
847- 



848- 



-The Same ^ 't? JsWJ^AJ 

Remarque proof, signed, on vellum. J^" 

. Tvmj^rnpressions. 

-The Same frrtAJrVx^ J^CttUj 

Remarque proof, signedf on vellum. i- 

(/ Eight impressions. 

CHAUVEL, C. 
-Summer Showers >f, /t/LtA^i/t.^ 



After Vicat Cole. Proof, Signed by bo$i artists, on vellum. 

-The Same (@ . 4 * f ^ ■ 

Proof, signed by both artists, on vellum. 

-The Same A^^^- 
Proof, signed by both artis^-, on vellum. 

Six impressions. 



-Autumn Leaves \i • yi/V^/A<S~L^ 

After Vicat Cole. Proof^igned by both artists, on vellum. 

Two/impressions. 

-L'ORAGE ^^/v/WOi^CU HX^v 

After Diaz. Artist's proof, signed, on Japan paper. 

-The Same 1/V\, ' 0 (J^^-0J^\ 

Lettered print on India paper. 

-February file dycke 
After B. W. Leader. Proof, signed by both artists, on 
Japan paper. 

-The Same <-^f 

-Evening Glow >-[ rx ^jJJyy^JLA^^^^ 

After Heffner. Proof, signeo: by both artists, on vellum. 

-The Same ^ 
On vellum. 



-The Same 
On vellum. 




849— The Same 
On vellum. 



? / ' I 0 Five impres. 



essions. 



Five [irrCpressions. 



850- 



-The Same 
On vellum. 




Five impressions. 



851 — Le Batelier > <TM/VL- U 3 ytf 



y ° ° 



Lettered print on India p/Jper. 



Nine impressions. 

CLAIRIN, G. 

852 — La Pierrette 
^2 Remarque proof, signed, on Japan paper. 

COPPIER, C. C. 

.,853 — A Study h 
J, V ' t) After Lelois. Remarque proof, signed, on vellum. 

854— Pool in the Woods ^{p ^/^VlJ^V&oC 

v After Harpignies. Remarque proof, signed by both artists, 
^ on vellum. \j 



COURTRY, CH. 



855 — The Shepherd's Star V "U' J *— ' 

L^~. o (j After H. Leon. Remarque proof, signed, on vellum. Only 
twenty-five impressions in this state. 



856 — The Same 

^ Signed proof on Japan paperQ if t) 4<^sJ^ 

^857 — The Same 

V. On Japan paper. 

P ^jVressjns. 

858— Milking Time J. V - / YVlAA^ 

F After Troyon. Proof on India paper, not signed. 
^ Approach op the Storm 

After Troyon. Proof on India paper, not signed. 

/ Two piece. 

859 — Visit to the Baby 
After Munkacsy. Remarque proof, "signed" by botlHirtfstsJ' 

^ -^'0 on Japan paper. 

Two impressions. 

COX, WALTER 0 ■ jT\ > 

860— Last of the Catch vA" ^ ^ S^C^w2^ljSC 
After R. H. Carter. Remarque proof, signed by both artist^ 

on Japan paper. (Jv 

Two impressions. 

COXE, R. 

861— Pilot Boat 
•j o-e Original etching. Signed proof on Japan paper. 




DAKE, 



862 — Along the Heath 
'j — ^ 6 After Mauve. Remarque pj(oy6f, signed, on vellum. 



863 ReTOUR DES T&OUPEAUX flf rfj \Jy^y\Jj^jA^^ 

(/. ^ After Mauve. Remarque proof, signed, on Japan paper. 

864 — The Plough ^ u 

/ y ■ ' c After Mauve. Remarque proof, signed, on vellum. 

C\ f~ \ Four impressions, 

865 — Under the Pine Trees \U (/ J> jj-\^i/Ui/i^- 
S-tf-*' 1 After Mauve. Signed proof j^im Japan paper. 

_ 866— The Same ^ £ 
2_~7s^O n Jj Three* impressions. 

867-Berger ^yyirw?- Ks.&.zf t^Ur^ 

/ {)-' ' 0 Signed proof on Japan paper. 




868 — Idylle 

/ 0 - After W. Maris. Proof, signed by both artists, on vellum. 

„ 869— The Same -f ■ T'V^C S^AJJUV^ 

~ _ Nine impressions. 

870— The Ferry Boat /^Q/l . Y V X^Jtj^-tf, 
7 v & After Maris. Remarque proof, signed, on vellum. 

871— Rembrandt's Mill QL - r/^ Ji/^^KjJ^ 
0 Signed artist's proof. 




872 — The Neighbors \ 
Mi After Artz. Signed proof ^Sn v 

873 — Young Mother , , 
After Blommers. Remarque proof, signed by both artists. 

874— Sunset IfWv^ 0^ AVt7^^-^^~- 
After Mesdag. Remarque proof, on vellum. 

I) (J fl Tyfo jnjjpre . 

875— S on of the Old People 




i — w 



After J. Israels. Remarque proof, signed by both artists, 



1 on vellum. 

Sheepfold 

Remarque proof, signed, on vellum. 

Two pieces. 

D AMMAN, B. a n 
876— Shepherdess GT /WK^vV^-^- 
After Millet. Signed proof on vellum. 



o 6 



/ 



877- 



878- 

879- 
880- 
881- 

882- 

j> 883- 
884- 

* 885- 

7 </o 

886- 
887- 
888- 
889- 

890- 
C? * ' c " > 
891- 

3- °° 

, 892- 

/ CI»Vo 

893- 
894- 



-The Same 1 </6^^aA^aV 

r~\ « s~lT — /) ^ 1wo impressions. 

-The Same ■ .^fTyV" 1 -^^ 

/y Nine impressions. 

DEBAINES, BRUNET 

-The Burial of Wilkie —Q. o£f\ 

After J. M. W. Turner. Signed proof on Japan"p^ 




leven impressions. 



The Same 

Signed proof on Japan paper 

The Same 'Tf _ ^ 

Five lettered impressions, on Incha paper. One lettered im- 
pression on plain paper. 

-Carnarvon Castle ~J ' V \- -^?i/~<S'<iHi_^ 

After Heffner. Proof, signed by both artists, on Japan 
paper. _ 

-The Same 

-The Same 

-The Same 

-The Same 

-The Same 

-The Same 




r\ « a Ten impressions.. 

( /Ten impressions. 

Ten impressions. 

J V A _^jf Ten impressions. 

x-v Twelve impressions. 

-Eel Bucks at Goring 7 - Vj ^^v^c^__ 

After W. Muller. Signed proof, on India paper. 

-The Same / (?' W^L^ ■ . - 

-"At Evening Time, It Shall Be Light" 
After B. W. Leader. Proof before the letters, on India 
paper. -> 

V 




-The Same J} -"^H 

OLf~\ Niffie. impressions. 
-Glimmering Light 1A/' J^(J v 1 '^^i^ji^y^tXJL 



After B. W. Leader. Proof signed by both artists, on 
Japan paper. 

Nine impressions... 



-The Same 



895— The Hay Wain 



96- 



897 

898 

9?" 



899- 

cr u 



7 900- 
f> 901- 
C- 902- 

J-Cd 

903- 



After Constable. Signed proof on Jap^a^paper. 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 




36. 



■ 0 



11M 

905 



ye* 



906- 



r- 

907- 
908- 



Eight impressions. 
Six impressions. 

^ ^ ^^^^^x^mpressions. 

Six impressions. 
I "i liS- Six impressions. 

a i_ , Six impressions. 
, A fJFive impressions. 

Proof, signed by both artists, on 

JU. 



-Misty Sunset on the Mediterranean 
After Harpignies. Remarque proof, signed by both artists 
on vellum. ST) 

-The Same 

Mounted down for framing: 



-Morning Mists 
After Peter Graham 
India paper. 



904— The Same 





3/ 



909- 



910- 



-The Same 

Six impressions. 
-Opening the Lock 

After Constable. Signed proof, on vellum. 

-Th* Sam* f ft £xaXZ 

bigned proor, on vellum. 

-The Same ' lAs -X^U^^ 



912- 



-The Same 

""7/" —P /~^wo impressions. 

-Over the Hills and Fa& Away ' i C ^J\JUnslJjlscjl^ 
After Millais. Proof, signed by both artists, on Japan 
paper. 0\ f\) P 



913— The Same 



914 — A Turn in the Road 



u. 



S/iven . 



Original etching. Remarque proof, signed, qri vellum. 



U 



7^ (^-Z^^c&L- 



915 — Way to the Mill 
9 . cro Signed proof, on vellum. 

^ 0 . « /] /] \£ ? TV9 impressions. 

916— The Same d ZakMt+^iT £MAjU 
lj p o Signed proof, on vellum. A" 

i- \J jjF/our Mftmressions. 

917 — When Morning Gilds the Skies 

^ v & After B. W. Leader. Proof before the letters, on India 

. 918-The Same ^ zL^JL^L*^ 

o Four impressions. 

919— The Same 1v * 

^ to Lettered impressions, on India paper. 

_ „ Four impressions. 

920— Windsor Castle (J^ , <^j^JfcuJL~ 

j q oa After Heffner. Proof, signed by both artists, on Japan 
' paper. , n 

921— The Same Yl^vuiu Hj^T- 
- y (I Three impressions. 

DEEISY 

-) 922 — Rehearsal 

After Ruehl. Remarque proof, signed by both artists, don 

^ QW^ijee impressions. 

DERKSEN v. ANGEREN, A. 

924 — In the Polder 
j^- .a 0 After Gabriel. Signed artist's proof, on vellum. 

DICKSEE, HERBERT 

, , /925 — Anxious Hearts 
(o u Original etching. Signed proof, on vellum. 

_926— The Same Y]/i . r )Ar aJUU^^S 1 ^- 

Cxi '" 6 

927— The Same 

/ 3~0" a /~\ Five impressions. 





928- Good-Bye ^Ctt^Z^UL^U 
SL.<i-o Original etching. Remarque proof, signed, on vellum. 

929— Hesperia P _ ft pjUi^t^UL 
<*L- ad After Frank Dicksee. Remarque proof, signed by both 

artists, on vellum. 



930 — Monarch of the Desert 
Lit 0 Original etching. Signed proof, on vellum^ 



n 



981— Parting Ways ^ft/V^ ° yi/ 

^ • " " Original etching. Signedjproof, on vellum. 

, im-p-a 'Via- rk/ti^ 1 ^^ 

/ b ° Original etching. Signed proof, on vellum. 



933 — The Same u i> 

— , Signed proof on vellum. 

^L- I , i> <•> Two impressions. 

DOBIE, JAMES . sj) - j 

61 After Walter Langley. Proof, signed by both artists, on 

Japan paper. \J 

ft 9 fl Fouv impressions. 

935— Ere Care Begins A5 - J^U^W^t 

a After Thomas Faed. Proof, signed by both artists, on, 

India paper. C\ Q /,«>/ y{n 

* WW^" ^Two ir. 

936— The Same Q 

Four impressions. 

DURER, A^ 

937— Mary Magdalene ye ' ' ^UULnAXj-jU 

/At* Wood-cut. Heller, No. 1885, and two other wood-cuts. \ 
/ U ~ ^ Three pieces. 

FARRER, H. 

^938 — When Daylight Fades 

Original etching. Signed proof, on vellum. Slightly 

rubbed - yvu- v^juUjwm, 

FLAMENG, L. 

939 — Lesson in Anatomy 

After Rembrandt. Remarque proof, signed, on vellum. 

D 940— The Same , v , ( 

^ ^ Remarque proof, on Japan paper. 

941 — Marriage Contract ^3^*^v^/L^-L^^*^^ / 1 /l ^^ 
After Henry Mosler. Proof on Jg,pan paper. 

942 — The Widower ^, u 
J a c After Luke Fildes. Proof signed by both artists, on Japan 

paper. 





FOCILLON, H. ^ 

943- Fenaison _ ^ &JLasJJMjL^ 
1-^,06 After L'Hermitte. Remarque proof, signed by both artists, 

on vellum. 

FONCE, C. 

944 — Amongst the Pines ""^ 1A/ < 
[eft) After B. W. Leader. Proof signed by. both artists, on 
^ vellum. s-> 

, 945— The Same ^ <Lls^^J^VU] 

(1 

946— Bernier n (/ 
^ Remarque proof, signed, on vellum. 

947— Departing Day 7^V'^-4/wiA/U 
©2.-^^ After Heffner. Proof signed by both artists, on vellum. 

/ 948— The Same \rW^ (/? J^Ur^J^ 

k . & & \J Four impressions. 

949— Normandy Pine Forest ^/ ^ Jyiy^tluA^) 
" 0 Signed proof, on vellum. „ 

/ 950-The Same ^ * 

(y Three impressions. 

951 — Normandy Shrine '• 1 \, 

q2_. ^ Remarque proof, signed, on vellum. 

, 952— The Same ' ^ sJJa^^^ 

953 — Silent Restfulness of Eve ^ • 'W' ^&v?^Ss<>iuA^ 
H 0 After B. W. Leader. Proof, signed by both artists, on 

Two impressions. 

1' FOSTER, BIRKET . ./ — _ 

955— Driving Geese C 7 - V ~ ^Jnj^yJXxji- 

£~ 0 e Remarque proof, signed, on Japan paper. 



vellum. 
954 — The Same 



FOX, H. C. 



956 — After the Rain 
t^^tf Original etching. Remarque proof, signed, on vellum. 

957— The Same 

f 0 6 ^ n Ve H Um - 

IP- Five impressions. 



958— The Same 
6 0 On vellum. 



959— The Same 
On vellum. 



impressions. 



Six impressions. 

FULLWQOD, JOHN 

D ^ 960— Swallows Haunt d[? * A /W^^^^ 17 ^ 

Original etching. Remarque proof, sis»ed, on Japan paper. 

~ 961 — The Same 

^/ # <? O Four impressions. 

GAUJEAN, E. 

/ oo^~ The Chaplain ' s Daughter ^ v ^ 'wCtjU 
/' After F. Walker. Signed .proof, on^v^llu 



.^$63— The Same 

L/ /^-*s IVine impressions. 

^ 964— The Same ^ V ' ?>- (^^aXu 

/' Lettered impression, on India paper. 

*/>./) Eight impressions. 

3-* 965-Cheistmas Carol - 

Alter Kossetti. signed proof, on vellum. 




on 



966 — Flam ma Vestalis (T^soM sU\JJU^JjL^J 
o a After Burne- Jones. Proof, signed by both artistjj, 

/ „ „ Signed proof, on vellum. 

/. 0 o ° r _ 

/ J too impressions. 

CGRAADT VAN ROGGEN, J. M. 
,8-Vue n E Delet VtLv^iM ^ 

Kemarque proof, signed, on vellum. 
( 
>9— The Same 

970 — A Sunny Day ^C- ^ \JUm-^^V^ 

j^ ^uv After Maris. Remarque proof, on vellum. 

J>71 — Weeping Tower V v U 

/ ' 0 After Maris. Remarque proof on vellum. 

Two impressions. 

972 — Three Mills ^ u 

f 7 c 6 After Maris. Remarque proof on vellum. 




973 — On the Heath 
//. 0 0 After Mauve. Remarque proof on vellum. 

974 — The End oe Life k u 
* ^ After Mauve. Remarque proo^on_ve|lum. 

^ 975— The Same [/^J^Jyi^Zct 

^_ ^ After Maris. Remarque proof on velhjm^^^^ 

GREUX, G. 

977 — On the Borders of the Oise k b 

After Daubigny. Remarque proof, signed, on vellum. 
" ^(/ q Two impressions. 

HADEN, SEYMOUR 

HAIG, AXEL H. ' 

Haig's etchings are only issued in limited edition. 
Plates are destroyed, 

979 — Canterbury Cathedral 

Signed proof on Japan paper. jf^ 

_980— The Same ' ^ /tttuVVAC 

/■S Eight impressions. 

981 — Conventual Church of San Juan de Los^^eyes, To- 

/s^o ledo y^'JkwAM**. 

Signed proof on vellum ; mounted down tor framing, ymf 
150 impressions, n f) 

/3 The Same " z ^0\y^d(/M r Coiy 

983— The Same ' 4JLtu2^U_ 
"yO'"® Seven impressions. 

984 — East Ambulatory, Burgos ,, (, 
/"7 - ° ° Signed proof on Whatman's paper. 

985 — The Floating Market, Stockholm ~/Y - J\Q t /rfL/L/U? 

/ S-" a Signed proof on Whatman's paper. Damaged. Only 350 ^ — 
impressions. 

^ 986 — Monreale Cathedral 'i ^ 

C oL-£~ti Signed proof on Whatman's paper. 

987 — Pulpit, Palma Cathedral ^X,- 1^1/ 

/ ^7 s & Signed proof on Whatman's paper 



988— The Same YY^- 7 If /JLh<fwvUj 

989 — The Round Tower, Windsor Castle/ r , 
y. *° Lettered print published in "The Art 'journal.' 



/I o« 




n 990 — St. Jerome Cathedral 
"*/• ' Signed proof on Whatman's paper 

/A ^91— Salamanca ^jHA^^^V /Jdj^T^l^^ 

' Signed proof on Whatman's paper. . 

992— San Zeno Cathedral ~b ' ^ {Jl/T^i/^'^ 1 ^ 
£~~j.o 0 Signed proof on Whatman's paper. 

993— Segovia . Ty^C Q^JUL^i^ 
Published 1886. Signed proof on Whatman's paper. 

/ ^ signed prooi on Whatman s paper. 

N _ 995 — Seville Cathedral, A Corner °^^^\A/[y^ 

-on Signed proof on Whatman's paper. Only 300 impres- 
sions. 

996 — Ulm Cathedral tJyx^yjt^\JlA^ 
3 H-^ rZJ Signed proof on Whatman's paper. 

997— Upsala Cathedral, Exterior}^ J^JL^JlIw^ 
I Lettered impression. ^ '/?/>■(/ ^ 

998— Westminster /T^l " ^AtU^tl 
p- ^ 00 Signed proof on Whatman's.papera 

999 YORKMINSTER ' 

^ q j)o Signed proof on Whatman's paper. . 

1 +° L ( i HAMILTON, HAMILTON 

^- .J0J30 — The Communicants '^H/Xfl. ^"0 

After Jules Breton. Remarque proof, signed, on vellum. 

)01— Will They Consent? 

Original etching. Signed proof on vellum. 




HENTSCHEL, M 



1002 — Sobieskey (a Russian officer) 

After Rembrandt. Remarque proof, signed, on vellum. 

— The Same 
On vellum. 

Two impressions. 



1004 — The Same \0 ■ 

On Japan paper. XfcUji^f f~ *CO£t^ 



t 




^"71005— The Same 

On Japan paper. 

Two impressions. 

HERKOMER, H. 

1006 — An American Lady 
Original etching, signed, on Japan paper. 

/"■)/■) iftwo impressions. 

1007- Roses l/Vl^l ^aJCLZ^A^. 
After Himself. Signed proof on Japan paper. 

Three impressions. 

1. 008 — Stanley 

Original etching, signed, on Japan paper. 

HOLE, WM. 

/ 1009 — A Dorsetshire Valley 7^ "fy , 'yiO^Q /UlJU) 

After Wimperis. Proof, signed by both artists, on vellum. 

^_o6 llQlO — He Is Coming 

After Maris. Signed proof on Japan paper. 

HOLLOWAY, C. E. 

1011 — Abingdon Bridge '^)^y\f~UL-~ 
n Original etching. Signed proof on Whamian's paper. 

HUTH, F. 
(1019, — A Kirk Collection 

After H. W. Kerr. Proof, signed by both artists, on 
°\ vellum 

3** a 




h 

1013— The Same 

Mounted for framing. 

JCKE, H. G. 

flffib — William Van Heythuysen 

After Franz Hals. Signed proof on vellum. Only one 
state; limited to 100 impressions. 



jacquet, j. Y r . yy. Jj^^OlS^ 



1015 — Marie Antoinette 

v, After Greuze. Remarque proof, signed, on vellum. No 

other state. Plate destroyed. 



Yr 7 j 

1016— La Laitiere j U^y^yVL^UU] 
j After Greuze. Remarque proof, signed/"on vellum. No 
b other state. Plate destroyed. v 

JAMAS, ABEL 

1017— Lady Douglas '^/lA^C^yL W A^Jy^f^y^^L 
After Gainsborough. Signed proof, on vellum. Only 250 
impressions in this state. 

^ JASINSKI, F. 

1018 — The Annunciation 
After Burne Jones. Proof signed by both artists, on 

I ellum ' * !fjHrt$^ r^U 



1019 — Golden Staiks 
After Burne Jones. Proof signed by both artists, on 
vellum. 

JOHNSON, T„ 

1020 — Returning Home 

) "2,. After Troy on. Remarque proofy signed, on vellum. 

1021— The Same o2 JJ^^XU^ 
/ - <-> " Kemarque proof, signed, on vellum. 

Five impressions. 

1022— The Same 



Y ■ 0 0 Remarque proof, signed, on vellum 




impressions. 

1023— The Same (rf 
, ^ On vellum, not signed. ^ 

/ M~ ■ Twenty-five impressions. 

KLAUS, J 

1024 — Faust and Marguerite 2fh>- S$ *^/i/lAJ*-XJaj2J-<£s 
After Mayer. Proof before the letters on India paper. 

■ ^ 0 Two pieces. 

KLINGER, M. 

Original etching, signed, on Japan paper. 

1026 — At the Gate of the Park 

The Riot ^ 
C^g-jo Found Dead 

Signed proofs, on Japan paper. 

Three pieces. 



KOEPPING, C. 

1027— frou frou . ^Yl/l - 0 jLirv~&i 

r. ^ After G. Clairin. Remarque proof, signed by both arti^Es7 
J ' on satin. \J 



KOETSER, H./? 

1028 — Dutch Strand \j 
Jl, ° # After Weisenbruch. Remarque proof, signed, on vellum 

1029— The Same ?f ' oIaA^£^^_ 
•) ,0 0 0 /2) 

1030— Returning Home . JL/^^^J^~ 
, f e After Mauve. Remarque^ proof, signed, on vellum. 

1031 — Playing Children 
/ ^^"V After Artz. Remarque proof, signed, on vellum. 

1032— Uninvited Guests . ^^yudjJluuJi 
^ a t) After J. Maris. Remarque proof, signed, on vellum. 

KOLMERT, H. 

f 1033 — Cottage and Landscape 

Signed proof, on Japan paper. 

cJ 1034 — Wartburg 
\ Original etching. Remarque proof, signed, on Japan 

[ ,o \ paper. 

\l 035— The Same 

\ Four impressions. 

KRATKE, L. /7 /O 

1036 — Hampstead Heath ^ ' ^AM^Xci 
/ — After Constable. Remarque proof, signed, on vellum. 

Limited to 100 impressions. 

1037— Le Lac V t ^-v-W^ 
, ~ ^ After Corot. Remarque proof, signed, on vellum. Only 

' ■ 75 impressions in this state. 



1038— La Mare 
^yl o m After Rou'sseau. Proof signed, on vellum. 

1039— The Same . ^aJU^^L 
4i t On vellum. 

Five impressions. 

1040— The Same 



jr.- 



On vellum. 



Five impressions. 



1041- Pastorale X>- 0 ^^^^ 
^ j -2/ After Jacque. Remarque proof, signed, on vellum. 

1042— The Same wAy^^ ^^H^ . 

. ^ p ^ {/ X im 'P ressions ' 

KROSTEWITZ, F. 



1043 — Naples 

After Achenbach. Remarque proof, signed, on Japan 

0 - 1044 — Early Spring 

After R. Russ. Remarque proof, signed, on Japan paper. 

L AGUILLE RMIE , F. 

1045 — Children of Charles I ^I^X^T^aJ^^ - 
I {,6ro After Van Dyck. Only 150jproofs published. 

1046— The Same %^y^- ^ML^^L^ 
") ±4 -A ( a -A' a ■ Six impressions. 

"TlMT-T™ Same ^/YV^i. Vl^WU-^<, 

Jf)-^ 6 fj Six impressions. 

1049— The Same 

^ q . e o Six impressions. 

1050— The Same - ,, 

^ ^ ,S~0 n / /) Si® impressions. 




1051— The Same J U^wv ~ 
q_qJ° ^^Three impressions. 

1052 — Lords John and Bernard Stuart (j^/yi .V ^ /JUly^svi^A^ 
jd- 00 After Van Dyck. Signed proof, on vellum. 

^^_1053— The Same ^^v\AJL^W 

1054— The Same ^h!/1/v^ j^M/^J^- 

Q../, fr & fj Six impressions. 

1055^The Same u fr 

/ . / Six impressions. Jj 

1056 — The Earls of Bristol and Bedford ^(ji^y^AJLjLtA lr~^- 
~j,&^> After Van Dyck. Signed proof, on vellum. 

1057— The Same ^}vU- lAs , 




1058— The Same 
<£l f) ,c e (J Three impressions. 

1059— The Same u 11 

J~~0 a „ /->, Three impressions'. 

1060— The Same ^ ^JJL^ 
f fl. J" Mounted for framing. 



1061 — Helen Fourment ^i/^-^A/L </V /JL^A-tf^W 1 ^ 
^ 0 0 After Rubens. Trial proof, on vellum. 

1062 — Clarissa \<^~i^V^\J^ 

0 After Millais. Remarque proof^ signed, on vellum. 

1063— The Same "A 

^ is v Remarque proof, signed, on vellum. Mounted for framing. 

1064— TheSame Jtd^^^ 
r. lettered impression, on Japan paper r u ^ u 
Cr- < A Two impresnons 

1065— Musidora -yQ O^i^^ijJc^Ty 
-j a q After Gainsborough. Remarque proofVsigned, / ^n vellum 

1066— Le Matin 
y • gj ,00 After J. Dupre. Proof signed by both artists, on Japa^i 

paper. ' 

LALAUZE, A. 

1067 — A Kiss from the Sea 
After H. Macallum. Proof signecL by the ^painte rs, y o n 
Japan paper. ^ _ ^J^A^^i^i 

S8— The Same 

Six impressions. 



LALANNE, M. _ (Jf 




1069 — Love Story 
After Frank Diclcsee. Proof signed by both artists, on 

JaPa " PaP " £ t rUU^ *- 

1070— The Same /f A^CP^V^^ 
^T^h Five impression^ 

\ 1071— The Same (/ 

Five impressions. 

LATHROP, W. L. 



1072 — Trysting Place 

After Hirschberg. Remarque proof, signed by both artists, 
on Japan paper. . 

\ LAW, DAVID 

1 1073— Cow Tending 
^j^OC After J. C. Hook. Remarque proof, signed by both artists, 

on Japan paper. 

L074 — Glebe Farm 

After Constable. Signed proof, on Japan paper. 






1075- 




^ * 6-1080- 
^.*»1081- 
j-,>aL082- 
1*6 1083- 

""1084- 



1085- 
1086- 



-October Woodlands 

After Keeley Halswelle. Proof signed by both artists, on 
Japan paper. 

-The Same 

Proof signed by the etcher only, ojk Japan paper. 

-The Wily Angles, ^R/VVL-- Vj A^~GtSXr^gk^ 
After Hook. Remar^e proof, signed by both artists, on 
Japan paper. 

-The Same 

C\ . Three impressions. 

-Doge's Palace 6 J J/wU/ 1 ^ 

After Giallina. Signed proof, on vellum. 

„ n a \V_J Six- impressions. 

impressions. 



-The Same 
-The Same 
-The Same 
-The Same 



1 Q ^jC^JjJUjlk^ 



0 

LEFORT, H. 

-First Grief 

After Tofano. Signed proof, on vellum. 



pressions. 
Six impressions. 



-The Same 
-The Same 



W8 




Seven impressions. 



7 — Autumn 




1088- 



After A. Stevens. Remarque proof, signed by both artists, 
on vellum. 

LEGROS, A. 

-La legende au eonhomme Misere 
Original etching on India paper. 



LE COUTEAU^, L 
1089 — Le depart pour la fantasia 



1 2u' I 1090- 



V1091- 



After Regnault. Signed proofy^ln Japan^paper. Only 125 
impressions ; no other state. 

-Family of Rubens 

After Rubens. Remarque proof, signed, on vellum. 
-The Same 



1092 — Isle of Love 

Remarque proof, signed, on ^ei|u 

c A 1093 — The Same 

LE RAT, ] 




1094* — The Doge of Venice (Leonardo Loredan-ojX ( J ^yi/^i^iy}/\/iA^_ 
^ After G. Bellini. Remarque proof, signed, on vellum. 
f. v Only 150 impressions. No other state. Plate destroyed. 

1095— The Same Q f^y^ (j^ 

^"1096— Musical Story C jJ 1 J^yJLpLAlA^i- 

After C. Gow. Remarque proof, signed by Doth artists, 
Q on vellum. 

LEYDEN, LUCAS VAN 

1097— Adam and Eve 7/1 . (/3- ^^U^^L, ' 
s<?0 Christ on Mount by Goltzius. ' I 

Cupids by Salamanca. 
And two others. 

Five pieces. 

1098— Jolly Post Boys U ' ^ ' f J^M^AMjL 
After H. S. Marks. Remarque proof, signed by both 
artists, on Japan paper. 

1099 — When Fortune Smiles %pf3 ^/^AXji^' 
,/ p ^ When Fortune Frowns 

T' After J. W. Nicol. Proof, signed by both artists, on 

India paper. 

Two pieces. 

MACBETH, R. W. 

1100 — Autumn 
After F. Walker. Signed proof, on vellum. 

1102— Bacchus and Ariadne 1/ 1/ V 
After Titian. Signed proof, on Whitman's paper. Only 
500 impressions. Plate destroyed. 

1103— The Same 

1104— The Cast Shoe 
After G. Mason. Signed proof, on Japan paper. 

1105— The Same 

Three impressions. One impression is mounted down. 



.mo 



-The Same 
-The Same 



Four impressions- 

V . 

our impressions. 



vll08 — The End of the Day 

After G. Mason. Signed proof, on Japan paper. 




1109- 



-The Elixir of Love 

After G. J. Pinwell. Signed proof, on Japan paper. 



-The Same 
-The Same 
-The Same 
-The Same 





Two-impressions. 
Two impressions. 
Two impressions. 




-A Fishmonger's Shop 

After F. Walker. Signed proof on Japan paper. 



1115 — The Same 



-The May of Life ( / 



. ■ L 

After G. Mason. Signed proof, on Japan paper. 
-The Old Garden 

After Millais. Proof signed by both artists, on vellum. 
-Pastoral Symphony 

After Geo. Mason. Signed proof, on Japan paper. 

-The Same Q J) O t7WA~qL 

T^V^y^y^— v Two impressioit». 

-The Same 

^ Two impressions. 

-The Same 
Lettered prints. 

Six impressions. 

-The Pied Piper of Hamelin (Children) 
The Pied Piper of Hamelin (Rats) 
After Pinwell. Signed proof, on Japan paper. 

Two impressions. 

-The Same (Children) 
Signed proof, on Japan paper, 

-The W (Kats) WW l^teX"*- 

Signed proof, on Japan (paper. 




1118- 




y e-6 



1125- 



.c i 




1 <ri> 

VH30- 



-The Plough 

After F. Walker. Signed proof, on Japan paper. No 
other state. Plate destroyed. 

-The Same 

-The Same 

-The Same 



Two impressions. 
Three impressions. One impression is mounted. 

-Reverie 

After Frank Dicksee. Proof, signed „by both artists, on 

vellum. y^yf' 
-The Same 
-Spring 

After F. Walker. Signed proof, on vellum. 





C< 1132— The Same 



1/ - 1/ ' / I/I yjP'&hree impressions.. 

1133— Waiting 

Remarque proof, signed on Japan paper. 



1134- 

/6~' 00 
1135- 

/X. ^' 

1136- 

1137- 
1138- 
1139- 

1140- 

~J . ae 
1141- 



MANNFELD, B. 
-Limburg j^Q . 'ffj . 

Original etching. Remarque proof, signed, on Japan 
paper. 

-Marienburg 

Original etching. Remarque proof, signed,! fon Japan 
paper. 

-Merseburg 

Original etching. Remarque proof, sigffed, on vellum. 

impressions. 

-Park Landscape / / 
After Menzel. Remarque prctof 

-The Tomb op Frederick the Great at PoT / sa51.M (■-<, s(/ /zt/issA 
Original etching. Remarque proof, signed, Wi xvenuiirr^^^"^ 

-The Same ■ Vt^W Q ^t^A^L 

Five-impressio/qs. One impression is spotted.. 




On vellum. 



6 



so 



-The Same 

Remarque proof, signed, on India~]paper7' 
-Thb Same ;/ ^i^^Ui* 

Two impressions.. 



On India paper. 



MARE,/T. DE 

1142 — Angoisses! 

After Schenck. Signed proof,' on India paper. 

_ (7 Three impressions. 

MARTIN^ 

1143— Nearing Port ^*Tw*A- 
^ After T. Weber. Remarq^te/proof, signed by both artists, 

on vellum. 

MASSE, P. A. 

1144 — The First Cloud k vt 

*, After W. Q. Orchardson. Remarque proof, signed by both 

artists, on vellum. 

MATHEY, A. 

1145 — Lady Haveejfield 

£ . ?o After Gainsborough. Signed proof, on vellum. Mounted 
for framing. 



1146-Thb Same ^ ^ Vtj2^i^^ 




•S . - Not mounted. 

0 v Two impressions. 

1147 — Charles I 
. ^ t After Van Dyck. Signed proof, on Allium 

1148 — Lord Philip Wharton i^,. ~ifi 
^ After Van Dyck. Remarque prooiT^Tghed^ "on vellum. 

/ O ' v " ^i" 0 impressions. 

1149 GlOVANNA ToRNABUONI 

/lev After Ghirlandajo. Remarque proof, signed, on vellum. 
' (' Only 150 impressions. 

1150 — The Last Moments of MozartV-^ 
0 0 After Munkacsy. Remarque prrof, signed, on (vellum. 



1151 — Milton Visiting Galileo 
^~ ^oo After Lossi. Remarque pr<6of, signed by both artists, on 
vellum. 

y 1152— The Same 

/. & O Two impressions. 




ETCHINGS AND ENGRAVINGS AFTER THE WORKS OF 
J. L. E. MEISSONIER 



BARBOTINj, W. 

1154— Trttmpeter ^J^J^t ^fl^n^A. 
y g & e Remarque proof, signed by etcher, on vellum. 

1155— The Same 

£7^7(4 impressions 

BLANCHARD, A. /?. * a 

1156— Game of Chess A ^f^JJr&^i, ^~ 
,r o Proof before the letters, on India paper. 

1157 — Les Bons Amis 





Lettered impression. \J £ _ 

Halberdier. Etched by Le Clerg. 
•"^7 " ° Proof before letters, on India paper. 

Two pieces. 

BRACQUEMOND, F. 

1158— La Partie Perdue (The Lost Game) f^Q - (j^ JI^/^La^*^^ 
/ (} -° 0 Proof, signed by etcher, on vellum. 

1159— LaRixe \jCj^(/^^^JC^ 
^y^-y Proof, signed by both artists, on vellum. Mcrtmted for 

/ ■ framing. 

CHIQUET, E. f] ~ ~ 

1160— The Critic > 

/? y Remarque proof, signed by etcher/ on vellum. (J 

' 1161— The Same 1/lAh ^/V j ^J^Aj^L/^ 

. y t <" . Five impressions. 

/ ^ 1162— The Etcher 'YWs 7' Vr-* 

^ ^ Remarque proof, signed by etcher, on vellum. 

COPPIER, c. 

1163— La Rixe 



£u0 Remarque proof, signed byVccner, op. vellum. /T 

1164— The Same ■ /ti^t cA^ ^. 

t£~ Remarque proof, signed by etcher, on vellum. 
<F " Two impressions. 

/a 1165— The Same " 
/ y \& 0 Five impressions. 

1166— The Same '* u 

Five impressions. 



JACQUET^A 

: ^ .^167-Le Guide Yl/\JVO &~ (MM 

J Artist's proof , signed by engraver, on vellum. 

/ (J-* 0 1168 — Les Amateurs de Peint^^/^0 • 

Remarque proof, signed byetcher, on vellum. / 

/ i M 1169— The Same \{rL^~ V OJ^ttf^d^ 

f . ft fj Two impressions. 

1170-The Same^ Vt^U^W^ 

O oL-Z" Fourteen impressions. 

JACQUET, JULES 

^^171— Jena, 1806 W^ -"J^/' ^M^^^JuJT}^ 
Proof signed by engraver, on vellum. Mounted foif framing. 

1172 — A Game of Chess J\JL,q(^/^ / U^/v-a/^ 

Remarque proof, signed by etcher, on vellum. Mounted 
for framing. 

7 0 ,1173— The Poet l<VUV* 

Remarque proof, signed by etcher, on vellu 

o e 1174 — The Same 

^2^^01175 — Marshal de Saxe and Staff /j' 

Remarque proof, signed by engraver, on velhrf 

c2^o 11Y6 _ The Same ^h- rv. ^juUja. 





ac/1177— The Same ^{J^^J^^ 



OS- 

^,^—^178 — The Same 
^_j» c 1179 — The Same 

m 

,1181— The Same 



Two impressions. 

impressions. 
Ten impressions. 
Ten impressions. 
Ten impressions. 



fj» °11 80— The Same 

1182— The Same 
/ ^ / — « iViwe impressions. 
, - 1183 -P ETIT P08TE DE GRAND GaUDE /TJ f J^/l^^WA. 

p. / i-3 Kemarque proof, signed by etcher, on vellum. 

1184— The Same ^i/V^o. f ■ ■ f^^T^^Lur^ 
^1185— The Same I/MTU' <^ ObiJ^ I 
<7** 9 1186-The Same ^UAJUL >4> 
^ 1187— The Same '^Kl J >|b ^lA^ 

0-^ 





-The 


Same 


1189- 


-The 


Same 


1190- 


-The 


Same 


n Qi- 

1 1 i / A 


JL ill, 




1192- 


-The 


Same 


1193- 


-The 


Same 










Ten impressions. 
Ten impressions. 



1194- 
1195- 
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n Six impressions. 

Ten impressions. 

u 

' v Ten impressions. 

' v Ten impressions. 

-The Philosopher . Jfz^yV 1 ^^ 

Proof signed by etcher, on Japan paper. 

MARE, T. DE 

-The Convoy 
Signed proof, on vellum. 

Defile des Population. Etched by J. Jacquemart. 
Polichinelle. 
The Reader. 

Four pieces. 

masse', P. A. j n a ^ 

-The Writer ^ . xf '^^^tzA^yUl 

Remarque proof, signed by etcher, on vellum. 



1197— The Same 



RODRIQUES, G. 



1198- 
1199- 
1200- 
1201- 
1202- 
1203- 



-Le Bravo jAS^C ^t^wU 

Remarque proof, signed by etcher, on vellum. 

-Man Reading at the Window ^ 

Remarque proof, signed by etcher, on^ellum. 

-The Same 



I 



RUET, L. 

-Two Connoisseurs 

Remarque proof, signed by etcher, /bn vellum. 

-The Same 
Mounted down. 




-The Same 



Twenty-five impressions. 



0 



1204 — Au Belvideeje 

Remarque proof, signed by etcher, on vefum. 

/f+p iyO if Two impressions. 

Remarque proof, signed, on vellum. 

/ q rt 1206— The Same ^"i^^J/^/dJl^ 

* Two impressions. 

1201— The Same m i- 

f D ' ~ Fifteen impressions. 

, 1208— The Same 7 V ^J^~UW^ 

L 6 n I) / n H Twelve impressions. 

1209— The Same 7 Ct^-^l^M^ 

Twelve impressions. 

1210— The Same u 11 
(J /j _ Tioelve impressions. 



1211— Halting Place _ ^ J\jU&L/C V 
Remarque proof, ^signed, on vellum. 

1212— The Same Vt' ^JU(JaJ^ 



/ I /l - c ' 0 n a /I Two impressions. 

/ ^- 1 5 2A_The Same V6Lu^w^ . . 

/ o £ ~v v w Forty impressions. 

VION, H. / ^ ^ ^ / 

1213— La Confidence ' ~f "J - ^^nXlA^^n^ 
' ' Proof, signed by both artists, on vellum. 

1214— The Same 

ft," 




I 



1215 

COLLECTION OF 

Etchings and Engravings 

BY AND AFTER THE WORK OF 

J. L. E. MEISSONIER 

Born 1815; Died 1891 

TO BE SOLD AS ONE LOT 
ORIGINAL ETCHINGS BY J. L. E. MEISSONIER 

L'homme qui a grav6 le Grand Fumeur est un maitre graveur. 

Henri Beraldi. 

(1) Le Violon. Vignette. ^^j2£^iy / ^U^/ 
/f Upon a table. Design for a visiting card for M. 

(g c -CI Vuillaume, the musical instrument maker. (y 

(2) Fuite d'un Abbe, or L'Homme qui/Cou 

y -co Only three impressions known. See st#ry of "LesLBeux 
Perdrix." — Contes Remois. 

(3) Le Granb Fumeur 'VlAS^ " 7 ' SI^V^Um^ 
^—.ca Marked E. Meissonier, 1843. [ 

(4) Le Sergent Rapporteur (j^xyi/j ^J\JJ^^-^^ 
@ 6 0 Marked ME. A 

(5) les Reitres HfVin- Mr^MjiAy^ 

State alter plate rebitten. 
/ u " It represents seven veterans walking arm in arm in two 
rows. Costume of Sixteenth Century. See story of 
Lazarille de Tormes. 



0 




r. 



i 

(6) Recit dxi Siege de Berg-o^-Zoom 

Picture formerly in the Secretan Collection. On Japan. 

Two men seated on a bench in the costume of the eighteenth 
century. The one on the right is drawing a plan of the siege with 
the point of his cane. It is the reproduction of the celebrated 
little picture. The original etching is very rare. The fac-simile, 
by Vion, for the Remarque to "La Confidence," must not be 
mistaken for it. 



(7) POLICHINELLE. I OURNE A GAUCHE V is U V 



/ 

(8) POLICHINELLE. TOURNE A DROITE 

1 d d 



(9) Les Pecheurs a la Ligne w " 

/ c 4 Proof on vellum. Signed by Meissonier. Finished state. 
/ Marked E. M., 1841, on boat. 

Two men in a boat, fastened to a stake, with willows in the 
background. The man fishing is standing upright. 

(10) Pecheur de Truites, Asm?^1 - l/\^yjJ^^yVU^ 
^ I ^ g The first state, before part of the bottom of the plate 

was effaced. 

(11) II Signor Annibal ^^l/V^-^-J; v J^L^ v ^tr v L 
c-JL^ 0 a Signed by Meissonier, and marked E. M. 

Monsieur Regnier in the role of Annibal, in E. Augiers 
Aventuriere. On vellum. 

(12) L'Homme a l'Epee, or les a'p^rets^du 
j . Signed by Meissonier, and marked E. M. 

P Gentleman of the time of Louis XIII, choosing his 
sword. On vellum. 



«■> (13) Meissonier a Cheval 
/. <r ' 0 Horse coming to the left. A previous design for sf\ 
remarque to "La Rixe," but not on the engraving. {] 

(14) Meissonier a Cheval /X..^ / ^ i ^6\_^ 
~) u 0 The horse going to the right. (yThe remarque to "La 
/". Rixe." Printed on separate sheet. U , 

(15) Portrait d'un Sergent d'Infanterie Louis XVI 
The remarque to the "Portrait du Sergent." Printed 



on separate sheet. Japan. 



1 



(16) Les Deux Hoards . _ yVlS-l- ^#4^ 
The remarque to "La Partie de Piquet." Printed on 

/ & , & ' 0 separate sheet. Japan. Signed by^, Meissonier. 

(17) Les Amateurs ^ ^ ^JU/J$jUx_^ 
~~) ^ c The remarque to "The Posthorses." Printed on sep- 
arate sheet. Japan. 

(18) L'Aigle Imperial 

n 0 ^The remarque for the "1807." Printed on separate 
tr^-e^ ' sheet. Meissonier's last etching. 



PAET II 

ETCHINGS AND ENGRAVINGS 

After the Works of 
J. L. E. MEISSONIER 

These are all Etchings, with the exception of those marked 
Line for Line Engravings. 

The quotations are from the Entretiens of Meissonier, except 
where otherwise mentioned. 

ALASONIERE, FABIEN HENRI p , 

(1) Une Vedette uvL 
r— Remarque proof on vellum, signed by etcher. Picture 

" ° dated 1893. 





(2) Le Coxjp de l'Etrier 
1^ y—Q Remarque proof on vellum. Signed by etcher, 

ardail> A ->^ 

(3) L'Empereur 
Remarque proof on vellum. Signed by etcher 

0-6 

BICHARD, ADOLPHE GERYj^/ 

(4) Le Peintre 
Artist's proof, not signed. Picture not dated. In the 

A. ^ Collection of M. Chauchard. The painter is copying 
a design by Boucher. 





BLANC, CHARLES 



L-LY-LiJLL; O yr, 

(5) Gentilhomme, Louis XII](/^ -^fj^JJLoy^ 
_P c o Artist's proof. Not signed. 



(6) Un Cavalier (Horseback) 
^ p Proof, on India. Not signed. 

BL AN CHARD, AUGUSTE 




(8) Le Connaisseur. Line 




Remarque proof, on Imha. Signed by engraver. 



(9) Les Joueurs d'Echecs. Line (f\_, " ^jL^^IaJL^—- 
„o& Artist's proof, on India. Signed by engraver. Picture 
dated 1857. In the collection of Baron Schroeder. 





BOILOT, ALFRED 

(10) Le Liseur 

f (rO Remarque proof on vellum. Signed by etcher. Picture 
^ ' dated 1856. a 

(11) Un Halbardier (j^ ^ 
Remarque proof on vellum. Signed by etener 

/ J) fl : 

(12) Le Polichinelle (f\>~- >3 
^ ft Proof not signed. 

(13) Un Bibliophile //^ , ^^ciW 
^ f-Q Remarque proof on vellum. Signed by etcher. 

BOILVIN. E./ ^Jjfj Y 

(14) La Reconnaissance. Moreau et Dessoles avant 
, ,._ hohenlinden 

/ Remarque proof on vellum. Signed by etcher. Picture 
dated 1876. In the Collection of Mme. Isaac Pereire, 
Paris. 

The remarque is by E. Detaille. 

BOULARD, AUGUSTEi 

_(15) DlMANCHE A POISSY // 

<y^ -0*-6 Remarque proof on vellum. Signed by etcher/Picture 



not dated, but exhibited in the Salon of 1850. In the 
Collection of the Due de Narbonne, Paris. 
One of the towers of the Church of Poissy is seen in 
the background. 




(16) SOLFERINO U X^X/LSj 

Artist's proof on vellum. Signed by etcher. Picture of 
1860. In the Musee du Luxembourg, Paris. 

/Solferino opened to Meissonier a new career. On the invitation 
<? 0 of Napoleon III he accompanied the expedition into Italy in 
order to illustrate the campaign. "In the Solferino all the persons 
are portraits, Magnan, Leboeuf, Massue, Fleury, Saint Jean, 
D'Angely, Rose and all the quality. I myself am in the back- 
ground at the left." 

(17) Le Dragon 

^ o Remarque proof on vellum. Signed by etcher. 

The remarque is by E. Detaille. Picture dated 1890. 

(18) Le Voyageue w (< 
Remarque proof on vellum. Signed by etcher. 

0 J> 6> o remar( l ue i s by E. Detaille. Picture dated 1886. 
&~D" Traveler on horseback in a storm. 

(19) P artie de Piquet [f yp^Cfi, ^xfyf^Ul^ 
Remarque proof on vellum. Signed by painter and by 

etcher. Picture dated 1872. Two men of the time of 
J 3~ ^ the Directory seated playing cards. In the Collection 
of M. Candamo. 

The remarque, Two Hussars of the First Republic, is by 
Meissonier. 
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BRACQUEMOND, FELIX 
(20) La Partie Perdue 

g-y Remarque proof on vellum. Signed by etcher. 

The remarque is by E. Detaille. Picture dated 1858. 
Wallace Collection, London. 

The player who is winning is a portrait of Meissonier's 
friend, Marchal, on whose right is M. Willems, then 
(standing) Charles Meissonier. 



(21) La Rixe 

Remarque proof on vellum. Signed by? painter and, by 
etcher. Picture dated 1855. l/l/V^U- 
B The remarque, portrait of himself on horseback in the 



Bois, is by Meissonier. The picture was in the 1855 
Exhibition at Paris. It was given by Napoleon III to 
Prince Albert, and it is now in the possession of His 
Majesty the King. 

BROWNE, HENRIETTE 

(22) Le Grand Fumeur X 
r Artist's proof. Signedlby etcher, This is copied from 
V ^ 0 the original etching by Meissonier. 

CAREY, CHARLES; 

(23) Le Liseur Rose. Line (j \^\ 
j— ~o- o Artist's proof, on India paper, not signed. ^Picture 

dated 1854. In M. de Besteigui's Collection. j) 

(24) L' Audience. Line A^Si$ ^AsisTJU^'-' 
Artist's proof, on India. (/ 

CARON, ADOLPHE 



(25) Charlemagne. Line 

Artist's proof, not signed 

r — , u o 

CHAMPOLLION, EUGENE 





(26) Le Dejeuner 
/} Remarque proof on vellum. 

7-" dated 1852. In M. Chauchard's Collection. 

L 

CHENAY, PAUL_ * ■ , 



(27) La Rixe. Line C - Gl^/xA/ ' J ■^ A ^~^ 
Artist's proof, on India. Not signed. See Note to 

yd*" No. 2i. 

COPPIER, C. 

(28) Napoleon I et son Etat-Majo^T^^^/^ ^O^-c^vvL 
Remarque proof on vellum. Signed by etcher. Picture 

/ c e dated 1860. ^ * - . 

(29) L'Homme a la Fenetre, or L'Attente 
Remarque proof on vellum. Picture dated 1857 
Meissonier bequeathed the picture to the Louvre. It is 
now in the Luxembourg. The scene is at the window of 
the studio at Poissy. 




(30) La Rixe [/ V ^JU^aJOl^L/ 
Remarque proof on vellum. Signed by etcher. See / 

/ j-.ty o Note to No. 21. 

COURTRY, CHARLES 

(31) Les Amateurs d'Estampes 
j — -<y a Remarque proof on vellum. Signed by etcher. 

c 

(32) Le Cavalier. Vignette / V " t / ^JA^ ( ^' 
, Remarque proof on vellum. Signed by etcher. (/ 

(33) Napoleon I — 1814 — Campagne de France J v~Vt~ 
^ Remarque proof on vellum. Oblong. Signed by etcher. 
°// a See Note to No. 80. 

(34) Napoleon I. Vignette from the "1814" Ct) / <^j_sc£?jL$ 
„ r , Remarque proof on vellum. Signed by etcher. rC*-' 



£ s q Remarque proof on vellum. Signed by 



(35) Portrait of Meissonier ^ 
P q Proof on vellum. Not signed. 




(36) Les Deux Van de Velde o \j -j \j 
r ^ Artist's proof, not signed. See Note to No. 4' 

(37) La Reconnaissance i=r ''^T^U^U^-- 
/ ~) 1/ b R emar( l ue proof on vellum. Signed gy etcher. 

(38) Le Fumeur (/^ < (J, 
^ 6(l Artist's proof on Japan. 

COUSIN, CHARLES 

r 

(39) St. Paul. Line 
Proof. ^I/ITUO ' 



/ 1(40) Isaie. Line 
Proof. 



DANGUIN, JEAN BAPTISTE^ 

(41) E. Meissonier. 1881. j/f - 

India print. No proofs. 

3~ * 0 





f 




DARBICHB 

(42) Les Deux Van de VeiW(> 'f ' J^S^J&v~ MA, 
Artist's proof on vellum. Not signed. See Note to No. 

DESCLAUX, VICTOR 

r\ 

(43) Les Deux Van de Velde. Line jP 
e Artist's proof, on India, not sighed^ 

The picture not dated. The brothers Vander Velde 4/ e 
in their studio (it is that of Meissonier at Poissy). The 
one is showing his work to the other, who, just arrived, 
has taken his seat. 

(44) Le Hallebardier. Line 
Ma print. S V6^W6<U 

DORVEL, FT 

(45) Partie Perdue 
Remarque proof on vellum. Signed by etcher. 




DUPONT, FRANCOIS FELIX 

(46) Le Porte Drapeau '^/\y\/p'- '7 / 7 / L - 
Artist's proof. Not signed. 

DUVIVIER, ALBERT 

(47) Arquebusier /f<L ^/^M^kJl^ 

AjL c <J Artist's proof. Signed by etcWer. Picture plated 1853. 

^ FAIVRE, C. 

/(48) Le Sommeil 



Artist's proof, Japan. Not ^igne 
FLAMENG, LEO 



50POLD 



C49) La Lecture (Mons. Meissonier in Venetian Costume) 
^— Artist's proof. Not signed. 




(50) Les Amateurs de Peinture 

Artist's proof, on India. Not signed. , Picture nc 
•v ^ dated. In Baron Hottinguer's Collection. 

The artist is painting between two amateurs. The 
painter is a portrait of M. Steinheil, brother-in-law of 
Meissonier. One of the amateurs being portrait of 
Joseph Decaisne, the botanist. 



(51) La Halte 
Artisl 
1862. 



Artist's proof, on India. Not signed. Picture dated 



(52) Deux Lansquenets k - )/}/ ' .^iJxAjl/u(^ 



c 



Artist's proof, on Japan. Not signed. Picture dated 
1849. 

(53) Gentilhomme. Copy of Blancs ',' 
^ 0 O Proof. Not signed. From the Burty Collection. 

(54) Le Porte Drapeau lt _ f, 
Artist's proof. Signed by etcher. Picture dated 1857. 

jJ. 

FOCILLON, V. O ^ 

(55) L'Ordonnance )k 
^ ^ Remarque proof on vellum. Signed' by etcher. (J 

FOURNIER, P. A. 

((56) La Forge n « 

Japanese proof. Not signed, (j Z - ^-C^fZJlA 

57) Les Joueurs de Cartes 
V_ Proof, on India. Not signed. 

GAUCHEREL, LEON p n / 

(58) Le Sommeil v Jt iyU^i^l^ic^' 
^2 o o Proof- Not signed. Picture dated 1863. 

(59) Sentinelle en 1794 7^V4^ Z'&SWi^ 



^ £ _ y q Remarque proof on vellum. Not signed. Thebuilding 
is part of the Abbey of Poissy 

(60) La Causerie 
2 # 6 Artist's proof. From the Burty Collection. 




GERVAIS, EUG. 



(61) Le Bibliophile. Line 1/ \f ' ^ ' (j^ 4y\SV^^-4^, 
Artist's proof. On India. Not signed. 

6 

GILBERT ACHILLE >? 

(62) Sous le Balcon ^J-lXjl/^ /Cc n ^ 
Artist's proof on vellum. Signed by etcher. Picture of 

" 1877. In M. Boucheron's Collection. 





(63) Le Duelliste ,/o ' X/ CAy)y\y\J(^ / iyiAyO'^yl- 
C> £i Remarque proof on vellum. Signed by etcher. 



(64) Dans l'Escalier 
/ 0 ti Remarque proof on vellum. Signed by etcher. In 
Madame Meissonier's Collection. 

0/ 



(65) Un Genttlhomme 

0 * 0 & Remarque proof on vellum. Signed by etcher. 

(66) Joueur de Mandoline ^{j . ^<J//\Sl/'<jL/{J/\j&[^ 
Jy/C o 6 Remarque proof on vellum. Signed by etcher. 

HEDOUIN, EDMOND 

(67) Le Sergeant Recruteur u 
Artist's proof. On India. Not signed. 

JACQUEMART, JULES * 

(68) L'Amateur d'Estampes_J^/ - )1/y\yCVUA^ 
<y $ Proof before signature. 

(69) Entree de L'Imperatrice a 

rr~ c/Q Artist's proof. Not signed. (f 

(70) Le Liseur /"/ 
( 3- u0 Proof before signatuj/e. 

(71) Un Cavalier f/V'^ J^-LstJ^oL 
Artist's proof. Not signed. 



JACQUET, ACHILLE 



(72) Le Peintre d'Enseignes. Line 

Remarque proof on vellum. Signed' by painter/ and by 
" ^ 0 engraver. Picture dated 1872. In Baron Scnroeder's 
Collection. 

The painter is showing his design of Bacchus to a 
friend. 

The remarque, Bacchus seated across a wine barrel, is 
etched by Meissonier. _ /? 

(73) Les Renseignements. Line J^~1rC</^> 

■) c/ o Remarque proof on vellum. Signed by engraver. Pic- 
U U " ture dated 1867. In Mr. Vanderbilt's Collection, New 
York. 



It represents General Desaix with the army of the Rhine 
and Moselle. 

The remarque is by'E. Detaille. 

(74) Le Guide. Line .^T^C£^ Kf^H/^L^ 
Remarque proof on vellum. Signed by engraver. Pic- 
ture dated 1883. In the Collection of Mme. la Baronne 
du Mesnil, Paris. 

An Alsation peasant is guiding a company of dragoons 
through the Black Forest. 
The remarque is by E. Detaille. 

(75) Les Amateur de Peinture ' ^tS^ 

Remarque proof on vellum. Signed by etcher. 

(76) L'Ordonnance vC^ 
Remarque proof on vellum. Signed by etcher. 

JACQUET, JULES 

(77) Les Cuirassiers— "1805" Line „ 
Remarque proof on vellum. Signed by engraver. Pic- 

,>a ture dated 1878. In the Due d'Aumale's Collection. 

(78) Iena— "1806" Line 0^ ' J^HH^i, ( ^ : £f^l^ 
Remarque proof on vellum. Signed by engraver. Pic- 

y*Q ture dated 1890. It was the last exhibited by Meis- 
sonier. In Mr. Ed. Simon's Collection. 
The remarque is by E. Detaille. 

The Emperor is watching the battle. Behind him are first,. 
General Berthier, Major-General of the army; then, wearing a 
scarf with a large knot (this detail authentic), comes General. 
Courlaincourt, Grand Ecuyer; then Duroc, with officers of the 
staff, amongst whom are Lannes, Ney and Murat. 

y r 

(79) Friedland— "1807" Line 
Remarque proof on vellum. Signed by painter and by 
engraver. 

The remarque, an eagle on the sword of the Emperor,, 
„ ^ is etched by Meissonier. Water color, dated 1888. 

The picture of "1807" was fourteen years on Meissonier's easel, 
but the engraving is after a water-color. "Not having sufficient 
documents to engrave '1807' (the picture is in America), I 
wished to reproduce it in water-color, but how many changes I 
should have to make in the movement of the horses, of the figures."' 
The plate was executed by Jacquet in a studio in Meissonier's 
house. "Nothing is more difficult to engrave than '1807.' All the 
figures are distinct against the sky. I, a painter with color, could 




as well detach figures, as the engraver makes negros. I made the 
cutting of '1807' for the engraver. Without this he would have lost 
his head. Each horse is so individual that one is forced to make 
a separate cut on glacial paper." In this picture we have the Em- 
peror with his generals around him — Berthier, Duroc, Bessieres, 
&c. "I like Bessieres very much. I have had the pleasure of paint- 
ing his portrait, as well as Duroc. Before the Emperor domi- 
nates all; it is for him they draw in battle, for him the enthusiasts 
cry out. I did not wish to paint a battle-piece. I desired to paint 
Napoleon in the zenith of his glory, to depict the love, the adora- 
tion of the soldiers for their great captain, in whom they placed 
their faith and for whom they prayed to die. The battle-scene, 
already printed, was used as a necessity to throw the soldiers into 
a state of enthusiasm and to make one feel the atmosphere, but 
not to sadden with lugubrious details. I placed all this behind 
me; only here and there an overturned wagon, and a few men 
wounded (but not mortally) — this was sufficient." 

(80) La Campagne de France— ^^1^''4^-^ 0 ^ vVC ^ 
Remarque proof on vellum. Only 50 copies, Signed 
by painter and by engraver. Picture dated 1864. M. 
Chauchard's Collection. 

"This is the French Campaign, and not 'the Retreat from 
W Russia,' as some one suggested. No one believed in Napoleon. 
Doubt had come. He alone still imagined that everything need not 
be lost. In '1814' the person who has his cloak on his shoulders 
without his arms in the sleeves is Marshal Ney, Prince of Moscova; 
the second is Marshal Berthier, Prince of Wagram; the third is 
General Count of Flahaut, Ordnance Officer of His Majesty. Be- 
hind Marshal Ney and General Drouot, the one who, worn out, 
sleeps upon his horse, is not a portrait. The brusque diminution 
of the lines of the men is one of the effects I wished to produce in 
'1814.' Another I suppose would have tried to show as many figures 
as possible, but I wished that everything, as far as one could see, 
should be emphasized by the distance. Thus the Emperor becomes 
larger, and is seated with the Marshals back of him, all as indi- 
vidual, as distinct in manner, as Ney, who never filled the sleeves 
of his cloak; at this distance the infantry, marching in parallel 
line, their standards to the fore, as small as they are, can be seen 
fixing their attention. Look at that one, the first in line, who 
marches without daring to turn his head, but who looks askance 
at the Emperor, on his white horse. Ney, as I have said, is be- 
hind him, the sleeves of his riding coat are not filled (some one gave 
me this detail). These are the distinctions of character, which 
to the observing spectator give individuality and life. The 
handsome Flahaut, always elegant, is on the same line." 

(81) Le Portrait dtj SergeIjt^^LwE ^ ' 
•tf Remarque proof on vellum. Signed by painter and by 



engraver. Picture dated 1874. Baron Schroeder's Col- 
lection, London. 

Soldiers of the period of Louis XVI in a barrack. The 
sergeant is proudly posing before the artist. The word 
"Oppenheim" on the wall is the name of the first pur- 
chaser. 

The remarque, a sergeant of Infantry of the time of 
Louis XVI, is etched by Meissonier. 



(82) 



3- 



Leland-Stanford. Portrait. Line 
Artist's proof. Signed by engraver. 

"The Governor of California asked me to paint his portrait in 
1881. I had it engraved, according to his order, by Jules Jacquet. 
His stick is used to purpose. It is the one he always carried, 
and of which he was particularly fond, because in the point was 
set a bit of gold from the first he found, and which commenced 
his fortune. On the table, beside this famous stick, is a great 
album, opened; it is the album containing the first pictures of 
horses and animals in motion, taken by the Muybridge photo- 
graphy of America." 



(83) 
(84) 
(85) 
(86) 




"Les Bons Amis" 

Remarque proof on vellum. Signed by etcher 
Post de Grande Garde 

Remarque proof on vellum. Signed by etcher. 

Le Marechal de Saxe (Marshal de Saxe^an^d^^fr^^^^' 
Remarque proof on vellum. Signed by etcher. (j j 




STIRRUP 

Remarque proof on vellum. Signed by etcher. 




(87) Sans Debrider 



SANS JJEB RIDER (■> ^ \J (, 

Remarque proof on vellum. Signed by etcher 



(88) 



(89) 

(TV 



JASINSKI, FELIX W ^ X2^^/ 
La Halte /[ 
Remarque proof on vellum. Signed by etcher. 

KOHNERT, H. 

Les Connaisseurs 

Remarque proof on vellum. Signed by etcher 





. 0 />VU- Su^/] 

(90) Jacob Leusen t\\syl/ / 
Remarque proof on vellum. Signed by etcher. Picture 

£ , ^ dated 1865. 

KRATKE, CHARLES LOUIS 

(91) SoLFERINO J '{jyKl.ll- Z^JL/f 

Remarque proof on vellum. /Signed by etcher. See 
note to No. 16. I 





(92) D'Artagnan et Akamis 
/ L trti Remarque proof on vellum. Signed by etcher. 

' ■ f?\ v 

(93) Un Lieutenant de Cuirassiers \J ^ ' \MA 
•J <s-G Artist's proof, on Japan. Signed by etcher. 

(94) Un Guide T^^KW 
^) Artist's proof on vellunfy Signed by etcher. 

(96) Le Makechal Lannes 

« c^/ Artist's proof, on Japan, signed by etcher. 

(97) La Trompette De (1807) ,; 

Artist's proof, on Japan. Signed by etcher. 

f (98) Tete d'Officier 

Artist's proof, on Japan. /Signed^ by etcher v 

(99) Un Brigardier de Cuirassiers 

Artist's proof on Japan. Signed by etcher. 



'^""^VlOO) Officier Superieur 

Artist's proof, on Japan. Signed by etcher. 

LACOUR, L. 

(101) Pierre Corneilee Line 
India print. 

~ni ■ 

LALAUZE, ADOLPHE 

^ (102) Napoleon III a Solferino Vignette 

Remarque proof on vellum. Signed by etcher. 

V(103) La Halte 

Remarque proof. Whatman. Not signed. Picture 
dated 1876. 




(104) JoUEURS DE BOULES A AnTIBES 

Artist's proof. Not signed. Picture dated 1869. 
Marquis de Casariera's Collection. 

105) Moreau et Dessoles avant Hohenlinden 

Artist's proof. Not signed. Picture dated 1876. See 
Note to No. 14. 

(\^06) Seigneur Ecrivant 

Artist's proof. Signed by etcher. Picture dated 1859. 

/ / (107) Le Petit Homme Rouge 

Artist's proof. Not signed. Picture dated 1858. In 
the Collection of Messrs. Arnold & Tripp. 

1(108) Portrait de Meissonier. Vignette j/'<-lJ^JlX^ 
On horseback. Artist's proof on vellum. Not ii Aied. 

109) Partie des Cartes 

Remarque proof on vellum. Signed by etcher. 

LAMOTTE, ALPH. 

(110) Le Connaisseur 

Remarque proof on vellum. Signed by etcher. Picture 
dated 1854. 




(Ill) Napoleon et son Etat-Majors 

Remarque proof on vellum. The renfarq^ie consists of 
heads of Napoleon and principal members of his staff, 
Signed by etcher. 

LE RAT, PAUL 

'(112) Le Bravo 

/ Artist's proof. Unfinished. Signed by etcher. Picture 
dated 1865. Man standing at the entrance of the 
Abbey of Poissy. 

4- 




(113) L'HOMME A LA FENETRE OR L'AtTENTE 

Remarque proof on vellum. Signed by painter and by 
etcher. See Note to No. 29. 

(114) Les Joueurs de Cartes 
— ' Artist's proof. Japan. Not signed. 




(115) Le Philosophe 

Remarque proof on Vellum. Signed by painter .and by 
<Y ^^-0 etcher. Picture dated 1862. 





(116) La Vedette 
. / „ Remarque proof. Japan. Signed by etcher. Picture 

dated 1863. 

(117) Le Joueur de Flute 
Proof. Unfinished. 

(118) Au Tourne Beide 
Artist's proof. Whatman. Signed by etcher. Picture 
dated 1860. In the collection of M. Chauchard. 

^,(119) Le Guitariste - (JLy^J^^JO^ 

Proof. Signed by etcher. 

(120) Un Liseur. Standing 
Proof. Not signed. 



L. B. 

(121) M. Hetzel. Portrait 

Artist's proof. Not signed., r\ \0 a 

MANESSE, HENRI 

(122) M. Hetzel. Portrait 
Artist's proof. Not signed. 

DE MARE, JOH. 

(123) LeConvoi 

Artist's proof on vellum. Signed by etcher. 

v (124) Louis XI 1 la Bastille. Line 

Artist's proof. Signed by painter. From the Burtz 
Collection. 



( (125) La Boree 

Artist's proof on vellum. ^sVgned by etcher 

^ (126) Vive La Republique. Vignette 

Artist's proof on vellum. Signed by etcher. 




* 




MARGELIDON, LUCIEN 
(127) LaHalte 

Remarque proof on vellum. Signed by etcher. Picture 
dated 1864. 




(128) Le Peintre d'Enseignes 
Remarque proof on vellum. Sig-ned by etcher. 

(129) La Chanson 
Remarque proof on vellum. Signed by etcher. 

MASSE, P. A. 

(130) L'Ecrivain 
Remarque proof on vellum. Signed by etcher. Picture 

6 dated 1862. 

MATHEY-DORET, ARMAND 

(131) Le Violonceeeiste v/d- ~ 
' Remarque proof on vellum. Signed by etcher. Picture 

dated 1841. Kraft Collection. 

He is playing the Romanesca, Meissonier's favorite air. 

^4/ 





(132) Joueurs d'echecs 
(x ~cr-o Remarque proof on vellum. Signed by etcher. 

-J Or, 

(132a) Game of Cards 
_^ ^ Remarque proof on vellum. Signed by etcher. 

(133) Jotjeurs de Cartes au Cabaret 6 oh 
Remarque proof on vellum. Signed by etcner^^-^^ /l - / ^ — ' 

(TO 



MIGNON, ABEL 

(133a) Napoleon I '1814' (J^ 

jr^j Remarque proof on vellum. Signed by etcher. Picture 
/ ^ ' dated 1863. 




MONGIN, AUGUSTIN 



(134) La Lecture de Manuscrit 

Remarque proof on Japan. Signed by etcher. Picture 
' ®( dated 1857. ^ 

(135) La Chanson 
Remarque proof on vellum. Signed by etcher. 




3- 



tr-V 



(136) Une Chanson. Reduction of the Above 

Artist's proof. Signed by etcher. Picture dated 1865. 

Two soldiers of the time of Louis XIII; one, seated at a table, 
plays the mandolin and sings; the other, astride a bench, is 
drinking. Collection of M. Le /Comte de Greffulhe. 

La Lecture chez Diderot ^ 
Artist's proof. Signed by etcher. Picture dated 1859. 

Six friends of Diderot's — d'Alembert, Daubertin, Leblond, Le- 
monier, Marmontel, J. J. Rousseau — are assembled in his library 
to hear him read one of his salons. Baron Edm. de Rothschild's 
Collection. 



(137) 




2-^ 



(138) L'Ordonnance, or L'EstafetVe 

Artist's proof. Signed by etcher. Jfic'fure' datec 

(r- a M. Detaille, pere sat for the figure of the officer, who 
is standing reading a paper. 



(139) Alexander Dumas, Fils. Portrait 

Artist's proof. Japan. Not signed. Picture dated 
1877. 

"At the Salon, in 1877, a few hours before the opening, he said 
to me of my portrait, which had taken him forty sittings: 'When 
it returns from the Salon, you must give me another twenty 
sittings; it is not what it should be.' „And it was a present he 
was making me." v/ I) 




140) 




Portrait du Sergent. Small 
Artist's proof. Signed by etcher. 



(141) 




i gn^d^y^eEclierT 



Si- 



Le Postillon 
Remarque proof on vellut 

"I love this picture greatly — not simply because I have put all 
my skill into it, but because it recalls the French postillon of 
former times, which one never sees these days — but which I have, 
in my youth, in the times when people had not commenced to 
talk of railways." 



MONZIES, LOUIS? 

(142) La Lecture chez Diderot^o "OlS o^v-^L// 
^ Remarque proof on vellum. Signed by painter aML by 

etcher. See Note to No. 137. 

(143) Marechal Duroc QsU ■ , Qh^y^Jj^ 
_ _ Artist's proof on vellum. Not signed. J ^^^A^ 

a2 ^ 



(144) PoLICHINELLE A LA ROSE 

Remarque proof on satin. Signed by painter and'' by 
/ J2_ .0^ etcher. Picture dated 1879. Beyer's Collection( 

^145) Gentilhomme Louis XIII. (Meissonier, fils) 

Remarque proof on vellum. Signed by etcher. Picture 
dated 1862. Dr. Dieulafoy's Collection. 

146) Chevaux de Poste 

Remarque proof on vellum. Signed by painter and by 
etcher. Picture painted in 1885, but dated 1889, and 
in Exhibition of that year. 

The remarque: heads of eight print collectors looking 
at a plate, held with both hands by the man in the 
middle, is etched by Meissonier. The halt is before the 
inn by the bridge at Passy. 





(147) L'Ecrivain 
I Remarque proof on Japan. Signed by etcher. 

OUDART, FELIX 

(148) Porthos jC* 

I ~) i5~0 Remarque proof. Whatman. Signed by etcher. 



(149) Porte Drapeau \j>^ V 
n Remarque proof. On Japan. Signed by etcher. 

PIGEOT 

(150) Le Docteur. Line 
Artist's proof. On India. Not signed. 

POTERLET, L. H. 

(151) Le Bravo 
Remarque proof on vellum. Signed by etcher. Picture 
dated 1865. 

/ (152) LeBaiser ^r/ 7 ^^^^-^ 
Q. Remarque proof on vellum. Signed by etcher. Picture 

dated 1855. Formerly in the Collection of M. Secretan. 

QUARANTE, L. 

L53) Le Guerrier 

Remarque proof on vellum. Signed by etcher. 




(154) Le Fumeur Flamand v 
^ Artist's proof. Japan. Not signed. Picture dated 





(155) Le Liseur 
<3 Artist's proof. Japan. Not signed. Picture dated 

1856. 

(156) Le Peintre ^ (3- ^ {. 
o2_ '' r ~° Artist's proof. Japan. Not signe 

(157) Gentilhomme Louis XD^(Il^ 

(TO Artist's proof. Signed by etcher. Picture dated 1862. 

(158) POLICHINELLE ^ 

Remarque proof on Japan. Not signed. Drawing 
^2 ' ^ dated 1850. 

(159) Le Bibliophile J 
jtzj Artist's proof. Not signed. 

(160) L' AQUAFORTISTS Jjf ^ " Z^^ 1 ^ 

0 Artist's proof. Not signed. Picture dated 1862. 

It is a portrait of Meissonier, fils, cigarette in hand, he watches 
the biting of a plate in the studio at Poissy. 




(161) Le Liseur (dans le fauteuil) 
(f-ij Artist's proof. Not signed. 

(162) Meissonier. Portrait 
j Artist's proof on Japan. Sketch dated 18 

q2 by etcher. 

REGNAULT, THOMAS 

(163) Meissonier. Portrait. Line 
Artist's proof. On India paper. Not signed. 





RODRIGUEZ, GASTON^ 

(164) Le Vin du Cure 

Remarque proof on vellum. Signed by etcher. Picture 
dated I860. Collection of M. Vasnier, Epernay. 



RUET, LOUIS A . 

(165) Au Tourne Beide H^- V ^ \Jl^ohy^J~'^ 
Remarque proof on vellum. Signed by etcher. Picture 

3 W dated 1866. In the Collection of M. F. Bischoffsheim 

dO r 

(166) "1814" Vignette <^J<UnJk^~^* 
.</~Q Remarque proof on vellum. Signed by etcher. 

(167) L'Empereur 

-0~ 0 Remarque proof on vellum. Signed by etcher. 

(168) Partie Perdue 
/ y~0 Remarque proof on vellum. Signed by etcher. Picture 
^ ' dated 1863. 

(169) Porte Drapeau ^ '' 
Remarque proof on vellum. Signed by etcher. Picture 

<<- - ^ dated 1875. 

C? it j< 

(170) Polichinelle 
C\ Remarque proof on vellum. Signed by etcher. 

^v^f 171) General et son Aide-de-Camp 

Remarque proof on vellum. Signed by etcher. Picture 
in Metropolitan Museum, New York. 

(172) LaHalte , 

(ft) Remarque proof on vellum. Signed by etcher. 

(173) At the Inn k 

^ _ U~0 Remarque proof on vellum. Signed by etcher. 

(174) "1814" ^// - ^ P/L^m£Z^ 
/ Remarque proof on vellum. Signed by etcher. See 

Note to No. 80. 




(175) Friedland, "1807." Small. 




Via 




n / Remarque proof on vellum. Signed by CTcher. See 

Note to No. 79. U 

(176) The Stirrup Glass 
y Remarque proof on vellum. Signed by etcheft^ ^ 

(177) Les Amateur de Gravures. Two Connoisseurs ^Al/lAJ-'t'' 



(177) 

^J^y -^Remarque proof on vellum. Signed by etcher 




(178) Les deux Amis. (Parting Grip before the Battle) 
I ij — v Remarque proof on vellum. Signed by etcher. 

(179) Halting Place 
o^J>~ Remarque proof on vellum. Signed by etcher. 

(180) Game of Bowls 
Remarque proof on vellum/ ^gned^By' etcher 

SALMON, ACHILLE ^ 

(181) Napoleon et son Etat-Major 

Artist's proof. India paper. Signed by etcher. Pic- 
ture dated 1868. 

SPINELLLRy r\ yU) ^ 

(182) Le Lisexjr >/~ V / HyUiAjL 
Remarque proof on vellum. Signed by etcher. Picture 

^ dated 1859. 

(183) Un Homme d'Armes 
Remarque p 
dated 1870. 

STEELINK, W 




« ^ Remarque proof on vellum. Signed by etcher. Picture 



(184) Le Malade et le Pretre. Lir 

Artist's proof. Signed by engraver. Sometime^ called 
"La Derniere Priere." /7 

TOUSSAINT, HENRI 

^ ,^\(185) L'Homme a la Lance 

Artist's proof on vellum. Not signed. Picture dated 
1857. 

VION, HEN! 

(186) La Coneidence 
Remarque proof on vellum. / Signed by painter and by 

X^O-'^ etcher - Picture dated 1857. bfi. Chauchard's Collection. 

Two friends at dessert. The younger reads a love letter to 
his more experienced friend, who chuckles over it. 

(187) La Chanson ^ 
/ 2^ ir-C Remarque proof on vellum. Signed by painter and by 
' ^ etcher. — 




(188) Amateurs de Tableaux 

Artist's proof. Not signed. Picture dated 1860. 
tr-d Chauchard's Collection. 





VOGEL, H. 

(189) Un Cavalier eULtf^SuL, ^ /L ' ' Ko ^f^^i 
Artist's proof. Not signed. 

^ WALKER, C. A. 

(190) LeRieur ^T/W "^.^AM^ 
Remarque proof on vellum. Signed by etcher. Picture 

Q s dated 1865. M. Chauchard's Collection, Paris. 

WALLET, EUG. 

(191) Le Bibliophile 
f-fi Trial proof. On Japan. Not signed. Picture dated 

(192) Les Jotjeurs de Des ~ ^^^-^^66^ 
Artist's proof. Not signed. 

WALTNER, CH. 

(193) Meissonier. Portrait 

^ i/~xJ Artist's proof on vellum. Not signed. 

(194) Meissonier _ ^ H{J^tA^UlK^ 
Remarque proof on vellum. Signed by etcher, amrby^ 

^xJ Madame Meissonier. Picture dated 1889. The last 

portrait. 

Woodcuts, lithographs, fac-similies and photogravures, 
after Meissonier's works, are numerous, as also illustra- 
tions in catalogues, but none of these are included in 
the above Collection, nor can they properly be classed 
as engravings after his works. 

Mccormick, a. d. 

1216— Health to the Bride oUO'if^^kb ^ 
After J. C. Dollman. Signed proof on Japan/ pape 

MERYON, CHARLES 

1217 — Le Petit Pont 
Burty's third state, on India paper. 

n MILLER ' F ' ^ ^ ®r^^ 

1218 — Going to Rest 

^2 After D. Knowles. Signed proof on India paper. 




)er. 












r 









/ 





Of Lf $■ - 

%4 m J~^to*£«jr. /f-Cx 




■ « °\ 1225 



MURRAY, e, 

Return to the Stable 

After Morland. Signed proojf/ on Japan paper. 
The Great Frost 

After H. Colls. Remarque p^apf, signed by both artists, 
on Japan paper. CU^^ [JD 'A^i^yi^L^ 

he Same \J 

Three impressions. 

Shakespeare's Tomb, Stratford 
Remarque proof, sign^^i^Japan^pa^er^ ^j^jy 

The Same i-- 

(J Three impressions. 

Clevedon Woods 

After Seymour. Signed proof on Japan papery 

From the Field of Sedgemoor 
Signed proof on Japan paper. 



Eight impressions. 




MYERS, SIMEON 



-The Nest ( , u 

After J. Linnell. Remarque proof, signed, on Japan paper. 



o [1221— The Same 



Three impressions. 



OSTADE, ADRIAN VAN 



1228- 

0 0 



-A Peasant Family 
An Interior Scene ^ ^ ^C^SfL, 
A Peasant at a Window, Smoking 
Sketch of a Man 



Four pieces. 




3 <y4 



PATON, FRANK 
-A Bank Holiday 

After A. Holden. Proof signed by both artists. 

-The Same ^T^Vv^- 

-The Same 

( Nine impressions. 

-Fishing Subjects 

After C. W. Whymper. India prints. 

Ten pieces. 




Six iftrpressions. 



PATRICOT, J. 

1233 — La Princesse de Bourbon 'VIA,- 
^ o o After Nattier. Remarque proof, signed, onvellum. 



1234— The Same 

1235— The Same 




PINET, C. 



Four impressions. 
Five impressions. 



1236 — Le Pont Neue, Paris 

Original etching. Limited to 50 impressions. Pis 

^■06 stroyed. Signed artist's proof. 

Two impressions. 




PIRODON 



V 



-Lever deLune lA? -xf-'ft ffixji^fy-S^ 

La Loire a Briare. After Harpignies. Proof before the 
letters on India paper. 

Two pieces. 

POTHAST, W. 

1238 — Sheep on the Dunes r ]/\/U\/) 
After Mauve. Remarque proof, signed, on vellum 

f ,o O 

RAAB, T. L. 

1239 — Mother Love h h " 
y 0 After Kaulbach. Remarque proof, signed by both artists, 



#4- r 



r 



on J apan paper. 



^,1240— The Same 
/ 1241— The Same 

1242— The Same 

1243— The Same 
J ^■< r0 

1244— The Same 
7' 0 



Seven impressions. 

" / Sim i 



- t 




1245— The Same 



Six impressions. 
Twenty impressions. 
Twenty-one impressions. 
Eleven impressions. 



Proof before the letters on India paper. 

n Nineteen impressions, 

r ,,1246-The Same JxHM<^I 
JL247— The Same (f 
V 1248— The Same 



~)ne damaged. 

Twenty-four impressions. 
Twenty-five impressions, 
y-five impressions. 





RAEBURN, MACBETH H. 

1249— Portrait of Stanley ^Jjf<JUrVy% 1 
^2 & o Remarque proof, signed, on Japan paper. 

RAJON, P. r (? : ^^ 

jj 1250 — Watchman, What of the Night & 
j ' V 0 After Watts. Proof on vellum, not signed, /-j , . 

1251 — Reverie 

JL 06 After J. G. Jacquet. Second state^-with five remarques ; 
signed by painter, on Japan paper. \J 

1252— The Same f (?) YVAjfa 
hj~. Mounted. * ^ \AJ^~ 

1253— The Same r /Vl' J^JLmf] 

jjl o o Third state, with three remarques ; signedvby both artists, 
on Japan paper. » {J 

- 1254— The Same U- 

^ '° ? (_/ /"N^ .o , ^ Nine impressions. 

1255— The Same J., V - YV jy^J^ 

Fourth state, with one remarque ; signed by both artists, 

"Eleven impressions. 





1256- 


— The Same 




1257- 


— The Same 


J?. 


C/il 


Fifth state. 




paper. 


i 


1258- 


—The Same 








1259- 


—The Same 


c e 






1260- 


—The Same 








"1261- 


—The Same 


\ 


1262- 


—The Same 




°1263- 


—The Same 




. . Ten impressions 




en impressions. 
Ten impressions. 
Ten impressions. 



ressions. 



1 /tr'UU<s 

Thirteen impressions. 



KAJrlJNE. M. y 
1264— Fox and Grapes <^^Ul^<A^ 

~> f 4 After Metzmacher. Rem^que jjroof, signed by both 

O artists, on Japan paper. 



1265— The Same 
o o 




REICHER, A. F 



Three impressions. 



1266- 
1267- 

1268- 





^1272 



-Shell Fisher " ^ '^ViW^ 

After E. Pieters. Remarque proof, signed by both artists, 
on vellum. s-s 

-Little Fishermen ^/""^l/l/ 1 — 
After Blommers. Remarque prppf, signed, on vellum 

REID, W. A. 

-On the Banks of the Loire 

After Rousseau. Signed proof oh/ Japan paper. 

Eleven impressions. 

REMBRANDT, VAN RHYN 

-Rembrandt's Mother (j^ - 

-Abraham Fransz 

-Abraham Lamenting Over the Supposed Death of 
Jacob 



-Renier Ansloo 
B. 271 

Portrait of Tolling 
Copy. 

Landscape with Road 
Copy. 





Three pieces*. 



1273- 

1274- 

1275- 
1276- 



RICHETON, L.o^ V * 

-Jewish Rabbi ' ^ ' Xit^-^-zfl 

After Rembrandt. Signed proof on vellum. IT 

ROBERTSON, H. R^y-y j J ^_ 
-Henley Ayt^^Xyvw^^ry, 
After T. Lloyd. Proof, signed by both artists, on /dapan 
paper. , . v 



-The Same 




Fourjmpr^ssio^ 



-Forestalled ' 1/ l/jJlyO" ~f ^C^v^vyt<^^-i^ 

After T. Lloyd. Remarque proof, signed by both artists^. j 
on Japan paper. 



RUET, L. 

1277 — He Loves Me, He Loves Me Not 

After Leloir. Remarque proof, signed, on vellum. 

1278 — Dessert 

After D. Downing. Remarque proof, signed by both 
artists, on vellum. 




} 1279-The Same > 7 ^~^JU 

'~ l>0 ' ' Mounted for framing. \J 

\1280— The Same 

\. Seven impressions. 

ETCHINGS AFTER THE WORKS OF W. DENDY SADLER 

ARDAIL, At 



1281— For All Time 

e o 



Remarque proof, signed, on Japan papej 

BOUCHER, C. H. - 

^2— Whig and Tory r y r h,'V/' aJUj^^^JU 

^ Remarque proof, signed, on Japan paper. 

9 /1283 — The Same 

0 * 0 Four impressions. 

1284— The Lawyer _ /V). lOj^^L^^ 
/ oL ■ Remarque proof, signed, on Japan paper. 

1285 — Grandfather A. ^ /^UiJ\AjC 
I , u o Remarque proof, signed, on Jg/pan 'paper. 

1286— The Same \^ aa/v J&^-^^L^ 

Four impressions. 




BOUCHER, W. 

/ j. ^1287— Uninvited Guests ^ 'Y/ . ^^^A^J/^U^ 

^ Remarque proof, signed, on Japan paper. 

, 1288 — Old Hundredth u W 

/ i - 00 Remarque proof, signed, on Japan jaaper. 

1289 — As the Years Roll By ofcs - ^y^/ - ^/-^CCl^ 
qJL/ * e Remarque proof, signed, on Japan paper. 

. 1290 — Simon the Cellarer Q ' ^ ^J^J~^Ay 

jf^od Remarque proof, signed, on Jarton paper. 




1291— The Same 

° \J ( /p Pn Seven impressions. 

3 Plaintiff and Defendant ^ iLd^/ rfpjUttfu 

' Remarque proof, signed, on Japan paper, 

in 1^93 



Jtvemarque prooi, signed, on Japan paper. 
-The Same 

x - /D n 



I \ 1294— The Same jrr£s^s^ ^ ^^7^ ^ ^ 

*3. w n 0 a Fi 



1295 — The Same 
d'^ Plain Print. 




^ y ^ Five impressions. 

so 



Q , J 296 - All My Dweees in Nancy MaCIW^OI f£U&£u 

/■ Remarque proof, signed, on Japan paper. r~ 

n u 

, j ^1297 — Marriage by Registrar Sf^"'f'' ^(^^^^^^ 
i' Remarque proof, signed, on Ja/pan paper. 

W-TMW B ow AT fa E iOUA^L^ 
l- Kemarque proof, signed, on Japan paper. 

,,, 1299— The Same >?C ^ U^uAXX^La^ 



1300 — Hearts Are Trumps ^Kj/V ■ '}\S>^X/^/U 
J Id- Remarque proof, signed, on Japan paper. 

1301— The Same - U^jLx^l^y^-^ 
/ y. v0 p Two impressions. 

1302— Thursday <\SV\y ' tisp^J-^A^ 
So- °o Remarque proof, signed^on Japan paper. n 

1303— The Same ^ <f ^fr^^^Zo ^JUf ' 
D O ' c " O n Six impressions. 

1304— The Same YV\y^ ^^^L- 

1305— Friday m ** (' 
j C '"° Remarque proof, signed, on Japan paper. /-> /I 

1306— The Same / tXvv^^T,^^ 0 
H" $ Five impressions. 

1307— Thb Samb ^v^^i- 
/ j . o a Mounted for framing. u " • ^ 

DOBIE, JAMES a /? 

. 1308— London to York )s^T ^^AA^O 

* Remarque proof, signed, on Japan paper. r\ 

1309 — Right of Way 

Remarque proof, signed, on Japan paper. f) r>*J/ 

/ 3- *« e 





Four impressions. 



1315-When the Heart Was Young i^MjI^j^ 
7V ^I.^ u Kemarque prooi, signed, on Japan paper. 

Four impressions. 




1311— The Same ^ ULr^S^v* ~~ *y 
*^ / /j Oft C\i\/iJ ' Three impressions. 
0 / 1312— The Same JlMiitWi; 

^_-^,»"1313 — Day in the Country ^ ^(^^71^-^^^ 
Remarque proof, signed, on Japan paper, 

^,1314— The Same -J .( 

0U] 

i J 

1316 — The Postman > 1 h 

' ^ Remarque proof, signed, on Japan paper. 

^ 1317— The Same 7^^/£^v^-~ 
Ov , . Ntne impressions. 

^ 1318— "His Majesty the King" ^{jiJ/iJrjJL ^L^A 
fi ' Remarque proof, signed, on Japiwi /paper. 

1319 — The Same 

c-.to 1320— Country Clients _ W.-^nA.' 

0 Remarque proof, signed, on Japan paper. 

//.^1321-Tiie Same j£ ^/-//jt 

.,1322— The Same CxJ^^ ^^^v^ 

<7""° (j /-) " iVine impressions. 

^,j>jtl&%3 — Last of the Bin ^/l/l ■ J JUrir& 
Remarque proof, signed, on Japan papeiyy 

/ "7*-tf 1324— The Same 

' fiue impressions. 
1325 — Way of the Sun u u 1 
/ /,**~° Remarque proof, signed, on Japan paper). r~P 

^1326— The Same <J ^ 

' L 1327— The Same — ^. ^ (/^ 

■ee impressions. 

1328 — Popular Candidate QasUUZa/^ 
/ y.-^ Remarque proof, signed, on Japan paper. 

1329— The Same ^KlA^^A Tl^ /JUa^VU^C 
^-f-^~ ' tS ~° A i j Five /impressions. 

1330— The Honeymoon ^ 1A . JV-L<UmJ^LA^ 
/ /■ sv Remarque proof, signed, on Japan paper. 

JO 1331— The Same 

tv. ^ Two impressions. 

,1332— The Same 



Six impressions. 



j ao LOO-A l 1HK DAME / I 

J" Plain print. TO/l ■ ^X^T^\ 



FOCILLON^F. 

1333— The Morning Gossip _ (f^Jr-yi 

\7, Artist's proof, signed, on vellum, ///? / /? 

1334- The Same 0 ^ - O ^dJuUV*^ 

C Two impressions. 

GAUJEAN, E. Q 

1335- The Victim 7^ . $l*~t<V\ 

/ / 2-. J d Artist's proof, signed, on Japan paper. 

1336— The Rivals , , V 
Artist's proof, signed, on Japan paper. 

McDEVILLE, M. / ' 

J 337— Memories 7/1/ . 7 [ytT^^^W^V 

y (5 Remarque proof, signed, on Japan paper. 

1338— The Same 

Tivo impressions. 

J a." 

MACBETH-RAEBURN^, 

1339— The Hunting Morn 4~ if KjS^JJynSjLfctdl^ 
J ~y Remarque proof, signed, on Japan paper. Q 

1340— The Same , ~hAj-kjC ^^r^-^^- 



Two impressions. 



MONGIN, A. 

1341 — The Christening ^^Ay^y' 7 /^ 
f 0 ' ^ ° Artist's proof, signed, on Japan paper. 

1342 — An Offer of Marriage 'l/l/^hO- / tflA> /l ^~' 
/ #2.'<f" z ' Remarque proof, signed, on Japan paper. 

1343— TheSame ^ ^J^JJ^JUA, 
J 1/0 India print. 

MULLER, L. 0 

, 1344 — Summer Day ^/]A^ oUyJUU^^- 

£ - ° & Remarque proof, signed, on Japan paper. 

^1345— The Same ^'f^iyUnJiL ^ 

/■ 1346— The Same ^AlA^y^ Jlfo^nS^ 

Eight impressions. 

^~ MURRAY, Crp. 

1347— The Spinster ]/]/ - J 

'y Remarque proof, signed, on Japan paper. 

/ - Tioo impressions. 




1348 — Pipe and Glass 
°° Remarque proof, signed, on Japan paper. 

,-1349 — The Same 
c*~ ^ . , Two impressions. 

,,! ^350— The Same ^ /JiU^^^ 

r <o ' Five impressions. 

PHOTOGRAVURE . 

1351— Hostess Mine j/t fy- YjA^O oC^J^^— 

& Artist's proof,-signed, on Japan paper. 

SAMM, H. 

( 1352 — Trip to the Moon 
qI Signed proof on Japan paper 




J^\^ ^r^^oint^^i^en^^presstons. 

\^ Nineteen impressions. 

SCHIRMER, J. W. ^ o n 

1354 — Original Landscape Etchings ,^C/Cv i/ ^^ 
Proofs, not signed, on India paper. 

pl_ , & Nine pieces. 

SLOCOMBE^DWARD a ' -a- 

1355— Antwerp J. [f . X/LaJjU 

u 0 Original etching. Signed proof, on Japan paper. Mounted 
/ V for framing. _ 

1356— Ripon Cathedral Qi - Jtf 1 v J jLhy^JlJ^ 
Jj r 0 0 Artist's proof, on Japan^paper. \a 

1357— At the Ferry ^sL/OJJjb 
Proof, signed by both artists, on Japem paper. 

y ■f 0 (J Three impressions-. 

SLOCOMBE, FRED 

1358 — Trout Fishing ( > i/ 

1 & a Original etching. Artist's proof, on Japan paper. 

(q . /"^ Two impressions. 

1359— Green Pastures jT \[ - 

jp v o After B. W. Leader. , Remarque proof, signed by both 

artists, on Japan paper. n a ^r'^ j 

. 1360— The Knoll 
^ ' Original etching. Artist's proof, on Japan /paper. 

1361— The Same " 

, , „, Three impressions. 

J— 00 r 




STEELE, LOUIS J. * ' £ V^Q^JJ^, 

1362— His Only Friend 

After Briton Riviere. Proof, signed by both artists, on 
o q 0 Japan paper. 

STEELINK, W. 

1363— Near the Veldt V 
Artist's proof on vellum. 

9-*° The Mill 

After Maris. Artist's proof, on Japan paper. 

Two pieces. 

STRANG, WM. Q t r n ^P'r-h^ 

1364— Mercury and Venus /\j J^tlM^^ ^ JjZ&L^ 

•J v o Artist's proof, on Japan paper. Jr" 

Two, impressions. 

1365 — Rembrandt 

6 d After himself. Artist's proof, on Japan paper. 

1366 — Christ at the Column 
After Velasquez. Artist's proof, on Japan paper. 

STRUCK, H. rf'jn 

1367— Rembrandt ~T ' ~V" (OAS*- (vW^V^ 
J (j After himself. Remarque proof, signed, on vellum. 

1368— TheSame V^W^A 7 
Remarque proof, on Japan paper. ^-^ Ls 

TAYLOR, M.M. J^jnf t- 

1369— Gathering Blackberries ^^-^1 XA^f^ 
« Remarque proof, signed, on Japan paper. 

TEYSSONNIERES, Yp 

1370— The Falconer Y*>~ \f J^y^JLtMjU^ 
^ After Fromentin. Artist's proof on Japan paper. 

l-c™ UNGER, W. ^ ^^SL^ 

p - 0 o After Rembrandt. Remarque proof, signed, on vellum. 

1372— It Is Finished XJ StjtLLI(H^^I 
~ After Gabriel Max. Remarque proof, signed and num- /" 

^ bered, on satin. Only 50 impressions in this state. il 

1373— The Same 







1374- Th, Same ft " fciUU^ + 

^ j Proof before letters, numbered, on India jpaper. Only 100 
impressions in this state. fj 

VALMON, L. 

1375 — Dordrecht ' 1 
After Webb. Proof, signed by both artists, on vellum. 

. ^ Vl376— Still Evening i i 

After L. Neubert. Proof, signed by both artists, on vellum. 

1377— The Same 

Two impressions. 

1378— The Same ' v i, 
0 i \ Six impressions. 

1379— The Same 

Nine impressions. 

VIBEET^G 

^1380 — Une Cause Celebre oC , Iq^cOia/' '"TTvML^ 
O After Vibert. Remarque proof ' signed, on satin. 

1381- TheSame J ^JL^XiAJb^ 
/ a £ Artist's proof on vellum. 

^ ' Two impressions. 

WALTNER, CHARLES 

1382— Madame Bas bQ. (/S ji^i^-rf^*^ - 
/ 6 -° ^ After Rembrandt. Remarque proof, signed, on vellum. 

1383 -The Same j£ ^ tyJujL ^JUr- 

Oil Three impressions. 

1384— Sarah Bernhardt \J-^u^1ju^J 
0 d After Bastien-Lepage. Remarque proof, signed, on vellum.. 

1385 — Between Love and Riches (^<yL/lA/^ 



impressions. 



$ 0 0 After Vely. Signed proof on Whatman's paper/ 
/ 1386— The Same <£fj^2J^ f~&i££& 

ii u n d a J ^Jy ' A l J°/f impressions. 

1388- The Same f~ oU^L 

U - „ A_- 0 Six impressions. 

1389- Blue Boy ^ fHyc. c^itl^ 

(yj 0 6 Aft6r Gainsborou g h - Proof, before the letters, on Japan 
/- paper. « 

1390- The Same ^ JaaaMIuM, 

/A. 0 d Lettered print on Japan paper. 

u Four impressions. 



1391— La Bretonne " ^ ~fwJtjU 

0 y a After Dagnan Bouveret. Remarque proof, signed by both 
^' artists, on vellum. 

f\ 392— The Same 



vil£93— The Same 

n O fl U /} t^owr impressions. 
1394— Chasseur tfd ■ Y U^W^MZE^U^ 

After Herrmann-Leon. Proof, signed by both artists, on 
6 vellum. 



proof on Japan papers—Only 



1395 — The Coquette 
After Fragonard. Signed 

^p, <7 d 50 impressions. ( 
The Gambler's Wife 
After Millais. Print on India paper. 

/) / Two pieces./} 

1396— Corot Painting _ (ju^^yyS-J^ t (jUr^ 
*o 0 After Foubert. Proof, signecT byboth artists, on yeftam. 

Fourteen impressions. One /jolored and fiounted. 

1397 — Christ Before Pilate (/^ - 
After Munkacsky. Proof, signed by both artists, or 



^'13^99— Evening Hymn J/f (P* 

^ — _ 0 q After Mason. Remarque proof, signed by /etcher, on Japan 



d by /etcher, on 
paper. (J 



1400— The Same /x ^ u 

f , 1/ O Three impressions. One not signed. 

1401— Mrs. Graham ^[jJl&l^WU 
£ a a After Gainsborough. Remarque proof, signed, on Japan 

.UO^-tTsame SiivJ^^v^ 

0 [y Three impressions. 

1403— The Same H " 

y, 0 0 /70 /~~\ . . n < Three impressions. 

1404— Harmony J" V " VI/ ~ImJl& 

m2- 8 After F. Dicksee. Proof, before letters, on Japan paper. 

1405— The Same k k * 

1406 — The Same u " 

Ten impressions. 

/ 1407— Master Lambton f 7 ^^-r^t^v^v 
_ After Lawrence. Remarque proof, signed, on vellum. 

7'" 



s 1409- 
1410- 

i 



-The Same 
-The Same 



2 

'(Lr^l/W- (j^/Af^^& 66 impressions. 



1411- 

0 o 



1412- 

U4) 



1413- 



f 



6 



^414- 



1415- 

1416- 

1417- 

1418- 

1419- 
1420- 

1421- 

/* ^ 

/ 1422- 

1423- 

1424- 

/.6- oa 

1425- 



-The Same 

-The Same 
On vellum. 

-The Same 
On vellum. 

-The Same 
On vellum. 

-The Same 
Vellum. 

-The Same 
On vellum. 

-The Same 
On vellum. 

-The Same 
On vellum. 



'.. Remarque 



a Three, impressions. 



-Morning Devotion (jldsW/j /t^C^O 

After W. Firle. Remarque proof, signed, on vellum. 



our impressions. 



Ten impressions. 



U 




I/O • Ten impressions. 

Ten impressions. 



impressions. 



Twenty-five impressions. 



I, , Twenty-five impressions. 



Twenty-five impressions. 




-The Same 
On Japan paper. 

-The Same 

On Japan paper. 

f Tw&ity-five impressions. 

-The Same - i^JoU^y^-^ 

On Japan paper. 

. / Tioenty-itve impressions. 

-The Same 71^^ /W" 

On Japan paper. 

C\ Twelve impressions. 
-Lady Mulgrave << 
After Gainsborough. Signed proof, on vellum. 

-The Same r\ 

— -^^U D f < /f° ur impressions. 

-The Nightwatch /^HyV^^^^^rC^yly^^^^ 
After Rembrandt. Sigjied jixvof, on^apan paper. 





1426— A Rabbi 

0 After Rembrandt. Artist's proof, signed, on vellum. 
Somewhat rubbed. 

1427— A Rabbi 

c & After Rembrandt. Artist's proof, signed, on vellum. 

1428— Rickaert V^/w-^^^U 
jr- a After Van Dyck. Signed proof on vellum. Only 20Q/im- 
J pressions. Plate destroyed. (I 

1429 — Romeo and Juliet }^ - _ 
& * After F. Dicksee. Proof, signed by both artists, on vellum. 

1430— TheSame £ fLlAA/^^ 
H- <?Q ^n Japan paper. . 

1431 — A Sibyl . ^^x^V 1 ^^/ 
•> u c , After Burne-Jones. Proof, signed by both artists, onj 

j- — - Five impressions. 



Japan paper. 
1432— The Same 



£ mo 

1433— The Same y^. ^{ zJsi/J^JllJ^jUAy 

^ • o q Fivs impressions. 

1434— The Sisters - W ^JJOCcAyVVU^ 
j-~," eI After Gainsborough. Signed proof on vellum. 

1435— The Wayfarers J~ (P ^A^ASh^ 
£ & o After F. Walker. Signed proof on Whatman's paper. 

^ 1436— The Same ^ i. 

' 1437-The Same 7 ^, f4^±tk^ 

d~^0 Proof before letters on Japan paper. 

r*D D Two impressions. 

1438— The Widow's Mite ^ ' 7 ~ CxyU^J^^- 
After Millais. Proof on Japan paper. Rubbed. 

1439— The Same J{ y^T^M/^^ ' 

( y— & ^ y~\ Fipe^imp^ressiong. 



1440— Young Anglers ^° (jr^Z^AlAZ^ 
^2 c o After Mason. Artist's proof, signed, on J apan paper. 

WATSON, CHAS. J. q 

1441 — Dordrecht 
Cx-^a Original etching, signed. Only 50 impression^? Plate 

destroyed 



1442— The Same 

# e Four impressions, 





1443 Vo LEND AM 

Original etching, signed. OnlyQ^O impressions. Plate 
*f~ r ^ 1 destroyed. 



Two imprefsions. 



1444 — Haarlem Kir- 
e3 o e Island of Marken 

Original etchings, signed. Only 50 impressions. Plates 
destroyed. 

Two impressions. 



WHISTLER J. 

1445 MlLLBANK 



WYLLIE, W. L. 



Elk J./McN. 



1446 — New York Harbor 

6 Original etching, signed, on Japan paper. Only 200 im- 
pressions. Plate destroyed. s>> 



1447— Fishing Folk, Portel ^ Ci^WU^U/ L<^- 
j5~" a Drypoint on zinc. Signed proof on Japan pap^r. Only 

60 impressions. Plate destroyed. 

si A Two imwressions. 

1448— Towing up the Waal 'hsiAMtU^ 
j£ ^ Original etching, signed. Only 250 impressions. Plate 

destroyed. 

0 J Two imprgzsions. 

1449— The Same V U/WVU^C^ 

Four impressions. 

0° {] 

ENGRAVINGS AFTER THE WORKS OF 
SIR E. LANDSEER 

ATKINSON, T. L. 

1450 — Time of War 

Two impressions. 



BROMLEY,/ 



EY^G. n * 

\L451— Death of the Stag J ^-^iAy^JljAAJU^C 

jjq Proof before all letters, on India paper. 

Q | Two impressions. 

LANDSEER, THOMAS 

L452 — Browsing 

Two proofs before all letters, on India paper. 
Two proofs before the letters, on India paper. 

Four pieces. 



1453- 



cJ 1454- 

V -vol 
jf 1455- 



-The Same 
Print, on India paper. 

-The Same 
Plain prints. 



Three impressions. 





-Browsing 

None But the Brave Deserve the Fair 
The Ptarmigan Hill 
Wild Deer at Chillingham 
The Twins 
India prints. 

-The Challenge 
The Sanctuary 
India prints. 

sl457 — Chevey 

Browsing 

Well Bred Sitters. Engraved by Simmons. 
India proofs, with script letters. 



impr ess 



Five pieces. 



Three pieces. 




L458- 




I 0'° 



4 0 \ 



-Deer Family 
Proof before all letters, on India paper. 

-The Indian Tent 
Highland Nurses 
Browsing 
Morning 
Night 
Plain prints. 

-The Lion and the Lamb 
Signed proof, on India paper. 

-The Same 
Plain prints. 

-Her Majesty 
Taking a Buck 
Signed proofs, on India paper. 

-Monarch of the Glen 
Engraved by H. Sedcole. Artist's 

-None But the Brave Deserve t 
Alexander and Diogenes 
The Twins 

Proofs before the leters, on India paper 



Four pieces. 
Six impressions. 




x impressions. 



Three impressions. 
Twelve impressions. 



leces. 




Three pieces. 




Four impressions. 



Six pieces. 





The Pen, Brush and Chisel 
The Twins 
Brae-Mar 

The King of the Forest 
Plain prints. 

Four pieces. 

The Ptarmigan Hill 
Proof before the letters, on India paper. 

The Same TV\s' I/^aJUaJ\WAsC 
Plain prints. 

Five impressions. 

None But the Brave Deserve the Fair 
The Ptarmigan Hill 
The Mountain Torrent 
Plain prints. 

LEWIS, C. G. 
-Deer in Woburn Park 

Plain prints. /n . f /J 

-Ptarmigan aX^lJJ^. ^^MMj 

Signed proof, on India paper. 
Deer in Woburn Park 
Proof before the leters, on India paper^ 

Two pieces. 

SIMMONS, W. H. 
Well Bred Sitters 

One signed proof on India paper. Two proofs before the 
letters, on India paper. 
Fatal Duel 

Signed proof, on India p^pe^ ./j (^/7 

Princess Beatrice ctn^^onald^^^^^^I /Ly(SOC^, 
The Sick Monkey A 
The Chief's Return from Deer Stalk^ig 
Engraved by T. A. Prior. 
Salmon and Otter 

Engraved by C. G. Lewis. Plain prints. 



The Sick Monkey 
Signed proof. 

Thirty-nine Various Subject; 



Five pieces. 



impressions. 




Thirty-nine\ pieces. 



ENGRAVINGS AND ETCHINGS AFTER THE WORKS OF 

ROSA BONHEUR 



r 1475- 



DICKSEE, H. 



-The King Watches ^ 
Signed proof, on vellum. l/H/Xs 



Two impressions. 




-The Same 

GILBERT, A. 

-A Foraging Party / ^}/l/\y ^ 

Remarque proof, signed by both artists, on Japan paj 

Two impressions. 

-The Same 

Proof, signed by both artists,, on India paper. 

-The Same 
India print. 

-The Same 
Plain print. 

-On the Alert 
India print. 



^ A 0 Fiftem, /impressions. 



Nine impressions. 



1482- 

/1483- 
*YL484- 

1485- 



Two impressions. 

LAND SEER, THOMAS , 

-The Horse Fair Xj Xj^LttJ^V^ ^ 

Proof before the letters, on India paper, and impression 
from destroyed plate. 




Two pieies. One lot. 



-Denizens oe the Highlands 
India print. 

-A Stampede 

Signed proof on India paper. 

-The Same 
Plain prints. 



Four impressions. 
Two impressions. 




LE COUTEUX, L^ 

-Lord of the Herd iy]/]y\. 
Proof, signed by both artists, on vellum. 




-The Same 



1488- 
1489- 



LEWIS, C. G., AND OTHERS 

-Deer in Repose 
The Shepherd, etc*" 
India proofs. 




Eight pieces. 



1490 



1 ^ & 



MOTTRAM, CHAS., and L. LOWENS'TAM 

-Long Rocks oe Fontaineblea^w - ^ LJi^iAJ-^^yi^^ 
Proof before the letters, and artist's names. Proof before 
the letters, with artist's names. 

Three impressions. 

PRATT, JOSEPH B. 

-Portrait op Rosa Bonheur 



After herself and Consuelo Fould. Proof signed by the 
artists, on India paper. \J 

A (7 i Two Impressions. 

-The Duel ^ zJyywdJjUv^L 

Proof, signed by both artists, on India paper. 

.-^ n S~\ Four impressions. 

The Same SWvwvv L i> Jt^-*rV^>^^^~^ 

/ If our impressions. 

. India print. Irial proof. 

Three impressions. 

RYALL, H. T. 

Oh ■ 



>492- 
1493- 



C/0 



Proof signed by engraver. 



1494- 
1495- 
1496- 

1497- 

** 4 



-Landais Peasants Going to MWket s\ rj, ' 

Proof signed by the painter. fC^^lyO U~ ' 0 U^M/L 



SEDCQLE, H 

-Wasp f^36, 
Signed proof, on India paper 




Five impressions. 



MILITARY SUBJECTS 



-Abandoned Of] A A 

Engraved by Mottram. ^ T JU^JJO(mJUC 



Avant L'Attaque 
Engraved by A. Durand. 
And others. India and plain prints. 

-Martyrs to Duty 
After Detaille. 
La Platriere 
After de Neuville. 

And others. Proof and plain states. 



Ten pieces. 




even pieces. 



1498 — The Captive Eagle 

All That Was Left 

Nelson's Last Signal 
0 & And others. Proofs on India paper, 




Seven pieces. 



1499 — Les Dernieres Cartouches 
After de Neuville. 
Jf~ Louis XV a Fontenoy 

After Vernet. 
And others. India and plain prints 



Seven pieces. 




1500 — Bataille d'Austerlitz 
Engraved by Dien after Gerard. 

/£^ a Napoleon 

Engraved by Vallot, after Gros. 
On the Road prom Waterloo to Paris 
After Marcus Stone. 
Reddition d'Ulm 
Proofs. 

Five, pieces. One damaged. 

1501— La Fin de l'Averse _ <f JUy^dtLzAyV 
JT-'C After A. Protais. India print. vy J ^ 

Six impressions* 

1502— The Thin Red Line aJ ' 

93d Scotch Highlanders at Balaklava -^^^-^^y^Ot^ 

/ 3* ° ® After R. Gibb. Signed proof on India paper. 

Seven impressions^ 

1503 — Portrait of Bismarck 1 t 
Etched by R. Girardet. Remarque proofs, on Japan paper- 
India and plain prints. 

/ L h" t The Same 

Engraved by H. Roemer. Plain prints. 

Twenty-four pieces.. 

1504 — Frederick the Great /^7\ 

Emperor William U\, - -5? ^C^v^tX^. 

/ lL C> o Emperor Frederick, etc. 

Proofs and prints. Eighteen pieces.. 

1505 — Werder 

, ZlETEN (l ^ 

*2 <■ 0 Leopold 

After Camphausen. Three p?w _ 

1506 — The Roll Call ~ * 
/ , t Crimea, 1854-5 vl/]_- 

Engraved by Stacpoole, after Thompson. Proofs before 
the letters, India and plain prints. 




Fourteen pieces*- 



o a 



1507 — The Return from Inkermann^I/L 
Quatre Bras, 1815. After Thompson. Trial proofs and 

prints. 

Seven pieces. 

1508 — Balaklava O^V '94^ 'aJJ^X^t^I^ 
(The Return 25th October, 1854.) 

g Q Engraved by Stacpoole, after Thompson. Proof before the 
letters, and prints. 

Four pieces. 

1509 — La Fin de l' Averse 
After Protais. 
Le Parlementaire 

* 0 After de Neuville. 

Combat dans les Rues de Seax 
After Girardet. Colored. 



Five pieces. 



1510 — The Morning Before the Battle 
The Evening Aeter the Battle 
Engraved by Mottram. — _ 

Boissy d'Anglas ' ' 

Engraved by Girard. Colored. 



1511 — Reception oe the Embassy at the Elysee 
Infantry 
After Detaille. 
Military Plates 
Battle Scene 
Colored. 




Five pieces. 



Ifty-eight pieces. 



ENGRAVINGS AND ETCHINGS PRINTED IN COLORS 



BRACQUEMOND, F. 



1512 — Printemps 
i-o After Millet. 



I, 



1513 AUTOMNE 

After Millet. 



e if 




V? 



■J s 1 V 

Etching. Printed in cokrs. Nine impressions. 

Etching. Printed in colors. Five impressions. 



CHAIGNEAU 
1514— Le Soir "TX/^- 
- ^ Shepherd and Sheep 
oL^, After Mauve. Signed proof. 

Etchings. Printed in colors. Two pieces. 




CORMACK, M. Y ■ y / ' 

1515 — The Milk Maid and the Shepherd/I ' / m/ 

After Morland. Signed proof. ( 

0 Mezzotint. Printed in colors. 

CRAWFORD, T. H. 

1516 — The Promenade at Carlisle House ' l \/ 

7 After J. R. Smith. Signed proof, on Whatman's paper. 
0 0 Mezzotint. Printed in colors. 

HENDERSON, W. , ^ 

1517— The Hon. Mrs. Agar-Ellis ^^^C^AU^XA^ 
After J. Jackson. Signed proof. Plate destroyed. 

^ ^ CI Mezzotint. Printed in colors. 

JOURDAIN, H. ^ 

1518— Maison du Passeur ^ C^y[y [/ r^\J^^^Jn^ 
r dU si g ned proof. n, 

V ' Original etching. Printed in colors. Three impressions. 

1519 — Inundation 

AUTOMNE /-) (J /O / 

Vieille Rue tA-' ^ ■ t UJJ~IAAJL/L^ 

^° ^ Bateaux Pecheurs 
Signed proofs. 

Original etchings. Printed in colors. Four pieces. 




KRUEGER, A. 

1520 — Noli me Tangere 
After Lorenzo di Credi. Proof on Japan paper. 
Jan Van Eyck 

7 si Engraved by H. Paar. 

/ Wood engravings. Printed in colors. Two pieces. 

LATENAY, G. DE « 

1521— Bassin de Marbre (/ J/ // ~7T 0 p 
Signed proof. 0 <-A^XA^/T-*h 0^1^ 

Original etching. Printed in colors. Four impressions^- 

LUIGINI, F. 

1522— Place de Malines \V Q J//-—J, $ 
Signed proof. b- U; ^K^^^ 

^ — ^ Original etching. Printed in colors. Six impressions. 



/ 




1523 — Pont Gothiqjje AJ ' v ^ZAyi^^J^A^) ^ ^nyi^y 
Signed proof. "> 

'"^7 ^-g) Original etching. Printed in co^prs. Two impressions. 

OSTERLIND 

1524 — Les Gitanes K , , ,, 
Signed proof. 

/ <S~& Original etching. Printed in colors. Four impressions. 

ROBBE, M. 

1525 MlDINETTES 

j— , f a Signed proof. 

^ Original etching. Pfinted in colors 




SMITH, S. H. 

1526 — Miss Cumberland 

^ After Romney. Signed proof. Plate destroyed. 

/ ^ ~^ Catherine Clements 

Mezzotints. Printed in colors. Two pieces. 

SMYTHE, R.Q Y A 

1527— Kitty Fisher /T 'J', ^uf^iyi^ 

After Reynolds. Signed proofr Plate destroyed. 

/ ^ <> Mezzotint. Printed in colors. Two impressions. 



STAMP, E- 

1528 — Lady Halliday 

After Reynolds. Signed proof. Plate destroyed. 

0 Mezzotint. Printed in colors. 



P, E. f~)n I 
root. Jrlate destroyed. 



STEVENSON, F. G. 

1529 — Countess oe Salisbury *o /? r\ 

After Reynolds. f.^ >^ SUajU** 

Madame de Pompadour 

After Boucher. Signed proofs. 

Mezzotints^. Printed in colors. Two pieces. 

1530— Madonna Tempi \L f 
After Raphael. Signed proof// 

^// 0 0 Mezzotint. Printed in colors. 

THAULOW, FRITZ 

1531 — Les Cygnes -J/ r) 
/ U A <<= Signed proof. _ ^^A-tAAJU 

/ H*-U ■ Original etching. Printed in colors. Three impressions. 




1532 — Les Mouettes /] -f c J u ~P /7 
, i Signed proof. y U^lA^ 

Q ^ Original etching. Printed in colors. Twelve impressions^^ 

1533 — L'hiver en Norwege 
/ / „ -to Si S^ ed P roof - 

/ 1£, O ■ Original etching. Printed in colors. Three impressions 

1534 — Transatlantique Jl. 0 (j 
Signed proof. ^ " 

Original etching. Printed in colors. 

TOUCHE, G. LA 

1535 — Le Murmure du Ruisseau -yf /J 
Signed proof. 0 O J ^ 

Original etching. Printed in colors. Six impressions. 

OLD COLORED SPORTING PRINTS 

1536— The Trial of "Bill Burn" H/Vl - 7^ 
j -0 Engraved by C. Hunt. Old impression. ^ 

1537 — On the High gate Road ' ~J 



^ Engraved by G. Hunt. After Pollard. Old impression. 
f O ' Mounted and margin slightly damaged. ' 

1538 — Herefordshire and Monmouthshire r Grand Hunt^ 

Steeplechase c V^. 7 ^Jl^lA^UrX 

( /■ Drawn and engraved by C. Hunt. Old impressions, ^""o 

Two pieces. 

1539 — The Leamington, 1840, Steeplechase"^/") /i l. * '/^- J /a 

_ Drawn and engraved by Chas. Hunt. Old Impressions. ^^A^SISJW^\^ 

/ / (hie pair. A I 

1540 — The Worcester, 1856, Steeplechase l/)/\>' ( ^^<^>t^— 
/ ^ Drawn and engraved by Chas. Hunt. Old impressions. 

£ , One pair. 

1541— FoxH™ ^-f TLr^M^ 

iLngraved by J. Harris. Alter Jbi. Aiken. (Jld impressions. ff 
o<-iy ■ One set. Four pieces. f 

1542 — The Chase of the Roebuck ^fh^ 
The Death of the Roebuck ^ ^L^xyiyi/^-^- 

/ "7j-23 Engraved by H. Aiken and Reeve, after Hodges. Old im- 
(' pressions. 

Two pieces. 




1543 — Genuine Bang Up , 



—.cc) 



Engraved by J. Clark. After Downman. Old impression. 



1544— Mail Coach ^A^JW3 ' tf ' ? • T^T^V^^V 
* Engraved by M. Dubourg. Old impression. 

1545— The Derby Won n '« 

j- je Engraved by Duncan. After F. Howard. Old impression. 

1546— Four-in-Hand TO'V "^^^f^i^ 
^j— ,ai Old impression. 

1547 — Hare Huntins ^o^j-^aA^V &■ <JjJ^A-> 

a . , 0< s Engraved by R. G. Reeve. After Hodges. Old im- 
^ pression. 



MODERN COLORED SPORTING PRINTS 

1548— The Waggonette InSl/lS' -~f"\f ~ ^4l/lT^^U^^ 
Engraved by C. Hunt & Son. / 

/ ~2 Four-in-Hand ' 

' Engraved by J. Harris. 

Two pieces. 

1549 — The First Flight 

J $ , Engraved by Wm. Summers, O I) n , / 
' ' Here They Come . J t^y^LAAAjU^ 

Engraved by C. Hunt & Son. 

Two pieces. 

1550 — The Early Delivery 
Engraved by Harris. 

jf 0 e Racing Incidents 
l Steeplechase Incidents 

Engraved by Hester. 

The Finish 

Engraved by Hunt. 

Four pieces. 

1551— Not This Time -y \/ » a a 
y , d Shewing the Way ' ^ ' ls> < Kp -ULAA^ 




Engraved by Hunt & Son. 
Coaching in Bushey Park 

Three pieces. 

After Aiken. [fUjJU^Aj^L %OvvCfW fy 1 ' 
n ^ The Burial of Tom Moody n 

Three^pieces. 



1553 — Coaching Scenes ^/~\/\ q/J 
- oa Glasgow Mail ' 1/1 ' /tr 

^ Mail Coach, etc. 



Six pieces. 



6 



1554- 
-.0 0 



-Death of the Stag 
Coursing 

The Wrong Sort, etc. 



.4> > 



Nim pieces. 



1555- 
1556- 
1557- 
1558- 

,1559- 



1560- 



-Fox Hunting 
Coursing, etc. 
After Aiken. 

-Yachting 
Coaching 
Shooting, etc. 

-Signorina 
Isinglass 
Donovan 

-Galopin 

George Frederick 

Melton 

Ayrshire 

-Julius Caesar 
Dutch Oven 
Saucebox 

-Sainfoin 
Ayrshire 
Savernake 



Twelve pieces. 



7> 



1561 — Racing Subjects 
1562- 



,0 0 



1563- 

1564- 
1565- 
1566- 



-The Team 
A False Start 
After Herring. 



-The Elephant and Castle 
West Country Mails 
After Pollard. 



-Traits of the Horse 
Colored lithographs. 

-Football Match 
After M. Henry. 



-Fore's Hunting Sketches 
Outward Bound and Others 



Six pieces. 



Three pieces. 



Four pieces. 




Three pieces, 
ree pieces. 

6 

Ten pieces. 
Two pieces. 




Twopiece^ 
Twenty-seven pieces. 




Seventeen pieces. 



1567- 



-Steeplechase Cracks /\ . \ 
Full Cry 
Colored lithographs. 



1568 — Hunting Subjects 
j-Lo ti 

1569- 




Five pieces. 
Four pieces. 



1570- 
1571- 
1572- 

1573- 

1574- 



-A Day with the Harriers u 
Coaching 
Shooting 

And others. Engraved by Hester. 

-Lord Lonsdale's Match v. Time 
And others. Engraved by Tijtf./ ~ 



Eight pieces. 




-Donovan 
Engraved by Stock 



74- id 



Seven pieces, 
ght impressions. 



-Ascot 
doncaster 
Epsom, etc. 



-The Start 
The Favorite 
The Run In, etc. 

-Turf Favorites, 1887 
The Winner 



-,1575- 



1576- 

p d 



1577- 
1578- 

0 4 



Thirteen pieces. 



Nine pieces. 



Nine pieces. 




-Good-Bye and Good Luck 
By Drummond. Proofs and prints. 

Forty-seven pieces. 

-Cheating the Toll 
By Cecil Aldin. , ^> aJJ^O^Hj 

On the Road 
Autumn Manoeuvres 
By Ludovici. Proofs and prints. 

Thirty-seven pieces. 

-Diamond Jubilee ^ fU^XCt^t 

Brighton, and Others w ^ 

Twenty pieces. 

-The Close of a Good Day 
Going to the Meet f-^.VVU., 




SPORTING SUBJECTS, NOT COLORED 



1578A- 
1579— 



-Hunting Sketches 
Engraved by Tily. 
Fishing Subjects 
Etched by Paton. 
And others. 

Day's Work Done 
Ready fob the Run 
Engraved by Sedcole. 
Pheasant Shooting 
Partridge Shooting 
Salvator 
Artist's proofs. 



3- 



1580- 
1581- 

1582- 

1583- 
1584- 



Seventeen -pieces. 



Five pieces. 




-Hunting Incidents 
First Flight 

A View Halloo, and Others 
Artist's proofs. 

-Bendigo 

Engraved by J. B. Pratt. 
Coaching near Bushy Park 

Lord Lonsdale's Match Against Time, and Others 
Artist's proofs 



Seventeen^pieces. 

A 




Twenty-five pieces. „ * 



6- 



£/<) 



, 1585- 

' 1586- 
C- ac 
1587- 

1588- 



Derby Day 

Engraved by A. Blanchard. After W. P. Frith. Proof 
before the letters, on India paper. 

y I Two impressions. 

The Same tf> ~ ^ U^y^WM^O 

Two^-impressions. 

Eclipse 

Engraved by J. B. Pratt. After Frank Paton. Proof 
signed by both artists^ on India paper. 

n ffTwo impressions. 

Morning ^/VU^ < 

Engraved by J. B. Pratt. After Peter Graham. Proof, 
signed by both artists, on India paper. ^[J/lf^X- 
The Farewell Caress 

Engraved by Stacpoole. After Barber. Signed proof. 

Proof before letters. India print. Plain prints. 

Eleven pieces. 



-The Same 
-The Same 




1589— Who Is It? (J AA^ULa r4J~UI t~. 

Doughty and Carlisle 
v Engraved by Lewis. After Weber. 



D- In Danger \J 

Engraved by Mottram. After Schreyer. Artist's proofs. 

Four pieces. 

1590 — Bolting the Otter i, 
Engraved by J. B. Pratt. After Hunt. 

j~.oo Dog in Manger 

Engraved by Tornkins. After Douglas. 
Feeding Horse 

Engraved by Byall. After Frith. 
Hunter and Cob 

Engraved by Alais. After Landseer. Artist's proofs. 

Four pieces. 

1591 — English Gamekeeper ^ (( 
Engraved by Stacpoole. After Ansdell. 
The First Taste of the Whip 



0 0 

Engraved by Lucas. After Carter. 



Setters 

Engraved by Webb. After Douglas. Proofs and prints. 

. > /I Eight pieces. 

1592 — A Little Freehold , ^IhJUlA/JljU&J 
Engraved by Atkinson. After Carter. L 

'■ 6 Little Foxes (J 
Engraved by Simmons. After Carter. 
The Poacher 

Engraved by Lewis. After Landseer. 
An Interesting Family 

Engraved by Lucas. After Carter. Signed proofs. Proof 
before letters and prints. 

f\ . HH Seven pieces. 

1593 — The Gamekeeper's Daughte^JJ 
Engraved by Byall. After Ansdel 

.6 0 The Garden Party 

Engraved by Atkinson. After Landseer. 
Hawking Party 

Engraved by Byall. After Landseer. 
The Bather's Attendant 
Engraved by Scott. After Douglas. 
Her Only Playmates 

Engraved by Every. After Heywood Hardy. Proofs and 
prints. 

Six pieces. 

1594 — The Mothers (a ( 
Engraved by Mottram. After Verboeckhoven. 





3 



C 4 



The Tomb 

Engraved by Webb. After Morris. 
Deer Repose 

Morning in the Highlands 
Proofs and prints. 



1595- 



3- 



4 6 



-Otter Hunting 
Engraved by Hester. 
Boar Hunt 
Engraved by Dinger. 
Day's Work Done 
Engraved by Sedcole. 
Pot Boilers 
After Maud Earl. 
Vic 

Engraved by Pratt. 



Four pieces. 



After Noble. 



After Deike 



After Caldwell 




After Paton. 



1596- 
1597- 
1598- 



1599- 
1600- 



-Ulysses and Argus 
Engraved by Stacpoole. 
signed by both artists. 

-First Sight oe a Fox 
Engraved by J. B. Pratt. 
Proof before letters. 



Proof and prints. 



After Briton Riviere. Proof 



Seven impressions* 
After Carter. Artist s proof. 



-Out eor a Frolic 
Engraved by Webb. 
Honorary Treasurer 
After Robertson. 
Beware of the Dog 
Engraved by Chant. After B. Riviere. 



-The War Cry 
After Trood. 
Frog and Chicks 
Engraved by Pratt. 



Three impressions. 



Proofs and prints. 

Eight pieces. 



After Paton. 



Proofs and prints. 

Twelve pieces. 



-FULLERTON AND SlMONIAN 

Engraved by Hester. After Bird. 

Great Expectations 

Engraved by Sedcole. 

Winter Quarters 

Engraved by Alais. After Paton. 

One at a Time 

How Many More 

After Strutt. Artist's proofs. 




Seven pieces. 



1601— Can't You Talk? 
Engra\> 
letters. 



tilt 



Engraved by Chant. After Holmes. |J?roof before all 



Twenty-one impressions. 
1602 — You Dirty Doggie 'a j, , 

jjL 0 to Engraved by Tomkins. After Dodd. Proof signed by 
both artists. 

u A / ffhree impressions. 



1603— The Same 
e ^ Plain print. 



s — .. Sevfn impressions. 

1604— Browsing . ^^Juj^AuJ 

After Carter. Proof before all letters. 

y^ V ® Ten impressions. 



COLORED PRINTS AND FAC-SIMILES 
AFTER PAINTINGS BY REYNOLDS, ROMNEY, MOR- 
LAND, MAUVE, MARIS, BLOMMERS, KAMMERER, 
DELORT, MILLET, ETC., ETC. 



z\ 1605 — Colored Prints 

7.'" After Morland, Smith, etc. 




/ , 1606 — A Similar Lot 

1607 — A Similar Lot 

6 -co 

1608 — A Similar Lot 

Y ■° 6 

1609 — A Similar Lot 



7 

I- 




Ten pieces. 
Fifteen pieces. 
Ten pieces. 



ighteen piecep. 



1611 — A Similar Lot 



1612 — A Similar Lot 




1610 — A Similar Lot jJny^JiJ^ 0 

fa 



1613 — A Similar Lot 
/ ^^.614 — A Similar Lot 
z ,, 1615 — A Similar Lot 
/ . 1616 — A Similar Lot 
£ (r ^%Vt — A Similar Lot 




Four pieces. 
Four pieces. 
Ten pieces. 
Ten pieces. 
{VO JTen pieces. 
Ten pieces. 
Ten pieces. 
Ten pieces. 
Ten pieces. 



/ 1618- 
1619- 
1620- 
1621- 

' * 1622- 

// °" 

I '; 1623- 
1624- 

7 ^ 

1625- 
T 1626- 

1627- 



1628- 

1629- 
1 irt 




^ Eleven pieces, 
'■ghteen pieces. 



-A Similar Lot 
-A Similar Lot 
-A Similar Lot 
-A Similar Lot 
-A Similar Lot 
-A Similar Lot 
-A Similar Lot 
-A Similar Lot 

8ix t pjeyes, 

-Les Femmes de Versailles ^C^X^-^-£/Z^ f—^ 
Colored fac-similes. With text. Incomplete 

// Forty pieces, 

-Twenty-two Views of Paris, VersailleSj^ome, Etc. 
Colored and plain. 

Twenty-one pieces. 

AMERICANA 

-George Washington J JUUffL^C ^(jyw^ 

Engraved by Wm. E. Marshall. Signed artist's proof, on 
India paper. Very rare. 



ijy A Fifteen pieces. 

■ . Twenty-five impressions. 




-Washington at Trenton 
Engraved by Wm. Holl. India proof 



1631- 

u u 

1632- 
1633- 

1634- 



1635- 



-The Same 
-The Same 
-The Same 



Two impressions 



tjwg impressions. 
Two impressions. 
Two impressions. 



-Union '* 
Engraved by Sadd. After Mattson. Plain print. 

Five impressions. 

-The Pilgrims Signing the Compact 
Engraved by Gauthier. After Mattson. Proof before the 
letters and artist's names. 

( J Sr* N/fyie impressions. 

-The Same /T^* 
Proof before the letters, with the artists' names. 

Five impressions. 



1636— 
1637- 

1638—' 
1639— 
1640 
1641— 

1641 A 
1642— 




The Same 
Plain print. 

Washington's Last Interview with 



Two impressions. 



IS MOTHER 

Engraved by Henry Cousins. After Powell. Proof before 
letters. 

fl i . I Twe^it^-five^mpressions. 

Fifty-one impressions. 



The Same 
The Same 
The Same 



one impressions, 
our impressions. 



1643- 

/ 2 rr> 

1644— 

frit 



The Same ^ ^jj^^^ 

Margins damaged. ' ' 

A j it I Fourffien impressions. 

-The Same Jf X/^<(sW^f i ~~ 

Plain Prints. y 

O Cl\ D Eleven impressions. 

Heart of the Andes J- (/^ t v^jfjis 
Engraved by Wm. Forrest. After F. E. Church. Proof 
before all letters, on India paper. 

Six impressions. 

The Same k u u 

Proof before the letters, with artists' names. 

Safely Landed J^yfOL t<J\^l ^ 
Engraved by H. S. Beckwith. After Bftllows. 
The Ferry [J 
Engraved by Duthie. After Bellows. 
The Voyage of Life 

Engraved by Smillie. After Thomas Cole. 
In the Summer Time 
When the Leaves Fall 
Proofs and prints. 

Eight pieces. 

Coming to the Point fl) V 
After Mount. V- 7'<UM/-vVl' 

The Trapper's Last Shot 
Engraved by Booth. 

fl Thirteen pieces. 

Havana 1854 Mi Y\j 'H^Uj 

Painted and engraved by Ed. Willmann. nflk 

1647 — Washington's Last Interview with His Mother 

The Landing of the Pilgrims / fl fl /1-0-J- 
JT* d The Marriage of Pocahontas 76 U UO^vU-MaM^O 



1645- 



1646— 



Family Monument 
Henry Clay 
George Washington 



Colored engravings. 



1648- 



n 



-San Francisco 
New York 
West Point 
Philadelphia, etc. 



Six pieces. 
Six pieces. 



n. 



1649 — Niagara Falls 
1650 
1651 



1652- 

1653- 

f-ao 

1654- 
1655- 
1656- 



Harte, etc. 



After F. E. Church. Chromo lithograph. 

Nineteen impressions. 

Coming to the Point 

Colored lithograph. ji v ' 

Twelve impressions. 

Portraits of Jefferson, Kosciusz(Q), ^OL^^Bui^BRET 

Lot of Engravings of American Scenery, 1 " 
Proofs and prints. 

Thirty-nine^ pieces. 

-Lot of Keys to Washington and His Gen^r^S' J / t^A^Ll/CtP^n/VL4_^ 
Washington's Farewell Address, etc. 

One lot. 

-Views of New York 
Grand Central Depot 




}■* It 
Thirty-six impressions. 




-The Same 
Niagara Falls 

-The Same 
The Rapids 

-The Same 
Fulton Ferry 

-The Same 

Brooklyn Bridge. Upright 

-The Same 
Brooklyn Bridge 

-The Same 
Washington Bridge 



/s. Thirty-six impressions, n 



Twenty-eight impassions. 

- K 
Thirty-one impressions. 

Thirty-eight impressions. 



Thirty-po^ impressions. 




Twenty-four impressions. 
Thirty-eight impressions. 



-The Same 
High Bridge 

-The Same 

The Mall, Central Park 

-The Same 
Coenties Slip 





Thirty{fMir impressions. 
Thirty-one impressions. 



Thirty-five impressions. 



C 0 



-Sunset in the Tropics 

Engraved by Hinshelwood. After Mignot. Proof before 
the letters, on India paper. 

Fifty impressions. 

-The Same 



-The Same 
-The Same 



y^^^J^^-(JiFMy JmpJessioTl^-/! 



A 

Fifty impressions. 



Fifteen impressions. 

— Early Autumn on Lake George 
Engraved by Hinshelwood. After Hubbard. Proof before 
letters, on India paper. 

Twenty-seven impressions. 

1669— -The Same l( 
India print. 

Sixteen impressions. 

—The Same 
Plain print. 

Sixteen impressions. 

—Dream of Arcadia 

Engraved by Smillie. After Thomas Cole. India prints. 

Twelve impressions. 



-The Same 

India prints. Plain prints. 

-The Same 
Plain prints. 



Forty-eight impressions. 
Forty-nine impressions. 




SeiinL 



</6\ 



-The Same 
Colored. 

-Summer in the Woods 
Engraved by Hinshelwood. After Jas. M. Hart. Proof 
before the letters, on India paper. 

Forty-nine impressions. 

-The Same 

Seventeen impressions. 



fl&ll— The Same 
1678— The Same 




j_ Fip^im/p^^^ns. 
Fifty impressions. 



1 2 ,41679— The Same 
India prints. 

Seven impressions. 

1680 — Sunny Side 
The Mammoth Tree Grove in California 

Forty-three pieces. 

1681- Mount Vernon ^>2^ VU jJljfowA^ 
1 he Shade at the Tomb . ± 

I 1 flirty-two impressions. 

\{§8% — Early Morning on Lake George 
Summer Woods, etc. 
In colors. 

Forty-five pieces. 

\ 1683 — Lot of Stipple Engravings 

Seventeen pieces. 

\ 1684 — Lot of Reproductions of Old Prints by Durer, Rem- 
— brandt, etc., etc. 

One hundred and thirty-five pieces. 




If- 



ENGRAVINGS, ETCHINGS AND PHOTOGRAVURES, 
AFTER EMINENT ARTISTS, IN PROOF AND 
PLAIN STATES, SUITABLE FOR FRAMING 



1685 — Lot of Prints 
^2, . &o Various subjects. 

€86— The Same 
37— The Same 
(1688— The Same 



(1689— The Same 
Ji?90— The Same 
* o(l691— The Same 
/1692— The Same 
"\L 693— The Same 
1694 — The Same 




Twenty-five pieces. 

Fifty pieces. 

Fifty pieces. 

Fifty pieces. 

Fifty pieces. 

I, Fifty pieces. 

Fifty pieces. 

Fifty pieces. 

Fifty pieces. 
Fifty pieces. 



/16.90- 

i jt\ 1696 

^SLG97- 




1704- 
1705- 
* 1706- 
1707- 

1709- 

1710- 
1711- 
1712- 
1713- 
1714- 
1715- 

, , 1717- 
1718- 



-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 



!~ A A A$dw~fi' ve faeces. 
Twenty-five pieces. 
Twenty-five pieces. 



Fifty 




% 1/ lA-l^/jtsu Twenty-five 



Fifty 
Thirty-five 
Twenty-five 



pieces, 
pieces. 



Twenty^} 




9"Vl ■ 1/^ r aJIJ^^l^A 

Twe 




'■five 

Twenty-five 
'wenty-five 
Twenty-five 
Twenty-five 
enty-five 
Twenty-five 
Twenty-five 



pieces, 
pieces, 
pieces, 
pieces, 
pieces. 



pieces. 



pieces, 
pieces. 



9' 



1719— 
1720- 
1 1721- 
1 1722- 
1723- 
1724- 
7 1725- 
^ 7 ' 1726- 
1727- 
1728- 
' 1729- 
1730- 
1731- 
1732- 
7 1733 

O 6 ' 0 

1734 
1735— 



. . 1736- 
1737- 
1738- 
1739 

id 

1740 
1741 
1742 



-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
—The Same 
—The Same 
—The Same 
—The Same 
—The Same 
— The Same 
— The Same 
-The Same 
The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 
-The Same 



Twenty-five pieces. 
Twenty-five pieces. 






Fifty pieces. 
Fifty pieces. 
Ifty pieces. 

u 

Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 
Fifty pieces. 

ty pieces. 
Fifty pieces. 
Fifty pieces. 
Hfty pieces. 

h . 

h Fifty pieces. 
U Fifty pieces. 



, 1743— The Same 

1743A— The Same 

if* 



ARTLETT, R 



iu^iu/'""'" 

Forty- five pieces. 



1744-Hope r¥jj 
,s After E. D. Palmer. ^Artist's 



1745 — Immortality 
ol • ' * After E. D. Palmer. Artist's proofs. ,v 




proofs. 

Two hundred and' seventy-nine pieces. 



/l746— The Same 

Remarque proofs and plain prints. 

(1747— Faith 

After E. D. Palmer. Plain prints. 

ALLAIS, P. 
1748 — Old Arm Chair >• 
2. ^ After Benguiet. Lettered proofs. 



Two hundred and thirteen pieces. 



5 



. — 



BAKER, J. H. 

1749 — Hope and Faith 

After Gillies. Artist's proofs. 



Thirty-seven pieces. 



Thirty-seven pieces. 



1, 



Twenty pieces. 



1750— The Same 

V_ Before the letters, etc. 



One hundred and sixty-seven pieces. 
Two hundred and ten pieces. 



BARLOW, T. O. 

1751— Tight Cork 

^ ^ ■ After Verheyden. Plain. 

COUSINS, S. 

1752 — Christian Maiden 
After Merle. Artist's proofs. 




1753— The Same 



Prints on India, etc. 

DAVEY, W. T. 



Thirty-four pieces. 

Thirty-nine pieces. 
Eighty-two pieces. 



I' 



If 



0 • 



1754 — Lilies 

After C. Baxter. Plain prints, etc. 

One hundred and forty-three pieces. 






1755 — Nora 

o After C. Baxter. Plain 'prints, etc. 

Two hundred and forty-eight pieces. 

1756 — Heartsease vP /\J y J) 
_ After C. Baxter. Plain prints, etc. J - V » 'HaaXL, 

/ ff V One hundred and ninety-three pieces. 

DROEHMER, P. /? . yj Sja 

1757— Rest in the Woods Y) J^^UrVia ^LAJJJoL 
■j , & o Artist s proofs. 

Twenty-eight pieces. 

EICHENS, H. 

1758— La Sottrire u 

j-1 v O After Toulmouche. Plain prints, etc. 
' ' One hundred and thirty-seven pieces. 

1759 — Larmes 

£ ty^ After Toulmouche. Plain prints, etc. 1v h 

One hundred and twenty-four pieces. 

1760— Maud Mttller (\ J)/l ^ ' 
After C. Brochart. Artist's proofs. J - 1/ ^ ^ LAAALs 

(p- *~f. Ninety-five pieces. 

1761 — The Same 1 /f ' / / ' 

Plain prints, etc. 'SlAy - //>vtU<MA^. 

^ ^ Two hundred and twenty-one pieces. 

„ HALPIN, F. 

/1762— Dr. Osgood 

After Le Claix. Artist's proofs. 



HOLL, F. 

I , a u \ 1763— Evangeline 

After M. Gillies. Artist's proofs and plain prints. 

Two hundred /tnd forty-seven pieces 

1764— The Same (W _ 

£ q ^ Plain prints, etc. 




Seventy-one pieces. 



After Gillies. Artist's proofs. 



1765 — Girl at Prayer 

<J'~ . . One hundred piechs*_ 




( 1766— The Same (J 

) Plain prints. 

c\ One hundred and thirty-seven pieces. 



1767 — Priscilla 1 i / , 

After Gillies. Artist's proofs. 

Eighty-one pieces. 





/ICO 



HOLL AND HUNT 

-Love, Friendship and Innocence 
After J. Grand. Artist's /proofs. 



-The Same 

Proof before the letters. 



HUOT, A. 

Le Matin 

After Lefevre. Artist's proofs. 
The Same 

Before the letters, etc. 
Le Soir 

After Lefevre. Artist's proofs. 
The Same 

Plain and India prints, etc. 




^Thirty-four pieces. 



Eighty-eight pieces. 



Seventy-three pieces. 



Eighty pieces. 



Seventy-eight pieces. 
1 1 



/a 



.H) 




1774 — Love Letter 

After Toulmouche. Artist's proofs. 

One hundred and twenty-nine pieces 

[1775— The Same 

Proof before the letters. Lettered proofs, etc. 

One hundred and seventy-two pieces 



LAMOTTE, A. 

1776— Mignon 

Artist's proofs, plain prints, etc. 

Eighty-one pieces. 



LASSALLE 

"7. Ml777— Castles in Spain 

After Anker. Proof before the letters, plain prints, etc. 

Three hundred and thirty-one pieces. 



LEVASSUER 

1778 — Fair Angler 
0\ After Palmaroli. Artist's proofs. 



/ J-,™ 1 1779— The Same 

Plain prints, etc. 



if 

Sixty-five pieces. 



One hundred and seventy-two pieces. 




LUDY, F. 

-Boby's Bath 

After L. Knaus. Artist's proofs. 



The Same 

Proof before the letters ; plain prints, etc. 

Two hundred and forty-seven pieces 



Seventy-eight pieces. 



/1782- 





SIMMONS, W. H. 

-Beatrice Cenci jA i _ n 

After Beranger. Artist's proofs. /0 ^C^-^L4^ h <-^ 

One hundred and fifty-seven pieces. 

-The Same 

Proof before the letters ; plain prints, etc. 

Two hundred and seventy-nine pieces 

-Great Expectations 
After Le June. Artist's proofs. 

One hundred and twenty-five pieces 

-The Same 

Proof before the letters. 

Forty-eight pieces. 

-Driving a Pair 

After G. B. O'Neil. Artist's proofs. /? « . 

/ h^jnwnMie pieces.^. 

-The Same — v^X-tf; 

Plain prints, etc. A — - 

One hundred and seventy-seven pieces. 

-Looking for Little Brother 
After Calix. Artist's proofs. 





-The Same 
Plain prints. 

SCOTT, J. 

-Cinderella 

After Leuris. Artist's proofs. 

-The Same 
Proof before letters. 



Forty-one pieces. 
U 

Twenty-four pieces. 



r\ Fifty-two pieces. 
One hundred and three pieces. 



1792- 



WEBB, J. C. 

-Out for a Frolic 
After P. Cund. Artist's proof. 
Alone in the World 
After Lambert. Proof before letters. 



Forty-five pieces. 



w — Forty-One Etchin by Lancon, Monzies, Courtry, 

^ ° and Others 0 ■ 




1794 — Twenty-Five ETCHiNGs^Y^lujEAf^^JON, Courtry, 

/ 0 ^ and Others (J 

u 1/ 

1795 — Twenty-Five Etchings by Courtry, Waltner, Fla- 
/ q " meng, and others 

1796 — Twenty-Five Etchings by Ruet, Macbeth, and Others 

1797 — Twenty-Five Etchings by JAcaimr, (^Qrot, Law, La^ 

LANNE, AND OTHERS l/V' 

1798— Charj.es IX JtjtWr 
( 0 . c " s > Engraved by P. Allais. AfterTh. Gide. Signed proof on 

India paper. (J 

Thirty-eight impressions. 

1799— The Same Q „ 0?. ^^j^j^, ' 
Proof before the letters^on India paper. 

Four impressions. 

1800— The Same k ,. „ - 
^ to Proof before the letters, on plain paper. 

Twenty /impressions, 

. Nine impressions. 

, 1802— The Same l^Vt- V)r /JUU^^^U 

Plain print. „,,. , 

± lhirty-one impressions. 

1804 — Portfolio of Prints t 

o-2--* a Many stamped "Sample." 

/ 3~ ^ Many proofs. A good lot. , , . 

1806— Portfolio of Prints ~f - ftj ^~iA^C 

1807— One Lot of Keys to Various Engravings)^ • V^jJJL>j^ / ^ 1/ 

s — '"^ HH 

1808 — Portfolio of Trial Proofs and Sajv$ples\ 




LOTS OF LITHOGRAPHS, PHOTOGRAVURES, ETC., 
COLORED AND UNCOLORED 

/^1809 — Lot Fac-similes ~f' ^(j /MA^ 

1/ Seventy-four pieces. 

, ^1810 — Lot Colored Prints p Oh /> 

After Reynolds. ^ $ JLsJI$^^ 



1811 — Types Militaires 



T816 



One hundred and fifty-nine pieces. 
Lot Colored Photographs, etc 

1813— The Same 



1812 

c 0 



Fifty pieces. 
Fifty pieces. 



f! 



^1817- 
—1818- 
/T819- 

f a -"'(lsao- 




T825- 




The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 
The Same 



eces. 





n 



Fifty pieces. 
\\ Fifty pieces. 
Fifty pieces. 
One hundred and four pieces. 
\undred an^, 
Three hundred aim thirty-one pieces. 
One\h^n^££^ ajt^^e^yj^o^ieces. 
^ Fifty pieces. 

Fifty pieces. 
Fifty pieces. 
w Eighty-three pieces. 

Seventy-five pieces. 

u Fifty pieces. 



ty pieces. 




1* 



Fifty pieces. 



Fifty 

Fifty pieces, 

One hundred pieces, 
1 

Ninety pieces, 




r~1835- 
A 1836- 
/1837— r - 



0\ 1838- 



.O e 




'J r )f\^ ■ lAs /JlJL^-diWJ&l* hundred pi 



fj yr^. /I Sixty-ei 

One hundred and three pieces. 

Seventy-six pieces. 
Eighty pieces. 
One hundred and forty-three pieces, 
f— SdoentyMrk 
(J Eighty-eight pieces. 

One hundred and two pieces. 
'One hundred pieces. 
Seventy-three pieces. 
One hundred and fifteen pieces. 

Seventy-three pieces. 
. Fifty pieces. 
Wiirty-six pieces. 
Fifty pieces. 

Eight hundred and eighty-five pieces. 

Thirty-four pieces. 

I, 

I ^ Eighty-one pieces. 

Four hundred pieces. 
Two hundred and fifty pieces. 

Fifty pieces. 



pieces. 
Fifty-four pieces. 
Seventy-seven pieces. 
Sixty-eight pieces. 




A lot. 

ve pieces. 
Thirty-eight pieces. 
Forty-eight pieces. 
Fifty pieces. 
Book of phqtojgyaphs 
A lot, 
A lot. 
A lot. 




CX^ " ^^^^ ^ j^i^c^kji}^^ 



A lot. 
A lot. 

A lot. 



w-. ^ ^ Sixty-lour pieces. 

Seventy-three pieces. 



One hundred and twelve pieces. 
Three hundred and nine pieces. 
One hundred and twenty-two pieces. 
One hundred and eighty-one pieces. 

Forty-nine pieces. 

two pieces. 
Ninety-nine pieces. 

Fifty pieces. 
Sixty-eight pieces. 



Forty-mn 



/T883— The Same 
1884.— The Same 
1885— The Same 
cr jc 1886— The Same 
V 1887— The Same 



Fifty pieces. 
Fifty pieces. 



P' ] / V"^U^^^ 0Wr P ieoes - 
Fifty pieces. 

One hundred and twenty-nine pieces. 



BOOKS AND SMALL COLLECTIONS OF ETCHINGS 

1888 — The Homes of the Menot 
•j 0 0 By'Alexis Jean Fournier. 

^ " One hundred and forty-three pieces. 

1889 — Photographs of Lake George'^' W' ^' < C{/lJL^JUV^ 
J/jG Figaro Salon, 1888. Goethe Gallery of photographs, etc. 
0" 0 0 fi J en P ieces ^ 

_1890— Hendschel Sketches >b - ^^AW^ 
^ ''a A /O / Five foU ° s ' 

1891— The Game of Life jL' ^^^^JoZ^A^. 

I .q o From a drawing by Moritz Retzsch with te^tfA 



1892 — Habitations Champetres 
Designed by Victor Petit anjei reproduced in col or ed litho- 

\^ Q0 graphs. OU^Mt 66' J^j -Zt^si^ 

3 Nouvelles Maisons de Campagne 

Two volumes. 

1893 — Studies in Portraiture 

S > - £, ° Traits of the Horse ^(L^,iyi^£^utJyt 
Colored lithographs. 

Two folios. 

1894 — Etchings after the Paintings in the National Gal 
^ ^ lery at Budapest v t: < 

' The Altar Piece in the Church of St. PauI/ s at 

schwerin 

Reproduced in photographs. 

Four pieces in wrappers. 

1895 — The Year in Flowers l< H 

With poetical mottoes. After Johanna Brehmer. 

Collection of Photographs of the Siege of Paris 

Two folios. 





1896 — Die Bayerischen Konigs-Schlosser Lind^hof « / 
Set of photographs in folio. JpJ jt^CX^/HM^ 
The Frescos in the Ball Room and Concert Hall of^. — 

/ a 0 the Castle at Dresden, with Text ( 

Three volumes. 

1897 — "La Barbe Bleue" et "La Belle au Bois Dormant^^/^ ., ^^f^^Zf 
Reproduced in fac-simile and printed in colors. Published 



L by Boussod, Valadon & Co 

Red morocco 



c 



1898 — Iconographie des Contemporains Depuis 1789^Jus^u 'a* n Ij 

1820 ^ {/^ "/fwZt 

c 0 Published by Delpech, Editeur et Imprimeur en Litho- 
graphie, Quai Voltaire, No. 3. Paris. 



Four volumes. 

1899 — Rethel's Hannibalzug 

Wood engravings by H. Burkner. (y ^/^ IU«„ L 
r-' ot> Kaulbach's Frescos y ^ T^U^^OA^ 

Engraved by Eilers, Merz, Raab and Schultheiss. 
Set of Photographs after Drawings by Arthur von 
Grottger 

Nineteen Colored Reproductions of Stained Glass 
Windows 

Five pieces. 

1900 — Guy de Maupassant v — 7 .JJ- /I 
Pierre et Jean 1^1/1, }d J6^<n7j 

_ Illustrated by E. Duez and Albert Lynch. Published 

j5 -0 0 p ar i S5 1888. Japan copy, with duplicate set of extra illus- 
trations. 

Two volumes. 



1901 — Das Kunsthandwerk II / (1 



Published by Bucher & Gnauth, 1875. _ *j 

0 & Le Grand Vignole, Cours Classique dArchitecture 
Published Paris. 

a Fouv^VQlumes. 




- ^0 



1902 — Tit Bits of the Turf V. : 
&e ) By Finch Mason. Collected by Fores — publisher — 1887. Jf 

^ Two volumes. (J I 

1903 — Reproductions of Drawings 
By Gottfried Schadow. With text. Published, Berlin, 
1886. ^ ' / 

1904 — Passini Album of Photographs i/u^"^ / 

Two folios. I 



1905- 

3 >° 

1906- 

1907- 

1908- 
1909- 
1910- 
1911- 

1912- 

//■"> 



-Reynard the Fox 
By Goethe, with engravings after Kaulbach. Published 
1870. 

-Axel Herman Haig and 
By E. A. Armstrong. 



d His Work 




Eaux-Fortes de Le Pic with 

Collection of seventy-five proof Etchings in folio 

Seventy-five^pieci-. 

-five pieces. On 



-The Same 
-The Same 
-The Same 
-The Same 
-The Same 



4- T^fe; 



ty-five^pieces. One lot. 

Seventy-five pieces. One lot. 

eventy-fivejpieces . One lot. 

enty-five pieces. One lot. 




/p Seventy -five pieces^ One lot, 

Seventh-two pieces. One lot. 

0 



FRAMED PRINTS 



ALLAIS^A. ^ 



1913 — Jerseys pC - C^L^/l/l^ ^A^^J 

After E. Douglass. Engraving; artist's proof; signed. 
0 Oak frame. 



ALLAIS/T. 



1914 — Old Arm Chair 



o 6 After J. E. Millais. Engraving. 

" Oilt frame. 




APPLETON, T^ G, 
1915 — Fair Rosamond H~ 

,o 0 After W. Woutner. Engraving ; artist's proof ; signed 

v nsit -e~ 



Oilt frame. 

BLANCHARD, A. q 

1916 — A Dedication to Bacchus / '7 / 7 / 'L ' ^'^ / t)~th^! 
,/ After Alma Tadma. Engraving; artist's proof. I— 

' I' Mdhogapy frame. 

BLOT, M. 

^y, Inlaid walnut frame. 



JzA>- 



BOULARD, A. 

1918 — Vive l'Emeereur 
After Fran9ois Flameng. Etching; remarque proof; 

. ^ signed. 

0 Gilt frame. 

1919— Review ! ~ 

co After Flameng. Etching ; remarque proof. 

Mahogany and gilt frame. 

BROMLEY, F. 



1920— Lady Lake 

After Reynolds. Engraving. Colored. 
piL. ^7 v3 Gilt frame. 

FONCE, CAMILLE n . • 

1921— Hanpleur ^^la^^j^ aJM^VVI^ 

Etching; colored; signed. _. 7J , 

-» * s ' ' s Gilt frame. 

CHAUVEL, TH. C) f) ^ 

1922— "Evening Glow" KlAA/) ^ V* % < )>frswjU^L^ 

, t After Karl Heffner. Etching ; artist's proof ; signed. (/ 

' P>ark oak frame/] 

1923— "Evening Glow" . ^^f-^^^^. 
After Karl Heffner. Etching ; artist's proof ; signed. 

w^-' /Gilt frame. 

1924 — Worcester VL, 
After B. W. Leader. Etching ; artist's proof ; sign^c 

^ jj ~$ Black and gilt frame. 

COUSINS, SAMUEL q / \T) 

1925— "Yes or No" )>^~^i> M/lTi^ 
j ^J'^^ After J. E. Millias. Engraving ; artist's proof ; signed by /j 

both artists. v 

/l Gilt fratm 

1926— Good-bye sJ (SL^Aj/. jk/t 
After J. E. Millais. Engraving ; proof ; /signed jay bot 

~) a 6 0 artists. ' 
p c) ' Black and gilt frame. 

CRAWFORD, H. f (7 O 

1927 — Promenade at Carlisle House (j/ ^ ^C'V^C'^'O 
—jyfl After J. R. Smith. Engraving; colored. 

*) <J> ffiZJ frame. 

DAKE, C. L. , 

^' 7/ 




1928— "Children of the Sea" b- ^C^^^^ie^Jr 

After Joseph Israels. Etching; artist's proof. 
. — ) Mahogany frame. 



1929- 



1930- 
1931- 

1932- 



1933- 

„ 1934- 

/ 0,0 

v 1935- 
1936- 

1937- 



1938- 
1939- 




'Homeward" fl/lfl/l ' 



After Anton Mauve. Etching ; remarque proof ; signed. 

Carved and"gilt frame. 

D AMMAN, B.a 

-Repose ^{A^U^J!pl} 
After L'hermette. Etching. 

-Shepherdess ^Y^'^^y^L 
After J. F. Millet. . Etching ; remarque proof ; sTgne 

. . Bronpe^ and gilt frame. 

-"Shepherdess" i~J\JL^~s/(_ y 
After J. F. Millet. Etching ; remarque prdoT ; signed. 

OUt frame. 

DEBAINESH3. 

-St. Pierre 11 ' [/ J JlJ-\/xAX^- 

Etching ; colored ; remaraue proof ; signed. 

/ -\P vZ? GiU f rame - 

-Way to the Mill "j^" <K\ > ^Pi/V~~{J 

After Gainsborough. Etching ; artist's proof ; signed. 

A A GMt, fi'/pne. 

'St. Pierre" ^(q^JfiA/ ' )f ^ O 

Etching; remarque proof; signed. U 

-Pastorale ' ^Af ^Jl^L^iyi/U^ 

After Corot. Etching ; artist's proof ; signed. 



J J? /} Oak frame. 



-Haywain 

After Gainsborough. Etching; artist's proof; signed. 

Mahogany frame. 



DIJ2KSEE, H 

-Good-bye 
Etching; remarque 

-Anxious Hearts 
Etching ; artist's proof ; signed. 



DROEHMER, PAUL 



1940- 

0^° 



1941- 

3oL "™ 



-"Song op the Lark" 
After R. Beyschlag. Print. 



OUt frame. 



Oilt frame. 



FLAMENG, LEOPOLD 

-"Marriage Settlement >t ^^£^| - yC>- }\& -fr^f 
After Henry Mosler. Etching ; artist's proof ; si/** 5 



Mahogany and gw frame 




FOX, H. C. J? 

1942— After Rain ^ /y ' 
Etching ; remarque proof ; signed. 

^L- Passepartout. 

FOCILLON Q 0 

1 943— Ordinance '"J ' ^iA^ti^ 
After Meissonier. Etching; remarcfue proof; signed. 



..ifr'S' Framed. 



FOSTER, B. 

1944 — Driving Geese „ (y °\ ~~~J 
After F. Walker. Etching. 

t- - & 0 

FULLWOOD, J. 

1945— "Swallows Haunt" ^\d- J ^O^^s 
Etching; remarque proof. 

/ y-. Giu frame. 

GILBERT, A. 

1946 — Foraging Party 

/ After Rosa Bonheur. Etching. 

I Walnut frame. 



Black frame. 




GREENHEAD, H. C. Q j , . / , 



1947 — Miss Crocker ~> 

After Sir T. Lawrence. Engraving ; artist's proof ; signea^ 
p — f£j Gilt franfe. 





HAIG, A. H. 



1948 — "Porte de la Gloria" Santiago -OO/i) JUa^S^L 

Etching ; artist's proof ; signed. 
. — ^ — p q Brown and gilt frame. 

HOLE, WILLIAM J? /O 

1949 — Through Calm and Frosty Air - ^ " - ^J~lsi/{Ji, i-< 
After Joseph Farquharson. Etching ; remarque proof ; 

x-a signed. 

2— ^ Oilt frame. 

1950— "Mill on the Yare" 
, ■ After John Crome. Etching ; artist's proof ; signed. 

/ &L-J^ Dark oak frame. 

HAYES, E. L 




1951 — Marchioness Thomond 

Mezzotint ; artist's proof ; signed. 



Oilt frame. 




JACQUET, A. 

1952— The Skirmishers \jLsk>h* 
If ~} <6~0 After E. Detaille. Etching; remarque proof; signed. 
I a ' /-) Gilt fr, 

1953— Skirmisher \L ~\J J ^A^iaX^ 
After E. Detaille. Etching ; remarque proof ; on vellum ; 

"Y /j . signed. 

f Gilt frame. 

JACQUET, JUEES 

1954 — Sergeant's Portrait r J~J\jL^^C ^(jLs"^s\A/l^ 

7ir~x Engraving ; artist's proof ; signed-. 
-B^ 8 8 T) '/Q' Oilt frame. 

1955 — Marshal Saxe and Staff 

After Meissonier. Etching ; remarque proof ; signed. 
„ — < Mahogany frame. 

(So ' 

KOEPPING, CH. 

1956— Frou, Fro. _ _ % Q» W lyijju 
After C. Clainn. Etching. v 

f-Q Gray frame. 

KRATKE, L. . 

1957— Sifting Colza _ >k - ^ ^ ^a/\Aj^C 
. After Jules Breton. Etching Remarque proof ; signed. 

/ O Oak frame. 

LAGUILLERMLE, F. 

1958 — John and Bernard StuartT^ sTs[^ 
jPj - After Van Dyck. Etchingoartist proof ; signed^ 

1959 — Children of Charles I 
■Lf After Van Dyck. Etching; artist proof; signed 

1960— Helen Forment '7 / H. • ^A-^ 
/ After Rubens. Etching; artist proof; signed./ 

( y Gilt, frame. 

1961 — "Earls of Bedford and Bristol/I - ylr AXJCuy~WAA 
7 After Van Dyck. Etching ; artist proof ; signed. 

'■ Black frame. 

LAMOTTE, A. 0 

1962— "La Source" V\ > ^< ~ 
^ After E. Munier. Engraving; artist proof; signed. 

fi f\ /O ^ ws ^ 1 frame. /■ 

1963— "The Eve of AusterlitzM^/^ - U ^ . (Q K^i 

Etching ; remarque/ proof ;^signed. — H-f^ is w< 





X^/ fl. After Danat. Etching ; remarque/ proo 



Gilt frame. 



LANDSEER, THOMAS q 

1964— Denizens oe the Highlands J " /U^<xM^v(_ 

^, After Rosa Bonheur. Engraving:; artist proof. 
g-Z* ^ * . Oris ffame. 



1965— "Chevy" 

After Sir Edwin Landseer. Engraving. 

^ „ trv Inlaid walnut frame 

LATENAY, G. 

1966 — Chatelaine 

• 2_ _r~0 Etching ; colored ; signed. 
/ o Gilt frame. 

LAW, DAVID . , 

1967 — Entrance to Doge's Palace J^-^CJ^L '^L^s"^/^ 

rfs-* Etching ; artist proof ; signed. 
Gilt frame. 

LEFORT, HENRI 

1968— "First Grief" 
w , After Tofano. 

I ^ 

LOPISGICH, G, 



7, HENRI rs ^ 

/White ana gilt fram 




1969— The Old Mill rT~f~]^ 1 JrtASI ^ iA^^X^ 

Etching; original; signed. KJ ' ^ 




Blac}sr-frame. 

LOWENSTAM, L. 

19*70 — Pleading 

^ After Alma Tadema. Etching. 

£) ' Black fram 

LUIGINI, L. (\ ■ r\ 
1971— Place de Malines A~ Uj ^/^/ L t^' 

- M Etching; colored; signed. U 
■yL-$ , Passepartouts 



Gilt frame.. 



MANNFELD, B. 

1972 — Alrechts Burg 
Etching ; remarque proof. 

MACBETH, R. W. 

1973 — Pastorale 
, ... After Mason. Etching ; artist proof ; signed. 

/ $ v f rame ' 




1974— "May of Life" 

After Mason. Etching. 

J~j~ c & Mahogany frame. 

MATHEY, A. q v 

1975— Louise ' *VlA- ' X -TA^lC 



. — u y ^, „ . „ „ 0 , 2 — x , — 0 — 

/ j> i Paksepartout. 

1976— "Lord Wharton" ^Jr^V^ ^ ' "^4^ 
/ / After Van Dyck. Etching; remarque proof; signed. 

PATON, FRANK • , , 

1977— Bank Holiday 'J'J'kJL^-AC 1 (jU^y^\J 

After A. W. Holden. Etching ; artist proof ; signed. 
^} ^ ,j Dark oak frame. 

PRATT, J. A. * i 

1978— Lady Ligonier _ • ^ / J\^q (/ ^/^J/^^J^ 
, r~ ,r • Engraving; artist proof; signed. 

/ O 6?i7i frame. 



PRATT, jh. B. ^ 
1979— "Little Ottees" ^J^Q^Jjly- } JjC kjh_ 




/ r- After H. L. Rolfe. Engraving; artist pxoof 

V Walnut frame. 

RAYES, E. L. * 

1980 — "Marchioness Thomond" LJ x X Kt> </L^X^\__-- 
After Sir Thomas Lawrence. Mezzotint ; artist proof ; 

- 0 e signed. 

0 Gilt frame.- 

ROGGEN, G. 

1981 — Haarlem fjy j^A/ 
Etching; remarque proof-signed. 

Walnut frame. 

1982— "Haarlem" v ^> - 
/f „ Etching; re,na rq „e proof. Jj^J^ ^J^tt^ 

SADLER-W. BENDY (After) ' 

1983— Wig and Tory r WL<s 
/ 3- o* Etching by C. H. Boucher. Remarque proof; signed. 

Mahogany f 

1984 — Lawyer u u V 

. / Etching by C. H. Boucher. Remarque proof ; signed 

f b-. Gilt fi 



rame. 

1 1 



rame. 



1985— Spinster ^/^lAA^UV rf^'J ■ ^IA^^Ms 
' C ✓ Etching by Chas. O. Murry. Remarque proof ; signed. 

_ Mahogany frame. 

1986 — Health to His Majesty l/lSl ~ D 1/ 'aX^VWVC 
/ '-f . c ' 0 Etched by James Dobie. Remarque proof ; signed. 

Framed. (1 



-^1987 — When We Were Boys Together oCf-nyiyi^o (y^ -Sffi&^Lsyl 
/ , Etched by James Dobie. 

Carved and giltnframe. 

1988 — Simon the Cellarer 'Vl/\ ■ ^ ^JT^Z/i 
/ , ^ Etched by W. H. Boucher. Remarque proof ; signed. L 

Gilt frame. /l^. 

1989— Middleman ^(/]/ „ f (P^f hj^O&~ ' 
LjL b G Etched by Gaujean. Remarque proof; signed. ^ JUT i ^lJL 

Framed. 




1990 — Old Hundredth ^T/lAj^ > 
2_ Etched by W. H. Boucher. 

1991 — Day in the Country ^(Sl^y^LA/^ j^L. (jP 
<r--"~£ Etched by James Dobie. Remarque proof; signed. ^<~- QLJ^ t 'l/ x &/~{ — - 

/ Oilt frame. 

1992 — Old Hundredth ^JJ _ y/. J 
SL^^ Etched by W. H. Boucher. Remarque p^oof ; signed. l/ ^ 1/t ^ / V^t 

Oilt frame. 

1993— Scandal and Tea a VV „ / / ' 

^ ^ Etched by Gaujean; signed. ' ^ S^AA^iSM, 

Oilt frame. 



1994 — When the Heart was Young 

Etched by James Dobie. Remarque proof ; signed. ^ 
- Mahogany frame 




SKRIMSHIRE, A. 

1995 — Lord Althorpe /~j p 
After Hoppner. T V- 

« is-q Little Mary \J 

<^ After Beechy. 

Engravings ; printed in colors ; gilt frames. 

Two pieces; one lot. 

smythe, r. /Vk- %--p4Mc 

1996— Kitty Fisher (7 
w After Reynolds. Engraving; printed in colors. 

^ J ^ J~0 Gilt frame. 

STACKPOOLE, F. , 

!997_Lehard Revisited ^ lAsWh^UjJ^ 

After G. D. Leslie. Engraving. 

Oilt frame. 




1998— Lady Halliday 1 H yiyX^AJ^^ 

After Reynolds. Engraving; printed in colors. 
£ ~J Oilt frame. 

STEVENSON, F. G. 

1999 — Sophie Western 

l ~~1 Engraving; printed in colors. ^ u 

-J) a Oilt frame. 

2000— Madonna ^ ' TtAA- ^yiyljj/^^ 
, /ivfC After Raphael. Engraving ; printed in colors. 

2001— Lady Salisbury Q^^l ' -jyfr^C 
— ^ After Reynolds. Engraving; printed in colors. 

I * Criii frame. 

2002 — Madame Pompadour r^f- TVtC-- 
/ 0 " </ ~~° After Boucher. Engraving ; printed in colors. 

' O /~s Walnut frame. 

2003 — Madame Pompadour ^ . 0^ vjJlfrSWjLA^ 
After Boucher. Engraving; printed in colors. 

SO f ra me. 

2004 — Madame Pompadour : ~J 4%AjiA^ 
. . ^ir-o After Boucher. Engraving; printed in colors. 

/ 0 Oilt frame. 

THAULOW, FRITZ 

2005 HlVER EN NORWEGE \L dlJ"^/\AjiA^~- 

J ~3 ■ Etching ; printed in colors. (J 

t - Passepartout. 

2006 — Les Monettes rfJ^JlyVLtfvL, ^ aJjIa^^H^ 
^ Etching; printed in colors; artist proof; signed. 

& /■ ^ ® Black frame. 

TOSCHI, P/7 r/p 

2007— Entry op Henry IV into ^^^xlJaJ^ ' - I^X^fQ^y\AAdA 
^ . After Gerard. Engraving; haspeen ci^t down and re- 

mounted. / 

Black frame. 

WALTNER, CH. 

2008 — Our Village O^IAA- 
JT- on After F. Walker. Etching. 

/^l /"\ 1 A WMv^t. frame. 

2009— "Blue Boy" ? '/[,. /^yjt<A^A^^ 
After Gainsborough. Etching ; remarque proof ; signed. 

^2.^2 frame. 




2010— Night Watch ^/M^ l/f/ ' /JJU^WlsU 
^2 q , t*U After Rembrandt. Etching ; remarque proof ; signed. 

2011 — Philosopher 
After Rembrandt. Etching ; artist proof ; signed. 

^0 ' f) ® ilt f ra f 16 - 



2012 L'Angelus ^4^»T& ^&~U>C. 

Alter J . _b . Millet. etching ; remarque proof / signed 



^ ^/ ■ I Bronze frame. 

2013— "Evening" 




After Jules Breton. Etching ; remarque proof ; signec 
n — '*f~u Oak frame. 

WALKER, F. S. 0 V 

2014— Mrs. Payne Galway and Child , > J~J)~yr 
After Sir J. Reynolds. Engraving; printed in colors. 

/ ? ,S~0 Oilt frame. 

WATSON, C. J. ^ s~\ , , 

2015— Volendam y j/ Dj-Ufa {jdMjL/^ 
-> ^ Etching ; artist proof ; signed. sT~f\ 

J - ^ Oak fra(oJ>. (J 

2016— MlRANDE ^lAjy " ^ - 0^ hllC ^^^M^ 

-j After Hoppner. Engraving; printed in oyolors. (j 

/ / i /) r\ ®^ J rame - 

2017 — Prince Charles of Wales - J- >? J 

— n After Van Dyck. Engraving; printed in colors. ^ dA^\A[y^y[__ — 

/, Oilt frame 

WOLF, H. 1/} '/!(]' 

2018— J. l. Gerome / YVl ' yv^OO^yV^L 

Wood cut; signed. Passepartout. 



2019 - Scandalous 
After Vibert. 

7 5 ~3 Good Story 

After Signorini. Fac-simile; colored. ^ 

2020- Good Story_ / My v J< f ■ , [/ Jy^yU^CL 
After Signorini. 
Scandalous 

After Vibert. Fac-simile; colored. 

Two /pieces. JJne lot. 

2021 estudianta 

Homeward Bound 

l h <~P Fac-simile ; colored. Two pieces. One/fit. 




2022 — Cherub Painting on Porcelain} n 
At the Well 
Fac-simile; colored. 
Elizabeth, Duchess oe Devonshire 

Engraving ; colored ; gilt frame. 

Three pieces. One lot. 

2023 — Three Chromos 
After Turner. 



2024 




In one frame. 



2025- 



2026- 




-Road to Ruin 
Photograph; colored. 
Landscape 
Photograph ; colored. 
Scandalous 
Fac-simile ; colored. 

-TOBBY 

Chromo ; colored. 
Sunny Hours 
Lithograph ; colored. 
Brighton 

Lithograph ; colored. 

-Three Prints 
Colored ; in one frame. 
Three Prints 
Colored ; in one frame. 
Sunny Hours 
Lithograph ; colored. 



Three pieces. One lot. 
Three pieces. One lot. 



2029- 



High Bridge and Harlem River 
Photograph. 
The Rapids, Niagara 

Benediction 
Photograph ; colored. 
Little Mother Hubbard 
Engraving. 
Clythe 
Lithograph ; colored. 
Fra Angelico 
Photograph. 

-Cheating the Toll 
After Aldin. Colored. 



Three piecesQOne lot. 



Two pieces. One lot. 




Four pieces. One lot, 




Cherry frame 



2030— Lincoln 
Print. 
Webster 
Print. 

2031— Blue Boy 
^ Photograph. 



c 



Chicago World's Fair 
Photograph. 



Two pieces. One lot. 



2032— At the Well 
Fac-simile; colored. 

/y- Knitting Girl 

Fac-simile ; colored. 

2033— Sunset 

After Mauve. Fac-simile ; colored. 
■ . Country Road 

After Mauve. Fac-simile ; colored. 

2034— The Srorm 




Two pieces. One lot. 



n 



J a 



Two pieces. One lot. 



After Bouguereau. Engraving; colored. / )sf 



2035 — Fac-simile — Duchess of Polignac 
f-^- After Le Brun. Colored. 



Captain Orme 

After Reynolds. Fac-simile ; colored. 

Two pieces. One lot. 

Oilt frame. 

2036 — Fac-simile — Evening Party V\S) A/t^UOiA 
, fx/ After Daucot. Colored. 

J- GU% frame. . - 

2037 — Fac-simile— Portrait of a Lady yt ^JV^LA^f^U V IT d&Lfi/ i/iy L<~ 
, u Walnut and gilt frame. 



I~0 



^ 2038 — Fac-simile — Playing Children 
After Josef Israels 



Oilt^ frame, 
gilt f: 



2039 — H. Holzschuher 

After A. Diirer. Fac-simile. 



^0 



Oilt frame. 
'Natural wood frame. 



2040 — Venus de Medici 

Photograph. 
/r-y Apollo 
J' t Photograph. 



2041 — Night Watch 

After Rembrandt. Photograph. 



Two pieces. One lot. 
/ %lk frame. 




2042 — Entry of Henry V into AntwJ 

ZL 2- 6-0 After Markart. Colored. 

C\ /-"N Oilt and rdush frame. 

2043— W. Villiars C" W ^/Vt^ci^O 
^ After Van Dyck. Photograph; colored. 

J ■ . Gilt frame. 

2044 — The Departure. y\j ■ YV AJ^A^y^y^iU 
J U- * o After Edwin A. Abbey. Photograph ; colored. 

/ ' Oilt frame. 

2045 — Castle of the Maidens /( m 

^ &-ci After Edwin A. Abbey. Photograph ; colored. 

2046 — Round Table of King Arthur(J? ^Q-f /v^vvO^^ 
y 5~ After Edwin A. Abbey. Photograph; colored. 

' Gilt frame. _ 

j4 d< ^ After Alma Tadema. Photograp^^^U^ \ f^- k^JL^^Ul^lA 

I V Gilt fvame. 

2048 — Christ's Advice to the Rich Man^J/^/I . ^^A^^tA /a ^ v W^ 
i . iH) After H. Hoffman. Artist's proof ; photogravure. 

' y (1/1 Black frame. 

2049 — Trojans Column CTy^///^/?^ -f- SPj-H-^i 
Etching; framed. 




7- ^ - S-tfcr COLLECTION OF SMALL BRONZES 

2050 — Small Bronze V ✓no Q ^jL^^r f 
l_[ v & Mouse on lily leaf. fj ^ > 

2051 — Six Small Bronzes 
/ 5u ^ Roosters, by A. Cain. Golden brown patina. 

2052— Two Small Bronzes ' L --^-yf^ 
^ A Grouse and a Stag, by P. t/j. Mene. Golden brown 

patina. ^ 

/ 2^53— Small Bronze QGM/IA^ U, whsiA- 

y ' Pheasant, by A. Cain. Golden brown patina. 

2054 — Two Small Bronze Groups 
0 Cock and Hen, by A. Cain. Golden brown patina. 

2055— Two Small Bronzes ' 4> ^JfrXj 
/ S~ '*~ e Pheasant, by P. J. Mene. Golden brow^patina. 

/ 2056— Small Bronze ;/ J<7 O^VU 

£ , *~0 Cockrill, by P. J. Mene. Golden brown patma. 

fgUyCjJ), - f, v h ^ 






2057 — Two Small Bronzes 
/y; s~tr Pheasant, by P. J. Mene. Golden browi^patina. 

, 2058 — Small Bronze i< v 

VC- Goat, by P. J. Mene. Golden brown patina. . 

2059 — Two Small Bronzes ii >* 

Goats Resting, by P. J. Mene. Golden brown patina. 



2060— Two Small Bronzes /O, 
J^. ^ Stags Resting, by P. J. Mene. Golden brown patina. 

2061 — Bronze Figure fn "ty* Jclyi^y 

2"^ bO A Ca P tiv f Ele P hant > by Frederick G. R. Roth. Antique 
D green patina. 

2161a — Paintings on Porcelain 
y Lj- ir-t) Seventy-eight small, five large ; one framed ; various sizes. 

2161b— Two Paintings on Porcelain f\j „ ^ ^^yv^Asf 
/-i] Madonnas. 

2062— Plaster Bust < 
^- r ~ i ' Mary Anderson. A. Bruce Joy, Sc. 

2063— Plaster Bust cP / /, *. ^ ^£o6t(jU 
j» Gladstone. A. Bruce Joy, Sc. 




COLLECTION OF SMALL FRAMES— CARTE DE VISITE, 

MINIATURE, ETC. 

2064 — Twelve Small Easel Frames 
fr~0 Colored metal ; fluted ribbon design. 

/2065 — Seven Small Easel Frames 

Colored metal; twisted ribbon design. 

) 2066— Nine Larger " " 

1 ' I Similar design. 

j 2067 — Three Small Easel Frames 

Gilt brass ; decoration of colored metal ribbon fillets and 
violets. 

2068 — Three Small Easel Frames 
] Gilt, with colored metal decoration in form /-of sprays of 

^ ^gj violets, set with rhinestones. _ 

.2069 — Seven Small Easel Frames 

Gilt brass ; decorated with spi-ays of flowers and ribbor 
fillets. 





Sixteen Small Easel Frames^^^--^-^^^-j^ 
Gilt brass; decoration of sprays' of daisies and ribbpa-fillets. 

Three Small Easel Frames v 

Gilt brass, with decoration of violets set with rhinestones. 

Nine Small Easel Frames ( - 

Gilt brass ; decoration of violets and rhinestones. 

Six Small Easel Frames 

Gilt brass ; decoration of violets, set with rhinestones. 



^074- 
$^.^^2075- 



-Two Small Frames 



Ribbon and floral decoration. ' ]/]/ • "Tt^L/^j^/ 1 

Sixteen Small Easel Frames 
Silver plated ; set with rhinestones. 

■Three Small Easel Frames m /< 
Set with rhinestones and imitation pearls. 

— Eight Small Easel Frames 

Various sizes and shapes ; set with rhinestones. 

— Srx Small Double Frames f/0 > 

Silver plated; elaborate setting of rhmestones. 

— Four Small Easel Frames 

Heart-shaped; gilt brass, with setting of rhinestones. 

Three Small Easel Frames ^ L u 
Various sizes ; blue enamel ; rhinestones and imitation pearls. 

Eight Small Easel Frames 

For three pictures each ; gilt brass, bow-knot at^top 
Three Easel Frames f ( 



2076- 




^-^2083- 




n 




For two and three pictures each 

Twelve Small Double Frames 
Gilt brass. 



brasg^ 



$~-™\ 2085- 



5-^1^2087- 



Three Small Double Frames /") 
Gilt brass. (""7 

Four Small Double Frames ( 
Gilt brass. 

Fourteen Small Easel Frames 
Gilt brass ; bow-knot at top. 

Eight Small Easel Frames 
Gilt brass ; several sizes. 




I- 



1 1 




2088 — Seven Small Easel Frames n 
Gilt brass ; several sizes. I J/__j /j / 

2089— Five Small Easel Frames ~X¥Ct<HM^ 
Gilt brass ; decorated with garlands of roses. 

C?0 — Ten Small Easel Frames 
Gilt brass ; garlands of leaves and bow-knots. 
11— Eleven Small Easel Frames '< 

Gilt brass ; various sizes and styles of decoration 

-Ten Small Easel Frames J° „ ~]A/^ \f^J(J J n 

Gilt brass ; surmounted by bow-knots and"-sprays of flowers. 

/ L a^093 — Thirteen Similar 

( 2094 — Thirteen Similar 0 . . > 

ro\ 2095— Five Small Easel Frames ^J^tC^HA^j 
^ — - Gilt brass ; various sizes and styles of decoration. 

f 2096 — Five Small Frames 

Enamel and gilt brass ; one contains a painting on porce- 

fM. w 

1^097 — Eight Small Easel Frames 

Gilt brass ; beaded edge ; bow-knots at top. 






2098 — Three Easel Frames 



<A Gilt brass. 1, l(( 

^ .^12^099 — Thirteen Small Easel Frames 

Gilt brass; plain and beaded edges. 

2100 — Twenty-five Easel Frames 0/7 '/ f) ■ 
Plain edge. / 1 rAU^tL 

2101 — Twenty-five Similar 

2102— TwENTY-EOTTR Similar ^J^jJ^, f~ )£lZ£U^ 
-Sixteen Similar L 




Beaded edge. 

"7 ^12105 — Eleven Similar 

Beaded and scroll edge. 

2106 — Sixteen Small Easel Frames 

Gilt brass; egg and dart; bow-knot at top. \_ 

1 2107 — Fifteen Similar v 




I 



2108 — Twelve Similar 

Various sizes and shapes 

<TT 2109 — Eleven Similar 
<> ^ Scroll edge. 




2110— Four Similar _ _ /T) ^ J ^ ^C^^u? 
Floral borders ; various sizes, v <^ 

— 0-6 1 2111 — Three Small Easel Frames 
Two openings ; gilt brass. 



1 





('2112 — Five Similar 
Four openings. 

fO \ 2113 — Three Larger 

Two openings ; bow-knot at top. 

2114 — Three Small Easel Frames , 
One set with imitation precious stones ; two have egg and 
dart borders. 

7^ ^2115 — Four Easel Frames 

Brass, silvered and gilt ; elaborate decoration. 

2116 — Three Similar 

Brass and gun metal finish. 1 v •) 

\ 2117 — Four Easel Frames 

Plain design ; three silvered, one brass. 

f 2118 — Two Easel Frames 

Leaf and beaded edge ; surmounted, by quiver^ of arrows and 

torch. ^ /V f) i U J 




/ j. t~0 ^21 19 — Three Similar 
Beaded edge. 

[ 2120 — Eight Small Easel Frames 
A Silvered ; heavy beveled glass. ^ aJJU^WM 

2121— Eleven Similar - *~ 
Double. 

2122 — Twelve Similar 
Gilt brass ; surmounted by quiver and torch. 

2123 — Ten Small Easel Frames 
^ cf"Zj Gilt brass ; heavy beveled glass 

^^2124 — Four Similar 
Two sizes. 






2125— Seven Small Easel Frames ytfi^JH^X^ ^ 
A Scroll, shell and cupid decoration; silver plated. 

^ Irt) i2126— Eight Similar 

^ — - Border of floral garlands. 

f 2127 — Nineteen Similar 
ck Smaller. (( 

1 rti I 2128— Nine Easel Frames 
^- Plush, silver and gilt. 

f 2129— Six Similar 

Larger. , , 

?. ^1 2130— Five Similar 

Plush, with applied silver decoration. 

—Nine Similar 

Plush and gilt brass, various shapes and sizes. 

\ 2132— Seven Similar " 
Plush and gilt ; oval ; two sizes. 

2133 — Five Similar 1 1 

Plush, silver and gilt ; various sizes and shapes. 

^""^2184— Two Two-eold Easel Frames 

The outer covering of leather ; lined with red watered silk 

( 2135 — Twelve Easel Frames 

„ \ Leather - YV- >4? . 

2136 — Ten Small Frames 
Brass and gun metal finish ; applied floral decoration in gilt 
metal. 

2137 — Eight Frames 
Gun metal; silver and brass finish; applied and engraved 

Gilt, gun metal and cloisonne; etched and applied decora-*/ — 
tion. (/ 

2139 — Nine Frames 
Etched and enameled. 

w 

2140 — Eight Frames 
Gilt and silver ground, with applied decoration of floral 
sprays. 

1,2141 — Seven Frames 

Gilt and silver ground ; raised and applied decoration^ 



2142— Six Frames ^ ^f^M^j ^^'lX^Uj 
Open work design; silvered. — ' 

3- 2143— Four Frames 

Silvered, with applied decoration spravs. 

(S144 — Onyx Easel Frame / Q . j-^^rJiA^ 

Applied decoration of floral sprays: 17 

SL '"x 2145 — Similar 

2146 — Similar /1 * * 

j ^^147-similar ff J3rUUrV~^ t- 

/2148— Two Onyx Frames (J 
I Floral sprays and bee. 

J ) /~&\2149 — Twenty-six Small Easel Frames 
Ebonized wood and gilt brass. 



WOOD FRAMES 




jg- -J&^O — Twenty Small Frames 




Walnut, mahogany, etc. ; various sizes and openings. 

2151— Thirteen Small Frames X JjfJJ^M *~ 
cru Various sizes and colors. 

2152 — Seven Small Frames (f~ 
J. ^ Mahogany, walnut and black. * 

2153— Six Small Frames )jUt^UU^ (X ■ JZT^{/Z>^ 
/SL v~0 Oval openings ; gilded. 

2154 — Eight Small Frames ^^Aj^f JcjV~U~Ufl 1~~ 
£~ <<r-(j Various shapes, sizes and openings. Gilt and mahogany 

(some damaged). 



2155 — Twelve Small Frames v ' 
$~, Various sizes ; oval and square openings ; gilt, one carved. 

2156 — Eight Small Frames - 
^ — tr-Q Square and oval openings ; gilt. / ■ - 

.2157 — Nine Small Frames (j^ ^ ^_ , Q/yi 
Q ih*o Various sizes ; gilt, decoration of flowers and 
/ (some damaged). 




o~0 Gilt; ribbon and garland decoration. 



2158 — Eleven Small Frames ^/v 





2159 — Six Small Frames <f^f-~XAAAJ < Jf~^CO L LAsL. 
<^ , o 0 Gilt, with decoration of scrolls, etc., in low relief. 

2160— Four Small Frames f <tf jt^LlJ^~S ^ 
^ # & Various sizes; carved and gilt; decoration of rose Jauds, 

grapevines and fruits. (j 

/ 2162 — Four Frames x (l 

(p . Various sizes ; carved and gilt. 

, 2163— Four Frames I^^ULAjC CL~ - S^Stjiy^t 

(g . Two with square and two with oval openings ; carved and 

/ 2164.— Lot Frames ^^JIM^^ f~C 



2165 — Two Gallery Magnifying Glasses 





^/ j*-0 Ebonized handle. 

2166-Two Gallery" Magnifying Glasses A /^^^{[[ riA ^^ i/jUltSUjZi 
f~~v Larger: lvorv handles. A v < 



/ -„ _ v~~t) Larger ; ivory handles 

2167 — Three Gallery Magnifying Glasses 
^ Larger; mahogany frames. 

2168 — Three Similar to Above 

2169 — Thirty-five Lenses 
$-0 For gallery glasses. 






American Art Association 

Managers 

Thomas E. Kirby 

Auctioneer 



